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TWENTY FIVE years ago I joined the Burns 
Federation and for the last thirteen years have had 
the honour and pleasure of being Editor of the 
Burns Chronicle (Founded in 1892). Regretfully, 
owing to recent health problems I have decided 
to retire from the post at the forthcoming Annual 
General Meeting of the Federation in September.

I have met many interesting Burnsians from 
many parts of the world and equally made 
many lasting friends. I would have liked to have 
continued until 2009 (The 250th Anniversary of 
the Birth of Robert Burns), however I believe the 
time has come for a ‘new broom’.

I take this opportunity of thanking the 
many contributors and subscribers for their 
support over the years, and to our printers 
Solway Offset, Dumfries and their friendly staff, 
who by now are familiar with the life and works 
of the Poet!

I could fill many pages with stories about 
some of the contributors I met while editing 
the Chronicle - I mention two, from the U.S.A 
Honorary President Professor Henryk Minc, 
and from Scotland Honorary President James L. 
Hempstead who has contributed in the last 33 
years over 36 Academic articles.
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President Walter N. Watson
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EDITORIAL CONTINUED:

There have been many highlights, high on 
my list would be the many wonderful poems 
submitted for publication by the young Burnsian 
poets. Editing the Bi-Centenary Edition in 1996 
(Subscriber’s hardback edition 304 pages), the 
largest ever edition, and introducing the regular 
use of full colour illustrations. My heartfelt thanks 
to Burnsians worldwide.

 
FRONT COVER

 The design was prompted as a reminder 
(As if I needed one) that on the 25th of January, 
2009 marks the 250th Anniversary of the Birth of 
Robert Burns. It may be a few years away, however 
numerous celebrations are already planned, and 
it is hoped to publish a list of all such events 
(As they are announced) in future issues of the 
Chronicle.

The illustration of the Poet’s Cottage at 
Alloway where the Poet was born was taken 
from an early engraving circa 1796! However 
one must ask why an engraving of the Cottage as 
early as 1796? for it was indeed many years after 
his death that the Poet became ‘Famous’ which 
eventually did result in many engravings of his 
birthplace cottage, built by his father.

Peter J. Westwood
Editor

FROM the PRESIDENT        

My year in office is drawing to a close and 
it will be with a sense of real regret when 
I stand down in September. It has been a 

roller-coaster year with many ‘highs’ and not a few 
‘lows’.

Of the ‘lows’ it has to be said that the loss of three 
key Board Members’ most valuable contribution over 
lengthy periods due to serious ill health problems 
has been a major set-back in the furtherance of our 
aims and objectives but I am delighted to report that 
Shirley, Murdo and Peter are well on their respective 
ways to a full recovery.

The ‘highs’ of course must include the 
magnificent support that Liz and I have had from 
you, the members and especially from our two Vice 
Presidents, the indefatigable Major John Paterson 
and the ebullient Angus Middleton.

The visit to Houston, Texas and Atlanta, Georgia 
in January has left Liz and I with many indelible 
memories of places visited and hospitality extended 
by the fine Burnsians we met during our travels. But 
of course, this is equally true of our experiences 
nearer to home and we take this opportunity 
to express our very grateful thanks to each and 
everyone who has smiled upon us.

To be elected President of The Robert Burns 
World Federation is an accolade extended to few 
and a very personal experience second to none. I 
have no fears for the future of the Federation and no 
doubts about the sterling worth of those elected to 
succeed me in office. I take this opportunity to wish 
Major John Paterson every success in the role he is 
about to inherit and I know that he takes office with 
your whole-hearted support.

Finally, can I extend a very grateful ‘thank you’ 
to each and everyone who had made a donation to 
our charitable works either as an individual member 
or through the medium of club membership. 
Donations large and small do make a vast difference 
to what we as a Charity can achieve. I am mindful 
too of our individual sponsors, notably East 
Ayrshire Council, Arran Distillers and the sponsors 
of our National School Children’s Competitions, 
ExxonMobil and take this opportunity to express 
my grateful thanks to them on behalf of The Robert 
Burns World Federation Ltd.

Most sincerely,

Walter N. Watson, President
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On 11th September, 2002 a Service of Dedication to the Victims of Terrorism in the USA took place 
in the Rose Garden, Dean Castle Country Park, Kilmarnock. To mark the occasion a Memorial Cairn 
(designed and built by member Colin Hunter McQueen) was unveiled. Sadly it was later vandalised, 
two of the oval discs being stolen. The damage has now been repaired. Our picture shows on the left 
Past President of the Federation JIM GIBSON, who had the new discs cast, with DOUGLAS HUNTER 
(son of Colin) who also assisted with the repairs. A full story of the Dedication appeared in the Winter 
2002 Burns Chronicle. The Book of Remembrance (in the Federation Office) is still open for those 
wishing to have names of loved ones included.

MEMORIAL CAIRN at KILMARNOCK REPAIRED
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It was an honour and a pleasure on behalf of Greenock Burns Club to host this year’s Lasses Lunch. 
One hundred and seven lasses converged into the Tontine Hotel in Greenock on Sunday 22nd May, 
2005. The sun came out just in time for the lunch. The atmosphere was terrific. The highlight of the day 
was Mrs. SHEENA WELLINGTON (3rd from left on top photo) our guest speaker known as Scotland’s 
First Lady of Song, she spoke on her love of Burns interspersed with song and humour. The Lasses gave 
Sheena a standing ovation. Everyone was delighted when Miss Mabel Irving the Bard of The Greenock 
Burns Club recited a poem she had written (see page 63), especially for the occasion “Burns’ Lasses”. 
The Lasses Lunches just keep going from strength to strength yet again another very successful day out. 
Next year’s Lasses Lunch is being held in DUMFRIES - take note!! A date to remember!!

Anne Fawbert
Greenock Burns Club
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JOHN FAED R.S.A.
By James L. Hempstead

Sometime in March, 1787, Burns sent Mr McAdam of Craigengillan, a poem of seven verses ‘in 
answer to an obliging letter sent at the commencement of my poetic career’. Mr McAdam  was 
noted as a rich man and an agricultural improver. In the poem Burns wrote:

Sir , o’er a gill I got your card,
 I trow it made me proud,
‘See wha  taks notice o’ the Bard,’
 I lap and cry’d fu loud.

It is very unlikely that McAdam,’s letter was sent on a card of any kind. A more likely explanation 
is that the word ‘card’ rhymed with Bard.  Writing to Captain Richard Brown, his Irvine friend, 
however, from the ‘Black Bull’ in Glasgow, he again used the word, ‘card’:

I am to thank you much for the ingenious, friendly, indeed elegant epistle from your 
friend Mr Crawford.- I shall certainly write him, but not now, this is only a card for you, as I 
am posting to my farm in Dumfriesshire, where many perplexing arrangements await me.

In fact, there are many references in the poet’s correspondence to the sending and receipt of 
cards. Little did Burns realise when he used the word that over two centuries later, thousands of 
postcards would have passed through the post, commemorating his life and his works, most of them 
published in his native Scotland. Miller and Lang of Glasgow issued fine glossy coloured photographs 
of his birthplace,  William Ritchie and Sons of Edinburgh produced a black and white ‘Burns Studio 
Series’ and Valentine and Sons of Dundee, an early series of views in colour.

Burns related postcards reflect the story of his life and the veneration which followed his death 
Postcards of his birthplace, bearing a postmark of say, 1907 or 1908, may show a horse-drawn 
vehicle, a tramcar, or an early motor car passing the Cottage, taking visitors to the Monument and 
the auld Brig o’ Doon.  Postcards of this early period also reflect the fashions of the day, both male 
and especially female.

The first postcard to portray Burns was issued in Germany in 1889. It shows Burns’s head, based 
on the Naysmith portrait, printed in Saxony for Raphael Tuck and Sons, in their ‘Art Series’. The first 
British postcards portraying Burns appeared at the turn of the century, the Edinburgh firm of W & A 
K Johnston printing several sets of Burns postcards, the most popular being those which reproduced 
John Faed’s paintings of ‘The Cottar’s Saturday Night’ and six scenes from ‘Tam o’ Shanter’.

John Faed was born in Gatehouse-of-Fleet, Kirkcudbright in 1819, the eldest of three brothers, 
all artists. Their father was James Faed an engineer and millwright who was employed in the local 
mill. John commenced painting miniatures and soon made a name for himself in Galloway. In 1841 
he moved to Edinburgh and attended classes in The Trustees Academy. It is believed that as a result 
of these classes he gave up painting miniatures, and broadened his horizons, painting historical and 
literary subjects. While in Edinburgh he painted the scenes from ‘The Cottar’s Saturday Night’ and 
‘Tam o’ Shanter’. A visit to the Middle East in 1857 resulted in Biblical and Eastern subjects, painted 
on large canvases. In 1864 he was on the move again, this time to London, where his brother Tom 
had met with some success. Although settled there, he obviously felt the call of home as he spent six 
months of each year in Gatehouse-of-Fleet, and bought a house there in 1869.

continued on page 17
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‘Whare sits our sulky, sullen dame’

‘Kings may be blest but Tam was glorious’
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‘That dreary hour Tam mounts his beast in’

‘Ae spring brought off her master hale’
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SPONSOR FEDERATION’S NATIONAL
SCHOOL CHILDRENS COMPETITION

CLEAN SWEEP FOR DALBEATTIE ART 
STUDENTS

Winners of the secondary art competition 2005 front from left to right: Kerry Whalen (3rd), Steven 
Carruthers (1st) and Caitlin Mitchell (2nd). All members of Dalbeattie High School, Kirkcudbrightshire. Behind 
the winners: from left to right: Mrs M. Skilling (Secretary Schools Committee), Mrs. L. Bowles (Art Teacher) and 
Mr. D. Wallace Head Teacher at Dalbeattie.
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BURNS AT THE HOME OF WORDSWORTH

This mezzotint was 
published in 1839 and 
presented to Wordsworth 
by Burns’ two younger 
sons. Lt. Col. William Nicol 
Burns and Major James 
Glencairn Burns.

Dining Room at Rydal Mount showing the portrait of Robert Burns

Robert Burns had an enormous influence on Wordsworth. As Mary Moorman says, “Ever since he 
had borrowed ‘Poems, chiefly in the Scottish dialect’ from the circulating library in Penrith and read 
them to Dorothy in the Lowther woods, Wordsworth had loved with passion the poetry of Robert 
Burns”. His art was “a poetic fabric dug out of the quarry of genuine humanity”.

After Burns’ death Wordsworth wrote:
“The piercing eye, the thoughful brow,
The struggling heart, where are they now?
He showed my youth
How verse may build a princely throne
On humble truth.

RYDAL MOUNT AND GARDENS
Rydal, Near Ambleside, Cumbria.

Tel: 015394 33002
Email: rydalmount@aol.com

Website: www.rydalmount.co.uk

IMPORTANT NOTICE
In an effort to reduce our production costs would all future contributors of 

articles and photographs for inclusion in the magazine submit them in the form 
of an attachment to an e-mail, or on a floppy disc (if they have the facility) and 
forward for the attention of Ian at info@solwayoffset.co.uk (our printers) with a 
‘Hard Copy’ to the Editor.
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PAISLEY BURNS 
CLUB

BI-CENTENNIAL 
DINNER

     On the 25th January 2005, the Paisley Burns 
Club Members and Guests gathered in the Paisley 
Town Hall to celebrate the 246th Birthday of 
Robert Burns.      It was also a special day for the 
Club, as it celebrated the 200th Anniversary of 
the founding of the Paisley Burns Club.
     Club President Tom McCool, greeted the 
Members and Guests on entering the South 
Minor Hall for a Sherry Reception, where they 
were also able to view Memorabilia belonging to 
the Club.
     Thereafter, a traditional Anniversary Dinner 
was held in the main Town Hall, with Toasts to 
the Queen, The Imperial Forces (after which the 
company sings ‘Bruce’s Address to His Army 
at Bannockburn’) followed by the ‘Immortal 
Memory of Robert Burns’, proposed by the Club 
President Tom McCool.
     It being the 200th Anniversary of the Club, 
Tom had delved into the old minutes of the Club 
and linked them with our Bard to deliver a fine 
Immortal Memory, which was warmly received by 
the Members and Guests.
          One of the interesting Toasts given at the 
Paisley Burns Club Dinner is to ‘ The Memory 
of Our Founder and First Secretary’, Robert 
Tannahill.    The Secretary always gives this Toast, 
and he responds by giving the reply, by personally 
singing one of  Tannahill’s songs, ‘Thou Bonnie 
Wood O’ Craigielea’, with everyone joining in the 
Chorus, Secretary Jim Skinner performed to his 
usual standard.
     A ‘Second Literary Toast’ is also proposed at 
the Dinner, and this year it was given by David 
Steel, whose subject was, Robert W. Service (1874 
– 1958).
     Thereafter, followed the ‘Toast and Reply 
to The Lasses’, ‘Toast and Reply to the Guests’ 

concluding with the Toast to the Chairman, 
Croupier, Secretary and The Treasurer’.
     President Tom McCool, then brought the 
proceedings to a close, and invited all to join in 
the singing of ‘Auld Lang Syne’, in the knowledge 
that another century of the Clubs existence was 
about to begin.

——————

Poet, Robert Tannahill

PAISLEY BURNS 
CLUB HISTORY AND 

MEETING PLACE
The first Anniversary Dinner of the Paisley 

Burns Club was held in the Star Inn on the 
29th January 1805.   Thereafter meetings and 
Anniversary Dinners were held in a variety of 
venues. 

The meeting held in the Saracen’s Head Inn 
in 1819, was the first meeting to be held on the 
25th January.    This was after one of the Club’s 
founder members R.A. Smith, then a music 
teacher in Ayr, discovered this to be Burns’s 
correct date of birth.

From 1935, meetings were held in Tannahill’s 
Cottage, Queen Street, Paisley, unfortunately on 
the 6th June 2003, fire destroyed the Cottage and 
the meetings were held in the Place of Paisley.

The Cottage has now been completely rebuilt, 
and by coincidence, it was re-opened on the 29th 
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January 2005, two hundred years to the date 
when the first Club Dinner was held.

Club members and their wives enjoyed a full 
afternoons entertainment by Club Members and 
Archie Crawford started the enjoyment by singing 
one of Tannahill’s songs, ‘Jessie the Flower O’ 
Dunblane’, which was written in the very room 
he was performing in.    

The Cottage is where Robert Tannahill lived 
and worked, and it was here with his friends R.A. 
Smith and William McLaren he planned and 
organised the first documented Burns Anniversary 
Dinner in the World.

In the first minute book of the Club, entirely 
in Tannahill’s writing with the exception of the 
President’s Address, it is still in good condition 
and is one of the most treasured possessions of 
the Club.

The minute of the first meeting on 29th 
January 1805 begins with a justification for the 
formation of what was then called “The Burns 
Anniversary Society”.

That man is the only creature capable of 
enjoying an eminent degree of felicity, is a truth 
so evident and so generally admitted, that, it were 
foolish to labour its proof. An indulgent Nature, 
ever attentive to the happiness of her offspring, 
has enriched the World with men of superior 
intellect, who, by the splendour of their genius, 
and the fascinating charms of their writings, have, 
like the sun, which dissipates the vapours of the 
night, dispersed the dark clouds of ignorance, 
have taught the vacant hours of life to steal on 
with the uninterrupted felicity; and thus, in an 
eminent degree, contributed to the happiness of 
mankind. Shall we then suffer such characters to 
pass unnoticed? No. Ye illustrious benefactors of 
the world, we will cherish, we will celebrate your 
memories, your virtues are already graven on our 
hearts, and tears of honest gratitude shall bedew 
your tombs. Posterity will imitate and applaud the 
deed, and, your proud names shall roll through 
an eternity of years.

Below: Extract from the first minutes in the hand of Robert Tannahill
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BI-CENTENARY DINNER - 25 JAN. 2005

President Tom McCool with his Top Table Guests

Stewart McDougall, fiddles in the Haggis Secretary Jim Skinner proposing Toast to the
First Secretary, Robert Tannahill

Club Songsters singing the Selkirk Grace to setting
by founding member R.A. Smith

President Tom McCool, waiting to greet members 
and guests
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HEADQUARTERS - TANNAHILL COTTAGE

The newly refurbished Tannahill Cottage,
below the impressive interior, re-opened 29th January, 2005.
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The minute continues
“Animated by these reflections, a number of 

the admirers of Robert Burns met on the 29th 
Jan. 1805 in the Star Inn Paisley, to celebrate his 
memory, when a beautiful transparent bust of the 
Bard painted by an eminent artist, was exhibited 
from the window. The company amounting to 
near seventy, sat down to supper, after which, 
the President (William McLaren) addressed the 
company as follows.”

Thereafter follows the first documented 

‘Immortal Memory’ toast in the world, delivered 
by William McLaren, President of the Paisley 
Burns Club at the Anniversary Supper in the Star 
Inn on the 29th January 1805.

We in Paisley Burns Club are very proud of 
our place in the Burns folklore and are grateful 
for the foundations laid so clearly by Robert 
Tannahill in his justification and will continue to, 
“Imitate and applaud the deed, in order that the 
proud name of Robert Burns shall roll through an 
eternity of years.”

SUMMER OUTING 23rd JUNE 2005
One of the highlights of the Club’s activities is the Summer Outing which is planned and organised 

by the President. The members and their guests departed by coach from Paisley in good spirits and 
headed to Tarbolton, where the party visited the Bachelor’s Cub and the Masonic Temple to learn more 
about Burns social life in Tarbolton.

Next stop was an interesting visit to Mauchline where members of the Mauchline Burns Club 
conducted a guided tour for the party, pointing out historical facts relating to the Burns period.

By now the inner man was needing fed, and a short trip led us to the Sorn Inn, where the party 
enjoyed an excellent lunch. 
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Above: President David Aaron with members and 
guests at Burns Cottage, Alloway.

Left: Members, guests and their wives enjoying 
the Brig o’ Doon evening.

The Rozelle Gallery was our next port of call, where we viewed the impressive works of Goudie.     
A short drive brought us to the Burns Cottage in Alloway, the Birth Place of our Bard where we viewed 
the various and interesting items on display.

Being our Bi-Centenary, the Committee planning the years events felt that it would be nice to give 
thanks for our heritage and a short service of thanksgiving was conducted by the Rev. Johnstone McKay 
in the Alloway Parish Church.

A short walk led us to our final destination of the day, the Brig o’Doon Hotel, where we were joined 
by our wives for another excellent meal and entertainment by the Ayrshire Youth Fiddlers and members 
of the Club.

Returning to Paisley all expressed their thanks to President David Aaron for planning a most 
enjoyable outing.

Club Web-site: www.paisleyburnsclub.org.uk

SUMMER OUTING TO AYRSHIRE
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JOHN FAED R.S.A. continued from page 6

While in London Faed painted large historical scenes and sometimes borrowed costumes from 
Madame Tussaud’s Waxworks. He returned to Gatehouse-of-Fleet in 1880, where he spent the 
remainder of his life until his death in 1902. It was in his home town, during the latter period of 
his life that Faed produced one of his best works. It was a large landscape of the local countryside, 
seen through a stone archway, flanked by two spear-bearing warriors, painted for the Town Hall of 
Gatehouse in 1885.

It is of interest that Robert Burns is said to have written ‘Scots Wha Hae’ while staying in the 
Murray Arms Hotel, in Gatehouse-of-Fleet, during the tour of Galloway which he undertook with 
John Syme in 1794.

In the series of paintings for ‘Tam o; Shanter’, Faed captures the tale admirably, the first postcard 
showing a disconsolate Kate sitting by the fireside, head on hand, with the grandfather clock at 1.30 
a.m  The remains of the supper lie on the table, ominously with one cup only, indicating that she 
has supped alone. She has a vengeful look on her face, the artist having faithfully interpreted the 
poet’s words :

‘Gathering her brows like gathering storm,
 Nursing her wrath to keep it  warm’

In the second postcard Faed has captured the happy social atmosphere of the alehouse kitchen, 
where Tam is seen in alcoholic splendour, holding a pint glass and giving no thought to the storm 
raging outside and the long ride home. His drinking cronie, Souter Johnnie, is depicted complete in 
cobbler’s apron, with right hand extended in expressive gesture, recounting one of his stories to the 
landlord and his wife:

‘The Souter told his queerest stories,
 The landlord’s laugh was ready chorus’

The third scene is priceless. In it the artist has drawn a humorous picture of Tam, in a highly 
inebriated state, attempting to mount his grey mare, Meg, assisted by the landlord, who is attempting 
to give him the necessary heave without which Tam would never get mounted. A close examination 
reveals the legs and feet of someone on the other side of Meg, obviously there to steady her and to 
pull Tam upright. The artist has skilfully bathed the scene in reflected light from an open doorway.

‘Nae man can tether time or tide,
 The hour approaches, Tam maun ride’.

The remaining three scenes are equally well executed by Faed. He has pictured vividly the 
warlocks and witches dancing, with open coffins containing figures of corpses, each holding a lighted 
candle; and all the other macabre objects mentioned in the poem. Tam is seen peeping in the window, 
and after he has indiscreetly made his presence known, the next postcard shows the ‘hellish legion’ 
pouring out of the church in hot pursuit of him. The final scene, lit by a flash of lightning, pictures 
Tam, leaning well over Meg’s head and urging her over the auld brig o’ Doon, at the same time taking 
a furtive look over his shoulder at the witch, Nannie, who, at that moment has caught poor Maggie’s 
tail, and in the words of the poet:
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‘The carlin claught her by the rump
 And left poor Maggie scarce a stump’.

Those six evocative paintings in water colour by John Faed were subsequently published in 
chromolithography from 1902 onwards They proved very popular and were most sought after. 

Another set of postcards from paintings by John Faed, were  produced in black and white at 
the turn of the century. This time the painter took as his subject, ‘The Cottar’s Saturday Night’ and 
features six scenes in verse order from the poem  The opening one shows the cottar returning from 
his labours and the artist has captured his ‘toil worn’ features. He is the sole figure in the scene, 
conveying a sense of loneliness, which is a feature of his  work  In the second card the weariness is 
dispelled when his two little toddlers run to greet him:

‘Th’ expectant wee-things, toddlin, stacher  through  
 To meet their dad, wi flichterin noise and glee’

The third card finds the cottar settled comfortably at his fireside, with one of the children on his 
knee and his arm round the waist of his elder child. Burns’s words are most descriptive of this scene, 
which the artist could not have  interpreted better.

‘The lisping infant, prattling on his knee,
Does a’ his weary kiaugh and care begule,              ( anxiety
An makes him quite forget his labor and his toil.

‘The toil-worn Cottar frae his labor goes’
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In the concluding three PCs Faed handled the scenes in accomplished genre style, which shows 
he was completely at ease with his subject. He paints Jenny showing off a new gown, the cottar leading 
the family in worship, and the shy young man who has come to escort Jenny to her place of work at a 
nearby farm The six scenes are John Faed’s tribute to Burns and to a poem which he obviously loved, 
otherwise he could never have captured the sympathy and sensitivity of such a work.

Unfortunately Burns never had the pleasure of viewing Faed’s work. Had he done so I am sure 
he would have expressed his admiration on the skill of the artist and complimented him on having 
caught in his paintings, the humour of ‘Tam o’ Shanter’ and the compassion of ‘The Cottar’s Saturday 
Night.’

Notes on Sources

James A. Mackay, ed. The Complete Letters of Robert Burns, 1987.
James A. Mackay, ed. The Complete Works of Robert Burns, 1986.
Peter J. Westwood, The Deltiology of Robert Burns, 1994.
James A. Mackay, Burnsiana, 1988.
Julian Halsby and Paul Harris, The Dictionary of Scottish Painters, 1998.

‘He wales a portion with judicious care’
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ROBERT BURNS JUNIOR
(1786-1857)

BLACK SHEEP of the FAMILY
By  PETER J. WESTWOOD

First born son of the poet Robert Burns and Bonie Jean Armour, one of twins born at the home 
of Jean’s parents in Mauchline on 3rd September, 1786. For the first three years of his life he 
was brought up by members of the poet’s family – his sisters and mother at Mossgiel Farm, 

Mauchline, Ayrshire.
It was not until Jean and Robert were officially married in Mauchline and settled at Ellisland Farm, 

Dumfriesshire that he joined his mother and father, during the autumn of 1789.
Referred to by his mother as “Sweet little Bobby”, he turned out to be very much the opposite, 

in fact he was to become a costly embarrassment to his mother and rest of the family. Fortunately, his 
father did not live long enough to witness his son’s failing while he was employed in London, and his 
numerous “affairs” with the opposite sex.

The poet had high hopes for his son, the following extracts from his letters to friends indicate 
this-

Writing to Robert Muir from Mossgiel Farm during September, 1786 he states -
“You will have heard that poor Armour has repaid my amorous mortgages double. A very fine boy 

and girl awakened a thousand feelings that thrill, some with tender pleasure and some with foreboding 
anguish, thro’ my soul”.
To his Edinburgh friend Mrs Agnes McLehose (Clarinda) on 5th January, 1788 -
“My little fellow is all my namesake”. Again the following month writing from Mossgiel, he writes 

to Anges who had given him a present for his son -
“I have just now, my dearest madam, delivered your kind present to my sweet little bobby; who I 

find a very fine fellow”.
Later that year writing from Ellisland Farm on 27th July, 1788 to Alexander Cunningham in 

Edinburgh –
“Of four children she bore me, in seventeen months, my eldest boy is only living. - By, the bye, I intend 

breeding him up for the Church; and from an innate dexterity in secret mischief which he possesses 
and a certain hypocritical gravity as he looks on the consequences, I have no small hopes of him in the 
sacerdotal line.”
Finally, to Mrs. Frances Anna Dunlop of Dunlop on 24th September, 1792 –

“Robert is indeed the mildest, gentlist creature I ever saw. – he has a most surprising memory, & is 
quite the pride of his schoolmaster”.
Burns was correct regarding the brightness of his son, for academically his son was extremely 

bright. After completing his early education at Dumfries Academy he attended Glasgow and Edinburgh 
Universities where he was a prizewinner. However, he was not destined for the church as his father had 
hoped, after much thought by those interested in his future he eventually accepted a position as a clerk 
in the Stamp Office, Somerset House, London at an annual salary of £70. The following letter from the 
then Prime Minister, Henry Addington to the poet’s brother Gilbert dated Downing Street, May 16th, 
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1804 refers to the appointment.
“Dear Sir,

I have waited until the last moment in the hope of being able to offer such a situation for the son of 
Robert Burns as would have fully satisfied the wishes of which I am convinced are far from unreasonable 
of his family and friends. However I have been disappointed but is a satisfaction to me to say as it will be 
to you to know, that no one has, or should have been preferred to him. The office to which he is actually 
appointed is that of a clerk at the Stamp Office. One of the Commissioners of that board is a particular 
friend of mine to his notice and protection I should not far to recommend him. The salary does not exceed 
£70 per Annum. but it is a point to start from & a prospect of advancement will be opened to him, if he 
prooves steady and diligent. I am of the opinion that circumstanced as he is, it is far from desirable that 
he should be placed in the first instance in a situation where he would meet with young men of highly 
cultivated minds, whose manner of speaking of his father, tho flattering to his feelings, would be very far 
from advantageous to him. This may be cold, but I believe it to be a just settlement. I will only add, that 
my means of serving this young man in future, are likely to be very scantly: Whatever they may be, you 
may always command them.

Believe me to be with very sincere esteem, dear sir, your faithfull & obedient servant,
Henry Addington.”

It was from the commencement of this appointment in London until his retirement in 1832 that 
Robert was to find himself often in financial difficulties, leading to Court appearances with threats of 
possible imprisonment.

In one instance he was saved from imprisonment by his mother having to forward him over £200. 
It is not known how often she sent him money, one can only assume that is was often for his troubles 
commenced from early days in London, as the following letter dated 25th May, 1807 from the poet’s 
brother Gilbert to William  Thomson, Writer, Dumfries, Jean’s legal adviser confirms –

“Dear Sir, Grant’s Braes 25th
May 1807

I wrote you from Dinning on the 23rd by William1 and on my return found the enclosed from 
Robert my nephew. I am much distressed by Robert’s letter but cannot tell what to suggest. After so lately 
urging that William should be the prinicpal object to which the proceeds of the family funds should be 
applied I am distressed to think that any considerable portion should be abstracted for Robert but I am 
affraid it will be necessary to pay the accounts he mentions or it may lead to his utter ruin.

I beg you will take the earliest opportunity of laying Robert’s letter before Doctor Maxwell2 and 
consulting him on the subject and let me know what is determined on.

I wrote Robert lately, by a servant going from this place to London, in rather a severe way, in 
consequence of what Mr Murdoch3 had written me but I see he has not received it when he wrote the 
enclosed.

Poor unfortunate fellow; I feel for the distress it will occasion him in his present situation.
I am Dear Sir, Your most obt. humble Ser. Gilbert Burns”.

NOTE:
In a discharge and assignation document signed by James Glencairn Burns (the Poet’s youngest 

surviving son) while on duty in India, dated 1838 on the subject of monies from the family fund 
– “for the support of the family the education of myself and the other children, and our outfit on our 
successfully entering into employment, and part also as an advance subsequently made to Robert Burns 
my eldest brother on account of circumstances rendering such an advance to him necessary”.



23

By 1807 the Fund set-up to support Mrs. Burns and family was well established. The poet’s three 
surviving sons were to benefit from this money by way of their education and the securing of employment 
which did result in all sons having the prospect of good careers for the rest of their lives. Sadly, as we 
mentioned in Gilbert’s letter above Robert’s behaviour in London was already causing much concern to 
the Trustees of the Fund in that monies were going towards paying his personal debts.

William Nicol Burns at this time was still at home in Dumfries with his mother, finding suitable 
employment for him was taking time, some offers being turned down, he was the last to leave home.

Having mentioned that he retired in 1832, Robert’s financial problems appear to have been taken 
into account when his pension was discussed as the following letter indicates –

“Treasury Chambers, August 16, 1832.
Gentlemen, having laid before the Commissioners of H.M. Treasury your report of the 20th untimo 

recommending Robert Burns for superannuation, I am to acquaint you that, although it does not appear 
that Mr. Burns has any claim on account of good service to entitle him to any alteration beyond the 
average, yet, taking into consideration the great literary talents of his father and that he himself is 
labouring under pecuniary embarrassments and in an ill state of health, my Lords are pleased under the 
circumstances of the case, to authorise you to place him on the superannuation list of your department, 
at an allowance of £120 per annum.

I am, gentlemen, Your obedient servant, T. Spring Rice”.

Certainly, the fame of his father had a bearing on the award by their Lordships.
An example of the kind of trouble in which Robert found himself can best be explained by the 

following paragraph which appeared in a London morning newspaper dated 1st April, 1831 –

“In the Insolvent Debtor’s Court on Monday week, Robert Burns, son of the celebrated Scotch poet 
of that name, described as a clerk in the Stamp Office, applied for his discharge. The salary of Mr. Burns 
amounted to £200 a year, out of which he had to support a wife and daughter, as well as five other 
children.4 His debts amounted to £516, £200 of which were for Law costs. He was declared entitled to 
his discharge, the Court ordering £70 a year out of his salary to be set aside for his creditors”.

In reference to the £200 that Jean sent to her son. This money came from the poet’s brother, 
Gilbert, it was money owed by him to his brother. The poet had given him a loan of the money in 1787, 
part of the profits from the sales of his first Edinburgh Edition of Poems. Gilbert was never in a position 
previously to pay back the loan, and his brother never pressed him for it. There were times, particularly 
in the poet’s last years when he himself could have used the money. Gilbert’s letter to Jean who on 
hearing of her son’s latest problems in London had asked Gilbert for help. The letter dated Grant’s 
Braes, 20th January, 1821 explains the situation –

“Dear Sister,
I yesterday received a letter from Mr Thomson5 enclosing my bill for £200 with a state of and 

discharge signed by you and which I have this day subscribed also and returned to him with a bill 
on London for £222 that he may transfer all to Robert. The money for his use and the papers to be 
subscribed by him and returned.

I beg you will write me soon and let me know more fully what you have learned of the particulars 
of Robert’s embarrassments and how far he will be relieved by the sum now sent. I beg likewise you 
will write by the very first opportunity to William and James informing them of the transaction and 
requesting them each to write you and to me approving of the settlement of my debt and the application 
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of the money for Robert’s relief, as though I have the fullest confidence that neither of them will ever 
offer any objection, yet if anything should happen to them we might have some trouble from their 
representatives.

I remain ever, my Dear Sister, Yours truly,
Gilbert Burns.

On 22nd May, 1821 Robert wrote to his uncle Gilbert on the subject of the settlement of 
his affairs, apparently after receiving the £222 which Gilbert has sent on behalf of his mother, 
Bonie Jean –

“The money set me free from embarrassment by compounding the greater part of the debt, the 
remainder I pay with interest by an annual approbation of £60. I feel now a peace of mind to which I 
have long been a stranger & bitter experience has shown me that although economy is not accounted are 
of the splendid virtues without it no virtues (at least no private virtues) can long exist. It is included in the 
category of self-command so often and so emphatically urged in the “Christian volumes”, and therefore 
an essential instrument of our happiness here & of our felicity hereafter.

My measure of comfort is still tolerable. My salary within those two months became £210 per ann. 
so that after deducting £60 I still have £150. Add to this that my industry as a teacher of Latin, Greek 
& Mathematics has always been unremitting and has always yielded something so that I have still ample 
cause to be satisfied with my condition.

I have had seven children, but only one born alive (a little girl), who is now nine years of age, and 
Mrs. B. is not likely ever to have any more the family name will not be perpetuated in my posterity.”

Here we have Robert admitting to his uncle Gilbert that he fathered seven children but only one 
born alive which we know to have been Eliza. As the letter to Gilbert is dated May, 1821 it would not 
include the four children to his common-law wife Emma Bland the first of whom Robert was born 
late 1821. Therefore could this total of eleven children be those referred to by Elizabeth “Betty” Burns 
which I will refer to later.

The foregoing examples of Robert’s financial affairs amply show the trouble he gave to his 
mother and other members of the family, this carried on for most of his life as was the case with his 
matrimonial affairs.

He always appeared to be short of money, the following extracts from correspondence being 
examples –

Writing to Messrs Cadell & Davies in London, publishers of a new edition of his father’s works –

“Gentlemen, Stamp Office,
October, 26th 1820

I should feel greatly obliged to you if you would have the kindness to send me a copy of the new 
edition of my father’s works. It is not at present convenient for me to pay for it, but on any ensuring 
quarter day (January 6th 1821) I shall feel happy in doing so. – Begging pardon for taking this liberty.

I remain, Gentlemen,
Your Most obedient servant,
Robert Burns,
He received by return a complimentary copy from the publishers!!!

A letter to a Mr. Watson, Bookseller in Edinburgh, dated Dumfries, 1844 states
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“Please to send me by the bearer the servant of Mr. Johnston carrier between Dumfries and Edinburgh 
the small Gaelic Dictionary which my brother Colonel Burns purchased of you for me. I am sir,

Your obedient servant,
Robert Burns”.

Colonel William Nicol Burns writing from his home in Cheltenham on 29th October, 1861 to 
Jane Emma Burns (Brown) in Dumfries on the subject of debts left by his brother in Dumfries, one in 
particular for £1.19.6 states –

“It is sad however to think that your father should have allowed such a small sum to such a poor 
person to remain unpaid, but possibly she never reminded him of the debt”.

By and large most of Robert’s close relatives made no public comments on his behaviour, however 
two interesting comments firstly from “Betty” Elizabeth Burns (Mrs. John Thomson) are worthy of 
recalling –

“He takes much interest in the Mechanics Institution in Dumfries and has written for the Useful 
Knowledge Society – Is particularly kind-hearted, but addicted to the bottle – is a widower – Had 11 
children, all of whom died in infancy except one daughter who went to India…”

And secondly John Brown, grandson of Bonie Jean’s sister stated –

“I cannot say I was greatly impressed by him, but of course, he was then an old man. I thought him 
dull and heavy in conversation and slow in utterance – the very opposite, I take it, of his father, about 
whom evidently he cared not to speak. At all events I never could get anything out of him. He was much 
more interested in an old history of ancient Greek I was reading, and which he expressed a desire to have, 
and I gave it to him when he left, but I never saw it again, as he died not long afterwards.”

Elizabeth “Betty” Burns in a letter referred to earlier stated that Robert was “Addicted to the bottle” 
and there is evidence of this in a number of letters written to liquor houses –

Writing to a Mr. Milligan of Friars’ Vennel, Dumfries from his home in Burns’ Street on 19th June, 
1835 –

“Please to send one dozen of pint bottle of the Wiltshire Ale”.

A considerable number of letter of a private nature mainly to relatives have survived, the following 
example being a rather sad one –

Writing from Mauchline where he was visiting relations on Saturday November 1st, 1845 to 
Isabella, daughter of the poet’s youngest sister also named Isabella.

“My Dearest Isabella,
I arrived here in safety last night a little after six o’clock but found nobody waiting for me but the 

cause was soon explained. I found that I had arrived on the border of the dark valley of the shadow 
of death. I found my aunt6 very ill and that her daughter Jessy had died on Wednesday of premature 
childbirth. Her husband went about two miles for his mother leaving nobody with his wife and when 
he came back she was dead. She has left six little children and he’s only a labourer to Mr. Brown of 
Newmills. Write to me on Monday and give my love to Agnes7 and to my aunt. Believe me, My Dearest 
Isabella, Yours most affectionately, Robert Burns”.
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PS – I gave my aged uncle a car to go to his daughter’s funeral otherwise he must have walked all 
the way (9 miles) and the churchyard is two miles further.

MATRIMONIAL AFFAIRS
Apart from Robert’s legal marriage to Anne Sherwood which took place in London on 24th March, 

1809 very little factual evidence is known of his association with one Emma Bland with whom he had 
a family of four, and one Anna Maria Mills who was stated to be his wife, which he Robert had declared 
during a Dumfries Street Census. She was furthermore stated as widow of Burns on her death certificate 
having died in the town of Annan in 1864.

Letters from Robert to members of the family on his domestic affairs are confusing. The birth of 
his wife Anne is not known and while her death in 1835 was announced in the press and that she was 
buried in the poet’s Mausoleum, there is no record to that effect.

Writing to his aunt Isabella from Dumfries on March 4th, 1838 –

“… I have been a widower for more than two years and a half. After the funeral of my wife I 
removed my furniture from the house in Burns Street to the garret of the house where I now lodge and 
have lodged ever since”.

The house was occupied by a Mrs. McKendrick at 4 High Street, Dumfries and she was well known 
to the Burns family.

As a point of interest Robert also stayed at the following addresses while living in Dumfries – Burns 
Street, English Street and Irish Street.

After the deaths of the poet and his son Robert they became the subject of articles in the press that 
they had fathered other children. We know that before the poet died he had officially acknowledged his 
illegitimate children. However, that was not the case with son.

In the autumn of 1909 The Leeds Mercury, The Observer and Lloyd’s Weekly Newspaper reported the 
following –

“An old man who claims to be the great grandson of Robert Burns has been discovered in a London 
factory in the person of George William Pyrke. His mother was Ann Elizabeth Burns, the only daughter 
of the poet’s eldest son, Robert. She is entered as such in the Register of St. James’s, Cllerkenwell, where 
she was born in 1819”.

We know for certain that Robert had a daughter Eliza (Elizabeth) to his wife Ann Sherwood, but 
she was born in London on 16th May, 1812.

There is strong evidence that Eliza was not happy at home and must have been aware of her 
father’s financial and in particular domestic problems. She decided to leave London to live with her 
uncle William. Her father would not be in a position to finance the passage and purchase the necessary 
wardrobe for Eliza, she asked her grandmother Bonie Jean for help and Jean gave her £100, which she 
had included for her in her Will.

The 20 years old Eliza travelled to India with her uncle James who had returned to England on 
leave from duty in India. She married Bartholomew James Everitt in Bangalore, India in 1836 at the 
age of 24.

In the statement which appeared in a London newspaper dated 1st April, 1831 indicating that 
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Robert had appeared before the Insolvent Debtor’s Court, it was stated then that he indeed had a wife 
and a daughter (Eliza) as well as five other children.

While I can identify four of these children (to Emma Bland), could the fifth child be the Ann 
Elizabeth Burns, mother of George Pyrke, for she was born in 1819? It is also recorded that members 
of the Burns Club of London (Founded in 1885) welcomed George Pyrke at one of their meetings as 
the great-grandson of the Poet!

It has often been suggested to me that as far as Robert was concerned it was a case of “Like father, 
like son”. I would agree that there were some similarities. He tried his hand at poetic verse adding the 
following verse to his father’s “Green grow the rashes O” –

“Frae man’s ain side God made his work
That a’ the love surpasses O,

That man but lo’es his ain heart’s bluid
Wha dearly lo’es the lasses O”

To the tune of “Muckin” O Geordie’s Byre” he wrote a song entitled “Jessie” –

“O! blink owre the burn, my Jessie,
O! blink o’er the burn to me

For ne’er was the morning, my Jessie
Sae sweet as the blink o’ thine e’e.

How gracefu’ the blue bell and gowan
When bent wi’ the dews o’ the lea:-
They’re lowly and lovely my Jessie,
They’re lovely and lowly like thee.

O! blink &c.

How sweet is the song of the blackbird
To his mate in their ain trystin’ tree!

But dearer, far dearer, my Jessie
The music that minds me o’ thee!

O! blink &c.

Like hame to the tears o’ the exile
Whase wandered owre land owre sea

Sae dear to my bosom, my Jessie
Sae dear art thou ever to me!

O! blink &c.

He also wrote an eight verse poem which appeared in the Dumfries Courier with a rather long title 
– “The daughters of Italy on the banks of the Nith to the land of her fathers” –

Dear land of my fathers! alas for the day
To spoilers and despots that gave thee a prey;
From thy hills, from thy vales is the moan of despair;
The German, the Hun, thy oppressors, are there.



28

Must thy vales be the haunt of the tyrant and slave,
Those valleys where wandered the great and the brave?
The first of thy Kings had the earth for his throne,
The latest, the Exile, was Italy’s own.

The Gaul and the German assail’d thy young might;
They fell by the hands of thy valiant in fight;
Thy sons through the nations made glorious thy name,
They shadow’d the earth with the wings of thy fame.

I look on this river, I gaze at this sky
Till visions of glory come bright to mine eye;
These hills saw our legions to victory come –
The vale of the Nith heard the trumpet of Rome.

Dark Burnswark! our banners waved o’er thee in pride,
The spears of the mighty were seen on thy side;
The eagle of Rome flew aloft in the blast,
Till the battle was won and the danger was past.

Oh , land of my sires! when I think of thy shame
The tears on my cheeks are as droppings of flame;
When I think of our faith and the heretics’ scorn
My spirit is burning, my bosom is torn!

Ye lifted your eyes to the Queen of the Sea –
Ye held out your chains to the fearless and free,
Till sorrowing nations proclaimed it with woe
That the first-born of Freedom was Liberty’s foe.

Oh, men of fair Italy! wake in your might,
But not for the song nor for music’s delight:
Be stern as your sires after Canæ of yore,
Or die as they died, and be vassals no more.

DEATH OF BONIE JEAN
How ironic it was that bearing in mind all the trohble Robert had given his mother, that he should 

be the only son to attend her funeral. William and James were on duty in India and as such unable to 
attend, travelling from India in those days made it impossible in the time.

It was left to “Sweet little Bobby” to inform members of the family and make arrangements for his 
mother’s funeral. The following letters to members of the family not only record her passing, but her 
state of health prior to that sad Wednesday evening, 26th March, 1834.

To Isabella (The poet’s youngest sister) dated Dumfries 4th September, 1833 –
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“My Dear Aunt Dumfries 4th September, 1833
My mother is so much recovered as to be enabled to sit up about four hours in the middle part of 

the day and to walk now and then from one room to another with the aid of leaning on the servant. I 
certainly did not expect that she could possibly survive when I first saw her on the 31st of May last. She 
was then nearly speechless and to all appearance in a dying state from a severe paralytic shock which 
deprived her totally of the use of one side. She has since recovered her speech considerably and she can 
also now use both her hands. I have therefore strong and I think well-grounded hopes that she will once 
more recover to a considerable degree.

Yours Affectionally
Robert Burns

The following year again to Isabella dated Dumfries 26th March, 1834 –

“My Dear Aunt Dumfries 26th March, 1834
You will perceive by the other side that my mother is no more. I was at Glasgow when I received 

intelligence of her having had another shock of paralysis on Saturday morning last and I hastened home. 
I arrived in sufficient time to find her in life and to be certain that she knew me. She never spoke again 
after the attack. When I received the intelligence on Monday last just when I was preparing to come to 
Edinburgh by the Canal to come to see you and Aunt Burns. That pleasure, however, I shall yet have as 
early as possible. I have addressed the notice to my Aunt Burns to your care because I do not know her 
direction. I am sorry to have to add that I have accidentally heard that your sister Agnes8 in Ireland is… 
to a state of insensibility by a paralytic shock.

Yours Affectionally
Robert Burns

Two days later on 28th March, 1834 he wrote to Elizabeth “Betty” Burns (Mrs. John Thomson) –

 Dumfries March 28, 1834
Saturday Morning

“My dear Sister – About midnight on Monday evening in Paisley I received intimation that my 
venerable mother was seized with another and severe shock of palsy on Saturday last. I walked back 
to Glasgow by moonlight and took my seat on the Coach in the morning. Although my mother never 
spoke after the shock I had the comfort of perceiving that she knew me. She died without a struggle on 
Wednesday evening at half past eleven – As this melancholy event will make a change in the colour of 
the clothes I mean to send you & your children please to let me know what I am to ask for. Give my 
respects to your husband & remember me to my nephews and nieces. I wish your husband to let Mr. 
Bishop9 know.

I am, dear Sister, Yours affectionately R. Burns”

It is interesting to note that in his mother’s Will she left no money to any of her three sons. William 
Nicol and James Glencairn were well-off while Robert at that time was still having financial problems. 
She had left Robert’s daughter Elizabeth £100 and to young Sarah the daughter of James Glencairn 
£325 plus the residue of her estate.

Robert received the family Bible and his father’s books.
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FOOTNOTE
Unlike Robert, William Nicol and James Glencairn Burns turned out to be a credit to their father 

and mother.
William received all his education in Dumfries and after a year at sea he joined the East India 

Company retiring with the rank of Colonel. 
James after schooling in Dumfries and London also joined the East India Company retiring with the 

rank of Lieutenant Colonel.
Sadly, after spending most of their careers in India they very rarely saw their mother in Dumfries 

and could not attend her funeral. Of the two brothers James wrote to his mother regularly with whom 
she was very close.

Both survived their brother Robert who died in 1857, all sons being buried in their father’s 
Mausoleum in St. Michael’s Churchyard, Dumfries.

FOOTNOTES
1 William Nicol Burns (Poet’s Son).
2 Dr. Maxwell (family doctor) and trustee of the family fund.
3 Mr. Murdoch (the Poet’s teacher now living in London).
4 Five other children - four to his common-law wife, Emma Bland - (Robert 1821), (Jessie 1827), (Francis 1829) 

and (Jane Emma 1831). The fifth child? Possibly one Anne Burns born in London in 1819.
5 In the small debtor’s court during April 1831 it was stated that he had a daughter and 5 other children.
6 Agnes Brown Begg (died 1st May, 1883) Isabella’s daughter.
7 Mrs. William Lees (died Maarch, 1852) nee Janet Armour.
8 Agnes - Mrs. Galt (died in 1834) Poet’s eldest sister.
9 Mr. Bishop - husband of “Dear Bough Bess” - Elizabeth Paton.
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THE NATIONAL BURNS 
MEMORIAL HOMES

                                           
THE National Burns Memorial Homes traces its roots to the Glasgow-Mauchline Society, which was 

founded in 1888. In 1896 the Society acquired ground near Mossgiel Farm where Robert Burns lived 
and worked as a young man from 1784 to 1786 – the readers of the Chroncile need no reminding of 
the significance of that time and place in the Bard’s life! There, the founding members of the Society 
built a tower museum dedicated to Burns and six cottages. The tower and cottages were intended 
as a permanent living memorial to the poet. Among those present at the laying of the foundation 
stone on 23 July, 1896 were Miss Annie Burns and Miss Margaret Burns Hutchison the daughter and 
granddaughter of James Burns, the fourth son of the poet.

A further fourteen cottages were added to the complex between 1909 and 1937. The Burns 
connection was maintained: Mrs Annie Burns Gowring, the poet’s great-granddaughter, cut the first 
sod for five of the cottages on the east wing in June 1930 and her son George Burns Gowring officially 
opened the cottages the following year.

The Glasgow-Mauchline Society changed its name to The National Burns Memorial and Cottage 
Homes in 1932 and the name was shortened to the present name in 1987.

The community hall and bowling green were added in 1955 and 1960 respectively. Over the years, 
the cottages have been extended and modernised. There are now eighteen cottages, thirteen for married 
couples and five for single people of retirement age. They each comprise a living room bedroom, fitted 
kitchen and bathroom. They are all now double-glazed and have gas central heating and an alarm system 
connects the cottages to the resident wardens Mr. and Mrs. Galloway. There are also communal laundry 
facilities and a greenhouse. Each cottage has its own plot of garden at the front and there are vegetable 
plots at the back of the cottages. The fitter cottagers assist Mr. Galloway with the gardening.

The trustees found that the high cost of maintaining the tower was diverting funds from the central 
task of looking after the cottagers and modernising the accommodation. In 1982 an opportunity was 
taken to donate the tower to Cumnock and Doon Valley District Council (now East Ayrshire Council). 
The Burns exhibits that were in the tower are now displayed at Dean Castle near Kilmarnock and the 
Burns House Museum in Mauchline.

The trustees have maintained their strong links with both Glasgow and Mauchline since 1888. 
Of the present 14 trustees, 5 come from Glasgow and 9 from Mauchline. The Homes are a registered 
charity.

We presently have 20 cottagers ranging in age from 58 to 92. All the cottages are occupied and we 
have a waiting list. The cottagers pay modest rents and there is also investment income, but the Homes 
rely also on donations and legacies to meet the high cost of maintaining this living memorial to the 
Bard. The trustees are grateful to readers of the Chronicle (and many other) for their financial support 
over many years and the trustees continue to rely on that support.

For more information (including a “virtual tour” of the Homes!) please log on to our website ww
w.burnsmemorialhomes.co.uk or contact the Homes Secretary, Alastair Campbell, Mitchells Roberton, 
George House, 36 Hanover Street, Glasgow. G1 2AD. (Tel: 0141 552 3422; fax: 0141 552 2935; e-mail: 
ajc@mitchells-roberton.co.uk).
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ROBERT BURNS IN UKRAINE       
                                                     

By  Katerina Trofymenko

Ukraine was part of the Russian Empire until 1918. During that time Ukrainian schools were 
closed; the Ukrainian language was forbidden to be spoken; Ukrainian culture was ignored. In 
spite of this, the Ukrainian national consciousness didn’t disappear, rather, it evolved.

One of the primary themes that emerged in literature was the issue of national liberation. Another 
theme explored the connection between Ukrainian literature and that of the world. The literature of 
individual countries is not the compilation of different writing but rather comprises an organic whole, a 
cogent system in which the works of individual authors manifest their real meaning.

The bearers of historical memory were peripatetic kobzaries, folk poets, who travelled and sang 
songs accompanied by the bandura (a folk pizzicato musical instrument). In their songs the poets told 
of the glorious history of the Ukrainian people and their struggle against oppressors. They kept alive the 
memory of famous Ukrainian heroes such as Gouta, Bajda and Sagajdachny.

The kobzar lifestyle incarnated the ideal of the folk poet, which is why Taras Schevchenko, the 
Ukrainian poet genius, called his main poetrical anthology “The Kobzar”.

The Ukrainian masters didn’t limit their interest to national themes. They studied foreign languages 
and became acquainted with world literature in Russian translation and in the original.

The preserved historical literary heritage, consisting of the diaries and letters of Ukrainian prose 
writers, poets and dramatists, indicates that they knew the most notable aesthetic phenomena of world 
literature, as well as the works of many other writers. Special attention was directed at the work of well-
known folk poets, which was especially relevant to Ukrainian writers.

Robert Burns was among them; his creations became popular in Russia at the beginning of the 
nineteenth century, when his poem “The Cotter’s Saturday Night” was translated into Russian. Since 
that time the tradition began of regarding Burns as a singer of the country life, a kind of peasant-poet.

At that time an editorial in the newspaper “The Moscow Telegraph” described Burns as “The flaming 
singer of Scotland, burnt in the fire of passion, unlike the usual sentimental writer of rural life.”

Shevchenko’s life was similar to the life of the Scottish bard (who also was born to a peasant family); 
he also experienced stress and glory and died at 47. Shevchenko is well-known as a singer of the 
Ukrainian folk, and saw the social role of literature in being national. Being national for Schevchenko 
mean writing in his native language.

Burns became a model for Schevchenko, who wrote about this in the preface to the Second Kobzar, 
an anthology published in 1847. “Burns,” he wrote, “is a really great folk poet,” evidently contrasting 
him with writers such a Gogol and Scott, who didn’t write in their native languages. Here Shevchenko 
selected his ideal of the real poet, aligned with the people and able to listen to the speech of the 
common man.

Shevchenko described how they “Speak, don’t take off their hats when they meet each other, how 
during their friendly meetings they remember how they cried as though they were really enslaved by the 
Turks or in chains in a Polish landlord’s castle.”

Shevchenko believed that “in order to know people you have to live with them.” Then, the poet 
confirms, you can write honestly. Burns, he knew, was such a poet.

During the entire 19th century Ukrainian interest in Burns as folk poet was sustained. The genius 
Ukrainian poetess Lesya Ukrayinka (1871-1913) and her brother Mykhaylo Kosach planned to publish 
“The Library of World Literature” in 1889. She cites the authors whose works she considered seminal.  
She mentions in a letter the works of Bujron, Berange, and Burns as among the outstanding poets. 
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Questions about nationalism were paramount during this time. Such famous Ukrainian activists as 
Pantelejmon Kulish and Ivan Franko were in the forefront. In their opinion the folk artist is a master 
who respects human personality despite how meanly it is treated in society. The artist who displays the 
treasures of human personality in language is considered supreme.

Ukrainka’s article, which was devoted to the development of Italian literature at the end of the 
nineteenth century, was called “Two Schools of Modern Italian Literature – Ada Negri and D’Annuntsio. 
It analyzed the creation of Ada Negry, and argues that the folk poet isn’t the poet who has assimilated 
not only people’s ideas, but also has adapted the form of folk poetry.

The biography and works of Burns were familiar to the famous Ukrainian writer, poet, dramatist, 
literary critic and public figure Ivan Franko (1856-1916). He notes in an article which analyzes the 
development of world literature beginning from 1840 that in the works of Schevchenko “The peasant is 
a hero; his life becomes the main subject of talented literary works.” According to critical opinion the 
peasant is a “Quite new phenomenon.” The creation of “Scotchman Burns,” who truthfully represented 
peasant life as early as the eighteenth century, is an exception.

An article by Franko, called “Volodimir Samilenko: An Attempt at Characterization,” shows an 
understanding of Burn’s creativity. Analyzing the work of this modern Ukrainian poet, Franko considers 
the question of who “Becomes the public favorite and why.” Those were the artists who went “By their 
own straight way, gladdening our souls with new pictures, which were cystallized in their imagination 
but presenting us with no unexpectedness or bitter disappointments… In our nervous century (the 
article was written in 1907), which is full of doubts, wishes and crazy changes, it’s very beneficial to 
testify to the spiritual fruits of such poets.” According to Franko’s opinion, not many poets of this kind 
exist in world literature; Burns is among the first rank.

At the beginning of the twentieth, century, Franko, summarizing events of the previous century, 
wrote in his article “On the Slope of the Century: A Night Conversation before the New 1901 Year” 
that it was the time of individualists, especially in literature. In this way it’s possible to call those people 
“The fighters for the emancipation of the human soul and human feelings and human personal courage. 
They fought against the trap of tradition, but accepted those nets which the human soul puts on itself 
because of some inner need.”

The most important fact, as Franko proves, is that those poets showed the main characteristics 
of their nation and, at the same time, “Their poetry was… an expression of their lives, their original 
writing…” In the article the critic names the outstanding individualists of the nineteenth century: “Here 
you’ll see the Irish Moore, and the English Dickens, and the French Victor Hugo, and the Germans 
Heine and Lenau, and the Polish writers Mitskevych and Slovatskyi, and the Russians, Pushkin and 
Lermontov, and our Shevchenko, and the Czech writer, Gavlichek.” But in the first rank he places the 
Scottish writer, Burns, who lived in the eighteenth century. From his point of view, Burns outlived his 
time and his work belonged also to the nineteenth century.

Franko was a well-known researcher and an expert in the folklore of different countries. This is 
demonstrated by his discovery of the folk-poetical roots of Burns’ poem “John Barleycorn.” He placed 
it in the tradition of the old parodies of court ceremonies, which were popular in Europe during the 
Middle Ages (e.g. “Candemnatio Uvae” and the Yugoslavian pious legend, “The Tortures of Saint 
Grozdiy”).

The history of the development of Ukrainian literature in the nineteenth century shows that it 
was a revolutionary process in relation to the literature of other nations, which strengthened national 
originality. One of bright examples of this kind of strenthening is manifested in the works of Lesya 
Ukrayinka. From her youth she had a strong interest in the national movements of Ukraine and other 
nations. Her attention was drawn to Scottish history by her uncle, the famous social activist and writer 
Mykhailo Dragomanov.

In his letter dated 1892, he recommended to his niece that she take Robert Bruce, leader of one of 
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the peasants’ revolts against English conquerors in 1296-1314, as hero for one of her poetical works. 
He also told her a parable about a spider whose cobweb was destroyed six times, but the spider rebuilt 
again and again and was finally successful on the sixth attempt. In her answer (June 15, 1892) the 
poetess admitted: “Your theme became close to my heart; the story about the spider was especially 
interesting.”

Before she started writing the poem “Robert Bruce, Scottish King,” Ukrayinka scrupulously studied 
historical materials, folk and literary sources, and worked at learning the peculiarities of the Scottish 
language. At this time she was also beginning her study of English. Her marginalia in the original 
text of the poem includes: “Scotland is Shkotsiya. Name “Shkotsiya” is more correct but for a more 
harmonious flow to the poem we use “Shotlandiya”1.

Ukrayinka worked on her poem for more than one year. In a letter to Dragomanov (June 23, 1893) 
she informed him about its completion. “Robert Bruce, Scottish King” was successful with both critics 
and readers. As Franko said, “Beautiful language....and the mystery of real poetry, which this poem is 
inspired with, turns it into a pearl of new poetic Ukrainian literature.”

“Diving into the spirit of a time,” modern Ukrainian literature critic Mykola Kodak writes, “makes 
possible the meetings… between cultures by literary images.” Among these meetings – meetings of 
images, problems, themes – it’s quite natural to look at the description of the story of Bruce’s character 
and struggle, made by Ukrainian poestess Lesya Ukrayinka, who lived and worked in the nineteenth 
century, and the Scottish bard of the eighteenth century, Burns, who also was interested in this event.

In August, 1787, Burns was travelling in the Highlands with his friend W. Nicol. They visited 
Bannockburn Field near Stirling, where R. Bruce had crushed the English army. The poet “pronounced 
a burning prayer for Old Caledonia at the hole in a blue stone where Bruce had put his king’s ensign.” 
In his diary Burns wrote:

“No Scot can pass by this field without trembling. It seems to me that I see my brave compatriots 
who are attacking the robbers of their country and the killers of their fathers. In the blood the noble 
revenge and true hatred is burning; their steps are becoming harder and quicker when they are approach-
ing to the oppressor, offender… I see how on the field of victory they congratulate each other, being excited 
about their kingly leader-hero and their newly-gained independence.”

This visit had a big influence on the poet; he was touched as is shown in his song “Scots Wha 
Hae,” which the author called the “Scottish Ode.” It was written in 1793 to an old tune called “Hey 
Tutti Taiti.” Burns noted that “Urbani asked me to write a gentle poem to that tune but I didn’t want 
to overburden myself with it until I was reminded about this glorious fight for freedom… this rose up 
my mania to rhyme.” The poet knew that this tune was R. Bruce’s during his march to a battle near 
Bannockburn.

The song was written as an address of Robert Bruce to the Scots before the Bannockburn Battle. The 
poet reminds us of the glorious history of fighting for independence (“Scots, wha hae wi Wallace bled, 
Scots, wham Bruce has aften led”). The Ukrainian poetess dedicated to Robert Burns a poem, in which 
she also reminds us of this history, and tells “about old Scotland glorious.” She gives historical facts 
about Kind Edward’s conquering army, and about the knights who fought to protect their Motherland, 
and about their agreement to serve the English king. Only one knight – young Robert Bruce – didn’t 
agree and went around Scotland “To raise folk insurrection.” The peasants had only one motto: “To 
Freedom, to Motherland;” they had it in their hearts and went to protect it six times, but

Wide valleys, fertile fields,
We watered with blood six times,
Six times a shout sounded in Scotland:
“Scots, Scots are broken”
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Bruce decided to leave his unlucky country forever and take part in a Crusade

“For being useful to sacred cause
With power to the end of life.”

At that time, waiting for a ship in “A fisherman’s poor hut,” he saw a spider which was persistently 
spinning a web; the spider didn’t give up even after six unsuccessful tries and after the seventh “He 
fastened his web to the wall.” After that Bruce took his armour and decided to try to raise the Scots 
for one last fight.

Before a decisive fight Bruce addresses to his compatriots a speech, in which he calls everybody to 
fight “Who remembers glory and honor.” After a glorious victory the people called Bruce their king; they 
made “A civil honest agreement” to protect their land, to make no conquering campaigns, and to live in 
“Sincere harmony and sincere concord!” And Robert Bruce kept his promise, and later

When… the English and the Scots cooperated
In one country,
The English learned from the Scots
How to love freedom, honour and glory.”

The poem finishes on a note relating to enduring glory, a traditional theme of Ukrainian folk poems. 
Robert Bruce’s glory.

“Won’t die, won’t perish,
In a song, in a word, it will live forever
And will tell the entire world about itself.”

Robert Burns’ song and Ukrayinka’s poem are united by this theme. Both poets show that the 
English King Edward came to conquer Scottish lands:

“See approach proud Edward’s power –
Chains and slaverie!”
         Robert Burns

“He gathered his knights,
All proud, pompous nobility,
To make Scottish free people
Their servants.”
         Lesya Ukrayinka

Both works tell about betrayal which happened or could happen among Scots:

“Wha will be a traitor knave?
Wha can fill a coward’s grave?
Wha sae base as be a slave? –
Let him turn, and flee!”
         Robert Burns
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Ensigns fall down,
All Scottish noble group
Together shouted: “We agree! May live
Edward, Scottish King!”
          Lesya Ukrayinka

Fight for freedom and law was and would be bloody:

“We will drain your dearest veins,
But they shall be free!”
          Robert Burns

“Many people lost their heads… all fields around were covered
with Scottish corpses”
          Lesya Ukrayinka

But nothing can stop the wish to be free:

“Lay the proud usurpers low!
Tyrants fall in every foe!
Liberty’s in every blow! –
  Let us do, or die!
          Robert Burns

“Our land was always free
And will be free forever…
And each Scot is a free landlord
Of his Motherland.”
           Lesya Ukrayinka

It is interesting that the number of chapters in Ukrayinka’s poem is the same as in Robert Burns’ 
song: six. Drawing from history, both the Scottish poet and the Ukrainian poetess directed their works 
to present-day events. James Mackay admits that “The theme of freedom was foremost in Burns’ head 
because the French Republic had existed for about a year.”

For Ukrayinka – a daughter of the enslaved Ukrainian nation – the idea of the people’s fight for 
“Freedom and Motherland” was very important. She underlined its importance with her original form, 
which included characterizations of the venal nobility and descriptions of peasantry and other classes. 
Borrowing from folklore, she writes of the “Black horse,” “The falcon with piercing sight” – these are 
symbolic expressions from the Ukrainian poetic heritage.

In Ukrainian folk songs, “The falcon which flew down from the hill” represents the “Youth returning 
to his native land.” Everything she wrote was in accordance with a general romantic theme.

Octavio Pass is a Nobel Laureate in literature. In his article “The Tradition of the Break” he wrote 
of the close connections of all world literature, and showed that the same principles inspired the rep-
resentatives of different literatures. “Is it an influence, or coincidence? Neither the first nor second; it’s 
an invariable truth of human nature: thinking, seeing, feeling.”

1 This was her effort to produce a correct transcription of the word “Scotland”.
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THE ROBERT BURNS
SONG-WRITING METHOD                        

                                    

By The Late Serge Hovey
(Hon. President Robert Burns World Federation)

In creating his songs, Burns always started with an existing melody, usually a Scottish folk tune, and 
fitted his words to it. At the age of fourteen, he wrote his first verses, lyrics to a delightful tune, “I 
am a man unmarried.” Burns’s musical abilities and ear for country music grew year by year. He 

acquired the ability to read printed melodies from tune collections and write accurate musical notation. 
He practiced the violin but did not attempt to develop this skill beyond the ability to play strathspeys 
and slow airs. In one letter to a friend he describes himself as “a brother fiddler” and in another as a 
“fiddler and a poet”.

In working on his songs, he did not often sing them but, rather, went about constantly humming 
the tunes. He cultivated his musical consciousness by working as frequently as possible with 
instrumentalists, carefully checking the details or the slight variations of a tune, testing his songs with 
performers on such instruments as the harpsichord, oboe or fiddle:

I am in hopes that I shall pick some fine tunes from among the Collection of Highland airs which I 
got from  you at Edin – I have had an able Fiddler two days already on it, & I Expect him every day for 
another review of it.

(to James Johnson - July, 1788)

He collected a good proportion of his tunes from country singers. Burns scholar, J. C. Dick, tells 
us of Kirsty Flint, “a strongly built woman who delighted in demonstrating her vocal powers to him. 
Prof. Gillespie, from personal observation, related how Burns was in the habit of tying his horse outside 
her cottage door and sitting by her fireside while she sang ‘in a pipe of most overpowering pitch’.” A 
beautiful song, “O’er the moor amang the heather,” was collected for the fourth volume of The Scots 
Musical Museum, as Burns explains, from

Jean Glover, a girl who was not only a whore, but also a thief; and in one or other character has visited 
most of the Correction Houses in the West. She was born, I believe, in Kilmarnock. I took the song down from 
her singing as she was strolling through the country, with a slight-of-hand blackguard.

(Interleaved Museum)

His wife, Jean Armour Burns, apparently had a remarkable, clear, natural voice, a “woodnote wild” 
as Robert was fond of calling it. Several of his finest lyrics were new versions of songs that she knew. He 
had relatively little contact with or enthusiasm for concert music, writing to one of his publishers:

My dear Sir,

You know that my pretensions to musical taste, are merely a few of Nature’s instincts, untaught & 
untutored by Art. For this reason, many musical compositions, particularly where much of the merit lies in 
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Counterpoint, however they may transport & ravish the ears of you Connoisseurs, affect my simple lug [ear] 
no otherwise than merely melodious Din. On the other hand, by way of amends, I am delighted with many 
little melodies, which the learned musician despises as silly & insipid.

(to George Thomson - August, 1793)

As far as the “many little melodies” were concerned, his sensitivity can hardly be overstated. 
He made it his business to become intimately acquainted with the entire realm of folk and popular 
music of his environment and time. Possessing an accurate, subtly attuned musical ear, he became a 
master craftsman in the art of wedding words to music, perpetuating the art of the bards of old while 
prophetically anticipating the breakdown of all barriers dividing three genres: folk, popular and art song. 

The late Serge Hovey
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He was an omnivorous collector and editor of Scottish tunes and their variants and to the finest of these 
traditional airs he applied his unequaled abilities as a lyricist, thus creating a body of songs of unique 
excellence. Burns developed his own song-writing procedures. First came the selection of a tune that he 
liked, then the establishment of authorship so far as this was possible. After that, the period of testing 
to which we have previously referred, took place. In this process of familiarization, he would usually 
arrive at a particular “set” (his world for variant) of the tune that suited him best. Now he was ready to 
compose the lyrics and here is how he went about it:

“until I am compleat master of a tune, in my own singing, (such as it is) I never can compose for it. My 
way is: I consider the poetic Sentiment, correspondent to my idea of the musical expression; then chuse my 
theme; begin one Stanza; when that is composed, which is generally the most difficult part of the business, 
I walk out, sit down now & then, look out for objects in Nature around me that are in unison or harmony 
with the cogitations of my fancy & workings of my bosom; humming every now & then the air with the verses 
I have framed: when I feel my Muse beginning to jade, I retire to the solitary fireside of my study, & there 
commit my effusions to paper; swinging, at intervals, on the hind-legs of my elbow-chair, by way of calling 
forth my own critical strictures, as my pen goes on.

Seriously, this, at home, is almost invariably my way. What damn’d Egotism!
(to George Thomson - September, 1793)

Burns did not always write completely new, original lyrics, on the contrary, he was more often 
interested in perpetuating an old song by remodeling it, by adding his creative energies to it, while 
preserving as much as possible of the traditional form and words. This remodeling process resulted, 
as one examines one song after another, in the most varied proportions of old and new, of traditional 
words and Burns words. In a number of songs, he retained only the chorus of the original model, or 
a traditional line or key-phrase, creating new lyrics to fill out the rest of the song-form. Often enough 
he left an old song basically intact, at most adding a touch here and there. It is only in a minority of 
the songs that he composed completely new lyrics. For some tunes, several sets of lyrics were written 
(polite and bawdy versions).

DESCRIPTION OF SONGS

Burns’s songs may be viewed in a double light. On the one hand, they were the embodiment of 
a spontaneous personal emotion, free-flowing, often humorous, generous and radiantly human. On 
the other hand, all his songs were a conduit for the flow of tradition, perpetuating and developing 
the culture of his nation. In all his hundreds of songs, the personal, local and national are perfectly 
integrated.

His songs of country life portray farmers, millers, shepherds, flaxdressers, weavers, tailors, 
shoemakers, tinkers and coopers. We see the general in the particular; his Ayrshire is a microcosm of 
the entire human condition. His many love songs reflect not only the mainstream of his love-life but 
also all the minor tributaries, brooklets and passing fancies. Burns remarked in a letter to Alexander 
Cunningham, in 1789:

I myself can affirm, both from bachelor and wedlock experience, that Love is the Alpha and Omega of 
human enjoyment. All the pleasures, all the happiness of my humble Compeers, flow immediately and directly 
from this delicious source. It is the spark of celestial fire which light up the wintry hut of Poverty…
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Burns’s “Edinburgh period” resulted in a more sophisticated approach to verses and their subject-
matter. There are a number of subtle songs that mirror the lives of the ladies and gentlemen, literati 
and Scottish aristocracy to whom they are dedicated. Many a merry evening was spent with good 
companions, typically in taverns, and there are various songs which reflect such happy occasions. 
A reunion of the poet with two friends, Willie Nicol (Edinburgh schoomaster) and Alan Masterton 
(Edinburgh musician) is celebrated in the grandly festive “Willie Brew’d a Peck o’ Maut.”

Never has an artist enjoyed a more intense relationship to nature in his productions, and some 
of Burns’s finest songs particularly reflect his passion for Scottish banks, braes, burns, weathers and  
seasons. Though related to both the songs of country life and the love songs, the nature songs have a 
peculiar, captivating fragrance of their very own. Occasionally peopled by lovers, or wandering girls, it 
is the atmosphere, the setting that creates the essential magic in such songs as “Ca’ the Yowes,” “The 
Banks of the Devon,” or “Their Groves o’ Sweet Myrtle.”

Thou he wrote a number of songs that speak explicitly of human rights, national issues or the ideals 
of the American and French Revolutions, all of his songs are bound together in a fundamental unity. The 
epic “Scots Wha Hae Wi’ Wallace Bled” and a little song addressed to a flower, “The Primrose,” stand 
equally as variations of his over-riding theme: the human condition. All of Burns’s songs represented an 
act of national pride, a patriotic effort to preserve the characteristic culture of his homeland, to protect 
it from the myriad negative consequences of Scotland’s loss of independence.

THE FATE OF THE SONGS

After Burns’s death, the question of what to do with the poet’s revolutionary, patriotic and bawdy 
songs became a problem for those who could keep such notions from association with the conquered 
Scottish nation. As the nineteenth century progressed and the Victorian era took form, a sterotyped, 
sentimentalized and idealized Burns image, empty of living content, became entrenched. As one 
consequence, the songs were gradually, inexorably dismembered. Their music, so essential to their 
meaning and impact, was ignored. Johnson’s Scots Musical Museum and Thomson’s Select Collection of 
Original Scotish [sic] Airs also disappeared from public view. The lyrics of the songs were printed as 
though they were simply poems, sans music; and then literary critics would add insult to injury by 
criticizing these curious “poems” for their inadequacies. The handful of songs that remained as songs 
were supplied with tunes other than those that Burns had specified. For example, Burns’s reworking 
of “Auld Lang Syne,” an old Scottish air, had been set to the tune of “The Miller’s Wedding” by the 
editor of the collection Scotish Airs three years after the poet’s death. As injurious as ignoring the tunes 
was the restructuring of the meaning of the lyrics. Victorian surgery removed the original, vigorous and 
libertarian eighteenth-century context, the spirit of the Enlightenment, and replaced it by a saccharine 
sentimentality. It was as if the poems and songs were filtered through a screen with selective interstices, 
invariably emphasizing the sentimental at the expense of the virile, the satiric or the bawdy.

In the twentieth century, there have been several attempts to resuscitate the songs. The Songs of 
Robert Burns by James Chalmers Dick (1903) is now recognized as a classic by all Burns scholars and 
informed lovers of the poet’s work. Dick restored the songs very nearly to their original state and his 
was a monumental work of reconstruction. The tunes, reproduced from The Scots Musical Museum and 
other basic sources were re-combined with the lyrics. There is an extensive appendix, including highly 
informative commentaries and background notes very much in the spirit of Burns. No accompaniments 
were provided for the songs. Dick explained: “This is not a music-book in the modern sense, only a 
quarry for the constructive composer and the student of folksong.”

Although his book fell out of print within a few short years, Dick’s rediscoveries of Burns’s 
musical intentions provided the basic reference for succeeding scholars. Among the authors of this 
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quiet renaissance have been Auguste Angellier, Otto Ritter, Hans Hecht, Robert Fitzbugh, John C. 
Weston, Thomas Crawford, David Daiches, Maurice Lindsay, Christina Keith, James Barke, Donald 
Low, J. De Lancey Ferguson, Robert D. Thornton, James Mackay, David Buchan and G. Ross Roy. The 
Oxford edition of the poems and songs, edited by James Kinsley (1968), is a mine of useful, soberly 
documented facts, figures and materials of great value to the serious student of Burns. Cultural leadership 
is currently being provided by the School of Scottish Studies of the University of Edinburgh. Continuing 
the pioneering work of the late distinguished folklorist, Hamish Henderson, ethnomusicologists, are 
compiling and recording an extensive and fascinating collection of Scottish oral tradition and song, 
including numerous variants of many of the melodies originally collected by Burns.

THE AMERICAN CONNECTION

On several visits to the School and to the National Library of Scotland, also in Edinburgh, I was 
privileged to examine hundreds of tunes, to compare variants and was surprised and delighted to find so 
many that were familiar to the American ear. Further investigation revealed that they had been brought 
to the New World by the early Scottish immigrants. The Burns and Scottish tunes worked their way into 
the bloodstream of American music and had become an integral part of the very roots of our American 
musical heritage. Traditional Scottish ballads had settled and evolved new variants in the Appalachians. 
Burns’s “Soldier’s Joy” became a fiddle tune. “Lord Ronald” became “Lord Randall” and “Billy Boy.” 
The ancestry of “Sweet Betsy from Pike” can be traced back to the English “Villikens and his Dinah” 
and from there right back to the ancient “Lord Ronald” again.

In the late eighteenth century, there appeared in a Philadelphia newspaper an advertisement of 
The Scots Musical Museum to be printed in the United States. Names of typical Burns tunes appeared 
regularly on programs of concerts in early Boston, New York, Richmond and Philadelphia. The hopes 
and dreams of early America found many forms of cultural expression and, together with the writing of 
Paine and the spirit of the Enlightenment, we also find the songs of Burns. The American connection 
is a strong one.

Yet the nineteenth-century American cultural establishment, unsure of itself and following models 
from abroad, soon imported the idol, the offical British version of Robert Burns. This bit of uncritical 
acceptance of aristocratic values from Europe remains undisturbed in the popular mind. We thus have 
a cultural spectacle of a Burns myth in the United States, wildly distorting the Burns heritage right up 
to the present.

RESTORATION

Burns’s musical ear was an instrument of marvelous sensitivity; his grasp of folk melody and 
melodic variation was masterly. Folk melody, stemming from oral, not written, tradition is flexible in 
form. For example, James Oswald, in his Caledonian Pocket Companion (Burns’s favorite tune book) 
provided many variations on old, extremely well-established Scots airs. Bertrand Bronson, in his The 
Traditional Tunes of the Child Ballads, records no less than 198 variants of the ballad, “Barbara Allen.” 
Burns habitually used the term set to differentiate one tune-variant from another. He cared very much 
about these fine points of tune alteration.

Since precise matching of the lyrics with the tunes that Burns designated is such a key issue in the 
restoration of the songs, I undertook to do my own research in order to become thoroughly familiar 
with the essential Burns song materials. My starting point has been The Songs of Robert Burns by J. C. 
Dick (1903). This classic work remains a fundamental reference. The aforementioned scholarly works 
of Kinsley and others greatly aided the task. However, examination of original eighteenth-century 
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documentary materials in the National Library of Scotland, the Burns Museum in Ayrshire, the Morgan 
Library in New York, the Huntington Library in San Marino (California), the Orpheus Caledonius (1733), 
the first edition of The Scots Musical Museum, Thomson’s Scotish Airs, Burns’s letters and many other 
sources provided new insights into Burns’s musical intentions.

From the research there emerged substantial agreement with Dick and Kinsley’s match of tunes 
and words in the general sense. That is to say, for the great majority (though not all) of the songs, these 
scholars printed the tunes that Burns himself had selected. The detailed match of tunes and words is 
another story. The essential musicality, it was found, of many of the songs was unfortunately destroyed 
by incorrect juxtaposition of certain musical phrases with the words, incorrect use of repetitions 
(musical or verbal), and over-literal, insufficiently flexible presentation of the melodic lines. It is here, 
perhaps, that my background as a composer made it possible, in such cases, to achieve improved 
matches. Among the songs that have thus been restored to a flowing, natural simplicity for the first time 
are “O Wat Ye Wha’s in Yon Town,” “Tam Glen,” “Behold, My Love” and “A Red, Red Rose.”

Burns wrote approximately 270 poems (verses not intended for singing) and 370 lyrics (verses 
intended for singing). Yet, it will be observed that the total number of song titles is but 324.

The foregoing article by Serge was taken from – “The Robert Burns Song Book - Volume 1”
Please note that the price in the USA is $29.95 for each volume and can be ordered from Mel Bay 

Publications, #4 Industrial Drive, Pacific, MO 63069 or their website: melbay.com. For prices and 
ordering in the UK or from international resellers, contact Kevin Mayhew, Buxhall, Stowmarket, Suffolk 
IP14 3BW, England or their website: kevinmayhew.com. These books are also available from Amazon 
Books through the websites: amazon.com and amazon.co.uk - sometimes at lower prices.

Volume 2 covers the Poet’s songs to the Lasses. Esther Hovey and her son are finalising volume 3.
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ADDRESS GIVEN BY THE LATE SAMUEL 
HAY AT THE 200 ANNIVERSARY OF THE 
FOUNDING OF THE BACHELORS’ CLUB

An old man who was a Kirk elder was sent for in absence of the minister to offer prayer for a 
parishioner who was very ill. As he came into the sickroom he took off his coat then his jacket. 
Than he rolled up his shirt sleeves and getting down on his knees he explained – “Noo I’m no 

a minister, I’m jist a workin’ man and I like a clear specification of the job  - so jist let me ken what’s 
wanted – is it a speedy recovery or an abundant entrance?”

Unlike the aulder elder, I have been given a brief outline of events that preserved the continuity of 
the Bachelors’ Club after Robert Burns left Tarbolton parish.

Conjecture must be given a wide berth. The evidence requires to be unassailable. I say that because 
from time to time well fed moles have tried to undermine the lawns of the village traditions laid down 
over nine generations ago. There must be no weakness in our claim.

Having said that it must also be remembered that if every dot and stroke of ancient history has to 
be verified, then we can say farewell to one third of ancient history.

Everyone present is not conversant with local tradition or the founding of the Bachelors’ Club. 
There must therefore be a common starting point. It is the 11th November 1780 – 200 years ago 
tonight, Robert Burns and his brother Gilbert have the cattle fed and watered for the night. Both young 
men leave their parents’ home at Lochlea Farm and take the Tarbolton airt.

In the November darkness the rushlights and cruizes of Gighrehill and Gilhead farms are seen. 
Down the hillside they come to enter Millburn clachan. The noise of their footsteps disturb the wakeful 
dogs and the smiddy fire at Millburn is still glowing.

On the two men go with Merkland, Boghead and Knowehead farms on their right. To the left are 
discernable Barmuir, The Biggary, and Glenhead. Now they are almost at Tarbolton as they pass the 
village sentinels of Nether Tongue and Over Tongue Farms.

John Richard’s alehouse hall door sneck is lifted and five young men greet them on arrival. You are 
now in that hall. The seven men who lit the lamp of the Bachelors’ Club were Robert Burns, Gilbert 
Burns, Hugh Reid, Alexander Brown, Walter Mitchell, Thomas Wright and William McGavin.

Why was such a club necessary? As near as it is possible to give an answer in a condensed form I 
give it now. The seven young bachelors’ believed that “The best of things had been perverted to the 
worst of purposes, so, under the pretence of amusement and diversion men have plunged into all the 
madness of riot and dissipation.” The aim of the club being, they could have recourse to amusement 
or diversion that was not physically or mentally tiring. What we would call recreation today. To quote 
the poet’s words “To relieve the wearied man, the bounds of innocence and decorum were never 
transgressed. Those words came from the pen of the Poet.

In the month of March 1784, Robert Burns left the parish of Tarbolton to reside outwith its 
boundaries. A corner stone of the Bachelors’ Club fabric had gone. The structure was undoubtedly 
weakened but it did not collapse. The continuity of the club was preserved.

How do we know?
On the 17th February 1859, in the nearby Town House a Young Mens’ Mutual Improvement 

Society was formed. The hall where the Bachelors’ Club had met – where you are now – was then a 
dwelling house. That is the reason for the two fireplaces.

Within the 1859 Society were men whose fathers had known the poet. They gave reliable 
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verbal evidence that a club continued to function in this village after Burns had relinquished his 
membership.

I am not quoting hearsay – it is not local pride – it is not bombast. Clearly and unequivocally those 
men said the continuity of The Bachelors’ Club had been preserved. I make use of no shadows of legend 
or myth or romantic trappings.

Those elderly villagers of 1859 who testified that the Bachelors’ Club continued to meet after 
Burns had left the parish had nothing to gain by saying so. It was not possible for them to know how 
valuable their statements would be in future years when moles reared their head. They spoke of what 
they knew.

This is one case where the brass bound book of the historian is in no way superior in authenticity 
to the talks and traditions handed down at the cottage hearth.

With the launching of the Young Mens’ Mutual Improvement Society in 1859 the strength, rhythm 
and quality of the heartbeat was firmly established. During the next 25 years it was to falter, but always 
the Club or Society was not without a witness.

It is worth mentioning that the names of the men who in 1859 trimmed the old lamp lit by Burns 
are known. The names being – Robert Marshall, Robert Meikle, William Love, John Kennedy, Robert 
Hunter, Duncan Hunter, John Scuiller, Adam Dickie, James Nicol and James Gray. All were honourable 
men.

Permit me to digress and say that at this point that two other honourable men known to the present 
generation were the late John Kerr for many years secretary and this youthful looking veteran Mr. John 
Weir. Mr. Kerr put on the record that all his researches proclaimed that the present Society was a living 
and worthy memorial evolved by Robert Burns himself.

Mr. Weir in 1948 put in print – “Since its inception on that historic November evening 168 
years ago the Literary Society has ever striven to fulfil the hopes and promises entertained for it by its 
illustrious founder member and first President.”

The Rules and Regulations of the 1780 and 1859 Club are not identical. Other days, other ways 
but there is a mingling of the yarns or wool. One Rule of the 1780 Club could not survive in the more 
industrial atmosphere of 1859. I quote it now, and it is the work of Burns. Here it is – “Any member of 
the Clubs affairs to outsiders would result in the offender being forever excommunicated from the Society 
and the rest of the members are desired as much as possible to avoid and have no communication with 
him as a friend or comrade.” That rule might well have been the work of Lord Braxfield.

The final meeting of the Mutual Improvement Society in the Town House was on 10th October 
1861.

After that the members met in the Free Church Vestry. This is now a dwelling house.  After a reign 
of 90 years the Ritchie dynasty ended in Tarbolton. During that period the established Kirk in the village 
had members of this family as ministers here. Then the order changed. In the autumn of 1883 the 
Rev. James Craig Higgins became minister. By the autumn of 1884 he became President of the Mutual 
Improvement Society. The meeting place of the Society was moved to a room in the Public School 
that had been newly opened. The Mutual Improvement Society held a church service early. In rotation 
services were held in all 3 churches in the village and intimation of all meetings were made from the 3 
pulpits on Sundays.

Al those changes and others took place 104 years after the founding of the Bachelors’ Club. Mr. 
Higgins at the beginning of his long ministry was on the same wavelength as the Bachelors’ Club. He 
had in his congregation men and women whose grandfathers had known Burns. He noted what they 
told him about Burns. Mr. Higgins was in no doubt or quandary – he was firmly convinced he was the 
President of the Bachelors’ Clubs direct descendant. The Village itself in 1884 had not been greatly 
altered since the poet walked its uneven streets. The occupant of the Manse aye, even to the atmosphere 
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in the village that still had strong traces of the far past.
The Mutual Improvement Society under Mr. Higgins leadership held dances and social evenings. In 

the Templars Hall in Burns Street, that being Mr. Mackie’s hall, 120 persons attended a dance in March 
1886. This continued until 3 o’clock in the morning.

I have not the time to give more detail. I have shown that 106 years after it was a pup, the bachelors’ 
Club was in good heart.

I now go to the year 1904. This is the 21st year of Mr. Higgins becoming Chairman. Oh, how I like 
the description of the scene at the celebration held in the Masonic Hall.

Ladies and gentlemen I give you now the description of the scene. If you are sentimental and see 
with the inward eye then you’ll be wafted back to the Masonic Hall in 1904.

“In a temperature of charming coolness and with a stateliness almost freezing the solemn function 
was at last carried through, and if the meeting was entirely free of any of that boisterous soul-stirring it 
seemed to breath out the tale that this ancient body was not dead but liveth and hope rose up white-
souled and peerless as the dawn to point along the days that are to be when men would say again as 
they had said full oft in years gone by. – 

“The Ancient spirit is not dead
Methinks ‘tis breathing here”

David Mackie (Secretary) ended his minute thus – “And so from the depths of our souls pray we 
all.”

No secretary could pen such a minute unless deeply conscious he was writing of a historic occasion. 
David Mackie was deeply moved with emotion. The words would flow from his pen – there would be 
no hesitancy – they came from the deep heart core. Ah! Yes flowery language it may be but I would 
have it no other way.

“This ancient body is not dead.”
Seven years later, that is 1911, David Mackie spoke to a Tarbolton audience. The minutes of the 

Society down the years reveal that any speaker departing from accuracy was in peril at the discussion 
period.

On the 11th December 1911 Mr. Mackie spoke from Notes on Tarbolton Literary Societies. He 
sketched the history of the various societies that have flourished in this village from time to time 
beginning with the Bachelors’ Club of Burns’ day.

He spoke of the societies in 1859 – 1861 – 1875 – 1877 – 1882 and 1884. His audience 
complemented him on his researches.

The Minute states Mr. Mackie had a wealth of material on his subject and of the long pedigree of 
the Society. There were no moles in those days or Doubting Thomas’s.

I must now end at the year 1925, as from that year it is all recent history. At the Society’s Burns 
Supper in 1925 the speaker was Mr. John McVie of Stair. Mr. McVie was a Past President of the Burns 
Federation, a Burns Scholar of renown, the author of standard works on the Poet. This man was no mere 
spinner of tales. At the Burns Supper of 1925 he said – 

“I am honoured in being asked to propose this toast in this Society which was the successor of the 
Debating Society which Robert Burns was a member namely Tarbolton Bachelors’ Club.”

I leave you to judge the evidence.
I hope I have not been like George. George and Jessie were walking in a lane on a moonlight night. 

After a long silence George said ‘Jessie, will you marry me?”
She replied “Yes.”
On and on they walked for 3 miles with not another word spoken. Then Jessie said “George, have 
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JEAN PICKNELL                   
                                         

“BONIE JEAN OF BURNS COTTAGE”

MOVE TO HIGHLAND FAYRE

AFTER working for 23 years at Burns Cottage 
and the Tam o’ Shanter Experience, Jean has 
taken a new post as Manager/Buyer at Highland 
Fayre, Gollanfield, situated on the main Nairn 
road 8 miles from Inverness. She would welcome 
renewing old acquaintances there anytime.

BURNS HONOUR 
FOR BISHOP

THE most Rev. Pius Ncube, the Roman 
Catholic Bishop of Bulawayo, Zimbabwe, 
was recently presented with the Robert Burns 
International Humanitarian Award for his 
opposition to the regime of President Robert 
Mugabe in Zimbabwe. He later stated “It makes 
me very happy. It shows the struggle for peace, 
human rights and justice by the people of Zimbabwe 
is respected in other countries and it recognises the 
legitimacy of all of us who are working to bring about 
the downfall of Mugabe.” When asked if he was 
familiar with the works of Robert Burns “I don’t 
know much about him because when I was at school, 
the emphasis was very much on Shakespeare. Since I 
was awarded this prize at Culzean Castle in Ayrshire, 
Scotland I have read some of his poetry and was 
recently given a book of his collected works, so I will be 
getting to know him better.”

you nothing more to say?”
George replied, “No, I have already said too much.”
I hope I have not said too much. I end with a little verse.
“Read my little story for all who runs may read.
Most can raise the flowers now – For all have got the seed.”
It may by presumptuous of me but I hope I have scattered a few seeds that when they germinate 

and flower they shall carry this Society erect and confident into the next century.
Submitted by Member BRYAN BOOTH

IRVINE BURNS CLUB.

————————————

Jean pictured outside the cottage at Alloway holding the 
“Highland Mary” Bibles.

She had been a most loyal and marvellous 
servant to the Cottage for so many years and will 
be a great loss. Trustees of Burns Monument are 
very sorry to lose Jean as she has been a lynch-
pin for such a long time and always so friendly 
and helpful to all who visited the Burns National 
Heritage Park.

A message from Jean herself.
“May I take this opportunity to thank 

working colleagues, friends and family and all the 
special Burnsians that I met during my time with 
the Burns National Heritage Park. I will continue 
to promote Burns’s works and life to new tourists 
I meet in the Inverness area.”

——————
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“THE IMMORTAL MEMORY OF ROBERT 
BURNS” ADDRESS TO THE ST ANDREWS 

BURNS CLUB ANNUAL SUPPER
28TH JANUARY, 2005

By Colin McAllister

It is said that a lecturer once marked a student’s essay with the comments. “This essay is both good 
and original; the good bits are not original, and the original bits are not good.”
I trust such will not be your verdict tonight, as, while it is easy to find something good to say about 

Burns, it is hard to find anything original!
I lack the eloquence and erudition of my predecessors, so all that I can offer you is a Scotch broth 

of ingredients of other men’s contributions, mixed in my own eclectic way, but what I do offer comes 
from the heart. However, I am encouraged in this by Burns himself, in his “Epistle to Davie, A Brother 
Poet”, where he says:

“The heart ay’s the part ay
That makes us right or wrong”

My them tonight is BURNS THE HERO.
You may think that “hero” is a strange word to use to describe a Poet, but Thomas Carlyle, writing 

about ‘The Hero as a Man of Letters’ in his book “Heroes and Hero-Worship” says:
“The Hero can be Poet, Prophet, King, Priest or what you will, according to the kind of world he 

finds himself born into.”
A hero can be, in modern parlance, an icon, a role model, a pop idol, a footballer, a film star, a TV 

personality, a war hero, a Hero of the Soviet Union, or a heroine like Florence Nightingale, Edith Cavell, 
or Mother Teresa of Calcutta. On the other hand, a hero is not some kind of Nietzschean Superman or 
member of a Master Race who imposes on others some kind of Cult of Personality of himself like Lenin, 
Stalin, Hitler or Mao Tse Tung.  A hero, to my mind, is an ordinary man, but one larger than life, and 
one whom we can in some measure look up to, identify with, or even imitate. Nevertheless, a hero is 
human, and so is not perfect.

I propose to divide this address, like Caesar’s Gaul, into three parts:
(1) Burns Our Local Hero or Our National Hero
(2) Burns the International Hero or Hero of the Common Man
(3) Why Burns?

(1) Burns Our Local Hero our National Hero
William Wallace and Robert the Bruce are unchallenged as Scotland’s military heroes, but Robert 

Burns is our cultural hero.
Burns is a national hero in Scotland in a way no other country has made one of its great poets. 

Do the English have Shakespeare Suppers, the Americans Longfellow Lunches, the French Daudelaire 
Barbecues or the Italians Dante Dinners? Can you imagine Baudelaire writing a poem “A Un Escargot” 
or Dante “Stanzas a Spaghettie”?

There is, I think, a universal feeling that Burns was a ‘real’ man, that he understood men and their 
weaknesses, that he really knew what life was about, and that he spoke for his fellow man.
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There are a number of reasons for this:
(1) his humble origin – Burns was the son of a small tenant farmer, and was a working farmer himself 

for most of his life.
(2) the way in which Burns in his songs identified himself with the Scottish folk tradition, and by rescuing, 

completing, re-writing or re-creating the fragments of Scottish songs came to symbolise the popular 
voice of Scotland.

I shall have more to say about Burns’ songs later, but in this context it is apposite to remember the 
words of Andrew Fletcher of Saltoun (The Patriot), who said that he did not mind who made a country’s 
laws, as long as he could control who made the country’s songs. Burns was the greatest song writer 
Britain has ever produced. He brought together, preserved and reshaped the whole body of Scottish 
folksong with a skill and a poetry that cannot be matched in the literature of any other country.

(3) the fact that he wrote in Scots, as well as in English. In fact, he wrote BETTER in Scots.
The Reformation broke Scotland’s link with Catholic France and replaced it with one with Protestant 

England, and so English translations of the Bible came to be read by Scottish Protestants. (We had to 
wait until 1983 for R. L. Lorimer’s “The New Testament in Scots”). The Union of the Crowns in 1603 
meant the removal of the Court to London, and then the Union of the Parliaments in 1707 reinforced 
a process by which southern English became more and more the language used by Scots when writing, 
though not when speaking. Eventually neither Scots nor English was capable of being used as a medium 
in which the whole man could express himself. As Burns himself says:

“These English verses gravel me to death. I have not the command of the language that 
I have of my native tongue. In fact I think my ideas are more barren in English, than in 
Scottish”.

So one can rightly say that Burns building on the earlier work of Allan Ramsay and Robert Fergusson, 
rescued or reinstated Scots as a written language. For that we should be grateful.

In fact, Burns displays an almost schizoid personality, which still affects many Scots, afraid to speak 
their minds for fear of making a fool of themselves in public – the very model of the taciturn Scot. 
(Indeed, I have noticed this difference between Scottish and English students – the Scots are often 
unwilling to speak up even when they are correct, for fear of being wrong, whereas the English will 
usually venture an opinion, even if it is ill-informed). When writing in English, Burns was posturing as 
the ‘Heaven taught ploughman’, pretending he was much less educated than in fact he was, and playing 
the part of the ‘natural man’ a ‘noble savage’ that philosophers of the day like Rousseau were fond of 
discussing, and which the Edinburgh critics of the time or ‘literati’ expected of him. When writing in 
Scots Burns is like a different person – he is himself, as in his satirical or humorous poems.

(4) the satirical poet, the humorous critic of religion and politics and of human character. There is a 
deeply rooted egalitarianism in the Scottish psyche which I think goes back to Celtic times (not how 
Scottish kings were always styled Kings of Scots, because they were originally elected out of a royal group 
called the drebfine, and not kings by conquest, like the Kings of England). This egalitarian spirit at its 
best shows itself in dislike of class, elitism, snobbery and hypocrisy, and, at its worst, in the carping at 
or envy of another’s success shown in the attitude of “Ah kent his faither – who does he think he is?” 
Perhaps that is why we enjoy so much “Holy Willie’s Prayer”, a brilliant satire on the self-satisfied and 
pharisaical attitude of one who is convinced that he is one of God’s elect, and who is made to condemn 
himself out of his own mouth, without even realising it!

Then, in a more kindly way, the poem “To a Louse, On seeing one on A Lady’s Bonnet at Church” 
describes the progress of a louse up the bonnet of an unsuspecting lady and contains the immortal 
lines:

“O wad some Pow’r the giftie gie us
To see oursels as others see us!
It wad frae monie a blunder free us
An’ foolish notion!”
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But for sheer sustained, comical humour “Tam o’ Shanter” has no equal. Burns apparently sat down 
and wrote is all at one sitting, and it is over 200 lines long! How amazing! The opening lines always seem 
most appropriate to me on a Saturday evening after a round of golf with my friends:

“While we sit bousing at the nappy
An’ getting fou and unco happy
We think na on the lang Scots miles
The mosses, water, slaps and styles
That lie between us and our hame
Whare sits our sulky, sullen dame
Gathering her brows like gathering storm
Nursing her wrath to keep it warm”

I sometimes wonder what reception my friends (they are all married) get, when they get home!

(5) the patriotic poet – this is another apsect of Burns which attracts admiration. Sir Walter Scott 
once wrote

“Breathes there a man with soul so dead
That has not to himself once said
This is my own, my native land”

It is to Burns that we owe Scotland’s National Anthem, the poem “Bruce’s Address to His Army at 
Bannockburn”, better known as “Scots Wha Hae” from its opening lines:

“Scots wha hae wi Wallace bled
Scots wham Bruce has aften led
Welcome to your gory bed
Or to Victorie”.

This poem, which deals with the ideas of liberty, nationalism and tyranny was written about the 
time of the French Revolution, and was set by Burns to the tune “Hey Tuttie Tattie”, the marching song 
of the Scottish soldiers of Joan of Arc.

Burns did not think much of the 1707 Act of Union with England. In “Fareweel to A’ Our Scottish 
Fame” he writes:

“But pitch and power, till my last hour
I’ll make this declaration
We’re bought and sold for English gold
Such a parcel of rouges in a nation”

Burn’s patriotism also shows in his Jacobite songs. By the late 18thC Jacobitism as a political cause 
was dead, but cultural Jacobitism was an expression of frustrated Scottish national feeling to which Scots 
of all shades of opinion could be drawn. Some of Burns’ best known Jacobite songs are “Charlie is My 
Darling”, “Go Fetch to Me a Stoup o Wine”, “Ye Jacobites by Name” and “Johnnie Cope”.

Burns’ own words on the matter are instructive:
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“Bye the bye, it is singular enough that the Scottish Muses were all Jacobites. I have paid 
more attention to every description of Scots song than perhaps any body living has done, and I do 
not recollect one single stanza, or even the title of the most trifling Scots air, which has the least 
panegyrical reference to the families of Nassau or Brunswick, while there are hundreds satirising 
them. This may be though no panegyric on the Scots Poets, but I mean it as such. For my self, I 
would always take it as a compliment to have it said, that my heart ran before my head. An surely 
the gallant, though unfortunate House of Stewart, the kings of our fathers for so many heroic ages, 
is a theme much more interesting than an obscure beef witted insolent race of foreigners whom a 
conjunction of circumstances kickt up into power and consequence.” (The Scots Musical Museum).

In his later years Burns, while never losing interest in Jacobite song, came under the influence of the 
ideas of the French Revolution, and paradoxically added passionate political egalitarianism to his feelings 
of sympathy for the Stuart Kings and their absolutist claims. The paradox of being both Jacobite and 
Jacobin is less bewildering when we realise that Jacobitism at this stage was an expression of frustrated 
national feeling and that there was perhaps also a faint echo of earlier Scottish more democratic ideas of 
kingship, as so well documented in the 1320 Declaration of Arbroath.

(6) Burns the man – not many people are regarded as heroes in their own lifetime, but I think Burns 
most certainly was. Sir Walter Scott met Burns in 1787, and in a letter to his son-in-law, more than 40 
years later, wrote:

“There was a strong expression of sense and shrewdness in all his lineaments: the eye alone, I 
think, indicated the poetrical character and temperament. It was large and of a cast which glowed 
(I say literally glowed) when he spoke with feeling or interest.”
Burns must have made a strong impression on Scott (who met many famous men of his day) if he 

could remember him so vividly so many years later.
Another eminent Scot of the time, Professor Dugald Stewart, who met Burns in Edinburgh about 

the same time, wrote:
“His manners were then, as they continued ever afterwards, simple, manly and independent; 

strongly expressive of conscious genius and worth, but without anything that indicated forwardness, 
arrogance or vanity”.

Finally his friend Mrs. Riddell wrote:
“None certainly ever outshone Burns in the charms – the sorcery I would almost call it - of 

fascinating conversation, the spontaneous elegance of social argument, or the unstudied poignancy 
of brilliant repartee”.

I turn now to the second part of my address:

(2) Burns the International Hero or Hero of the Comman Man
It is remarkable fact that Burns has been translated into more languages even than Shakespeare! 

Homer and Virgil were the greatest Greek and greatest Roman poets; Dante and perhaps Chaucer were 
the greatest mediaeval poets; Shakespeare was one of the greatest poets of all time. Yet I think Burns is 
worthy of a place alongside them in the pantheon of poets, and for two reasons:

(1) as a writer of songs, and especially love songs – they say, “all the world loves a lover”, and Burns as 
a writer of love songs in unsurpassed. Burns wrote or amended more than 350 songs. Some of his best 
are “O My Luve’s like a Red Red Rose”, “Mary Morison”, “Ae Fond Kiss”, “Ye Banks and Braes o” Bonie Doon”, 
“Bonie Wee Thing”, “Flow Gently Sweet Afton” and “Ca the Yowes to the Knowes”.

Perhaps one-fifth of Burns’ songs are real successes (a higher proportion than Schubert achieved 
with his 600 songs). Then there is “Auld Lang Syne”, known and sung around the world, taken down 
and adapted by Burns from an old man’s singing.

(2) as an egalitarian and a democrat – it is said that to be an internationalist one first has to be a 
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nationalist; but an inward-looking nationalism can degenerate into mere chauvinism. True nationalism 
is outward-looking and respects differences between nations, and begets internationalism by recognising 
that despite these differences we share a common humanity. Correspondingly, within one’s own country 
there has to be a recongition that differences of wealth, status or power are not the true measure of a 
man’s worth.

Burns expresses these ideas perfectly in “A Man’s A Man For A’ That”:
“The rank is but the guinea’s stamp
The man’s the gowd for a’ that”

and later in the same poem

“Then let us pray that come it may
(As come it will for a’ that),
That sense and worth o’er a’ the earth,
Shall bear the gree an a’ that.
For a’ that, an a’ that,
It’s coming yet for a’ that,
That man to man, the world o’er
Shall brithers be for a’ that.”

(The Tsunami disaster and the world’s response to it has made this very clear)

I come now to the third and last part of my address:

(3) Why Burns?
There are several reasons for the adoption of Burns as our cultural hero:
(1) The Reformation has left a suspicion in Scotland of the cult of Saints as something perhaps 

idolatrous. Yet Saints are Heroes of Virtue and, as such, are role models because they overcame their 
human imperfections and because of these imperfections we can easily identify with them. I like a Saint 
like St Augustine of Hippo who prayed:

“Make me chaste, O Lord, but not yet.”
or a Saint with a sense of humour like St Lawrence who, when being roasted alive on a gridiron 

said:
“Turn me over, I’m done on this side.”
However, given this lingering suspicion (though it seems to be diminishing, with calls for St 

Andrew’s Day to be recognised and celebrated as a public holiday), it appears to me that Scots have 
appointed Burns as a sort of secular substitute saint, and all the more so because of his obvious 
imperfections, to which I now turn.

(2) Burns’ faults were those of frailty, and not viciousness, malice or hypocrisy. As his friend Mrs. 
Riddell wrote after his death:

“Burns was candid and manly in the avowal of his errors, and his avowal was a reparation.”
In this context it may be of interest to observe that Dante, in his “Divine Comedy”, divided the 

sinners in Purgatory into three groups:
(i) Misdirected Love (The Proud, The Envious and The Wrathful)
(ii) Deficient Love (The Slothful)
(iii) Excessive Love (The Avaricious and Prodigal, The Gluttonous, and the Lustful)
I do not think there is much doubts as to where Burns would be placed! However Burns had his 

redeeming features.
(3) A redeeming feature of Burns is his refusal to judge others, as seen in his “Address to the Unco 

Guid”:
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“Then gently scan your brother man
Still gentler sister woman
Though they may gang a’ kenning wrang
To step aside is human”

and later in the same poem,
“What’s done we partly may compute,
But know not what’s resisted.”

Other redeeming features of Burns are to be found in his tenderness and compassion, shown not 
only in his poem, “A Poet’s Welcome to His Love-Begotten Daughter” but extending even to the animal 
kingdom in “To A Mouse”.

Then there is his encounter, when he was an exciseman, with a poor widow selling unlicensed ale 
at a country fair:

“Kate, are you mad? Do you no’ ken that the supervisor and I will be upon you in forty minutes? 
Goodbye the noo.”

The hint was taken – Kate was not to be seen when Burns arrived with his supervisor.
Finally, there is the love song “O, Wert Thou in the Cauld Blast” written by Burns for an 18 year old 

neighbour, Jessie Lewars, (and to her favourite tune), who nursed him when he lay seriously ill in the 
last months of his life. He was the one in need of help but he reverses this and tenderly offers her his 
protection:

“O, wert thou in the cauld blast
On yonder lea, on yonder lea,
My plaidie to the angry airt,
I’d shelter thee, I’d shelter thee,
Or did Misfortune’s bitter storms
Around thee blaw, around thee blaw,
Thy bield should be my bosom,
To share it a’, to share it a’.

Or were I in the wildest waste,
Sae black and bare, sae black and bare,
The desert were a Paradise
If thou wert there, if thou wert there,
Or were I monarch o the globe,
Wi thee to reign, wi thee to reign,
The brightest jewel in my crown
Wad be my queen, wad be my queen.”

For these reasons I think Burns is worthy not only of being our Local or National Hero, but also is 
one of the very few who are worthy of being called a hero of mankind, or as the Ancient Greeks had 
it, one of the Immortals.

Accordingly, I ask you to join me in toasting
THE IMMORTAL MEMORY OF ROBERT BURNS
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MY HEART’S IN THE HIGHLANDS….

Nowadays the village of Dalwhinnie is sited off the main North-South Road linking Perth to 
Inverness. A place on the map which has its own place in history and part of the story of the 
village involves Robert Burns.

It was here that he possibly overnighted on his Highland tour on the 2nd or 3rd September 1787 
and recorded in his journal that he had dined at Dalwhinnie (see extract from the Poet’s diary) – the 
only probable location being the Dalwhinnie Inn.  This was built around 1729 as the personal residence 
of the legendary road maker General Wade and now forms part of the  Inn at Loch Ericht.

History springs from the stones of this establishment  and it was in this area in 1745 that Sir John 
Cope tried and failed to intercept Bonnie Prince Charlie and a year later the same Prince was back in 
this area but this time as a fugitive.

On his way westwards he was reputed to have taken refuge in what is known as “Cluny’s Cage” at 
Ben Alder- prepared by Cluny Macpherson. This Cage also featured in the thrilling story of “Kidnapped” 
by Robert Louis Stevenson.

To the west of Dalwhinnie is the fifteen mile stretch of Loch Ericht which is part of the “Tummel-
Garry” Hydro Electric developments. The village is also at the beginning of the road to Fort Augustus 
via the Corrieyairack Pass.

The Distillery of Dalwhinnie sits in whitewashed and turreted isolation grafted on to one of the 
many hillsides and uses the pure clean water supply of Allt-An-T-Sluic burn to make “Dalwhinnie 
15 year old single Highland Malt” a classic whisky of international reputation.  The Distillery is a 
destination for many tourists from all over the world and uncommonly though delightfully features a 
portrait of Robert Burns.

Ben Alder, Beinn Udlaman and Meall Cuaich, all “Munros” and the hills above the Drumochter 
Pass down to the County March sit as silent sentinels to compliment the lovely Highland scenery which 
would have been of great inspiration to Robert Burns.  This is reflected in his writings of his love for the 
Highlands. James Hogg, the Ettrick Shepherd who followed in the path of Burns was similarly impressed 
and in 1802 he wrote to Sir Walter Scott and described the view from the hills over Loch Ericht towards 
the magnificent Ben Alder.

To commemorate the visit of Robert Burns to Dalwhinnie a memorial plaque will be installed inside 
the Hotel. The Bowhill and Cupar Burns Clubs, together with others, helped to organise this and the 
Plaque is to be themed on the brotherhood of man so eagerly promoted by the Bard and will be worded 
in Gaelic and English.

To achieve anything of this nature requires an inspirational leader and Douglas Abercrombie with a 
Burns affinity as a “Mighty Gauger” has taken the lead in this project with the enthusiastic backing of 
the Dalwhinnie villagers, the Hotel and Distillery, the two Burns Clubs and the blessing and support 
of the Robert Burns World Federation.  The Proprietor of the Hotel- Stuart Hutton- deserves a special 
mention for his continuing and much appreciated support for all the aspects of this important event in 
the life and history of the village.  

Saturday the 3rd of September is the agreed date for the unveiling and although not the format of 
a Burns supper there will certainly be Haggis, some speeches and much entertainment from the Andy 
Kain Ceilidh Band, the Beauly Pipe Band, the Badenoch Waulking Group and other local Bands, singers 
and reciters.  Some Gaelic songs will be featured perhaps not heard in Dalwhinnie for many years. Not 
forgetting the efforts and talents of the visitors from Fife whose twang will be not of the Highlands.

The young people of the village and surrounding districts are not being forgotten and they will 
receive commemorative medals and certificates to mark the occasion.  On the Friday afternoon there will 
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be Burnsians at the School who will give a talk on Robert Burns and they will be treated to the sweet 
singing of the children who include Gaelic melodies in their repertoire.

The space for this unique occasion is limited to what the Hotel can seat in safety and comfort and 
it is essential that Burnsians and others wishing to attend make a reservation for a place.   This is going 
to be a night to remember and who knows might even be the beginning of making proper recognition 
of the Bard at all the places he visited on his Highland tour.

For the future – the Community Council in the area will be delighted if Burnsians can just pause 
for a little while as they wheech up and down the A9 and divert into the village and view the result of 
this community council effort backed by the Burns Clubs of Bowhill and Cupar.

Down through the years since the visit of Robert Burns there have been other notable visitors.  
Queen Victoria was here in 1861 and there is a plaque to note the visit of  WW2 General Montgomery.  
Here on his special train “Rapier” he contemplated the hills between the times he was finalising D Day 
plans.  His double – Lieutenant Clifton-James was a resident in the Hotel.

For further information re the Sept event.
Mr Ian Crichton  Dalwhinnie Community Council Chairman   01540 672000
Bookings must be made via Mr Bill Carr tel 01528 522344  e mail carrbill@hotmail.com
Any other questions or comments to Dougie Abercrombie e mail Dougie5318@yahoo.co.uk

ST PETERSBURG
& LANARKSHIRE ASSOCIATION OF BURNS CLUBS

& REID KERR COLLEGE PAISLEY

CONCERT
ON WEDNESDAY 21st SEPTEMBER, 2005

6.30 p.m. for 7 p.m. START
in CONCERT HALL, MOTHERWELL CIVIC CENTRE

TICKETS PRICE £5
FOR TICKETS/FURTHER INFORMATION CONTACT: HELEN MORRISON 01236 755815

Extract from the Poet’s Diary
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MEH GRANNY
By D. Taylor                                               

             
Meh granny never had the things
That maist fowk hae the day
She never saw a T.V. Set
Or heard a tranny play
She never yaised a microwave
Eye level grills an things
She used tae yaise an auld black range
An’ twa gas burning rings.

Meh granny never ate kebabs
Or Chinese kerry oots
She never drank a can o’ coke
Or tasted kiwi fruits
She never smelt the curried scent
O’ spicy vindaloos
An’ she never (though she steyed 3 up)
Had stairheid barbecues.

Meh granny never wore “T” shirts
– No even in her teens –
She never wore a mini skirt
Or frayed an’ torn jeans
She never had her hair in spikes
Or dyed it green or blue
An she never had her airms tattooed
Or had a sniff o’ glue.

Meh granny never had a hoose
Wi’ mod. cons. like we hae
The kitchen was her living room
The loaby her hallway
Her carpets were but clootie rugs
That she’d made piece by piece
An’ her vaccuum was a besom heid
That worked wi’ elbow grease.

Alas meh granny’s crossed the vale
Ower tae thi ither side
She’s sairly missed but nonetheless
That’s whaur she’ll hae tae bide
Hoo’ever – should she get tae hear
O’ a’ the things we’ve got
I’m shair she’ll shed her heavenly wings
An’ come back like a shot.

One of the many poems in David Taylor’s latest book 
price £2.00 (plus postage). Proceeds to Save the 
Children Fund. D. C. Taylor, 7 Killin Avenue, Dundee. 
DD3 6ED. Tel: 01382 889 395.

SUPPORT THE AIMS OF
THE ROBERT BURNS
WORLD FEDERATION

BY PURCHASING
A SHARE/S IN

THE 200 CLUB
A single share in the Club

costs £12 per annum.
Cash prizes to the lucky winner are paid

out three to four times a year
For further details contact:
Moira Rennie Dunsmore,

5 Southwark Close,
Stevenage, Herts. SG1 4PG.
Telephone: 01438 228366

BALLAD OF JOHN MUIR
HAS WORLD PREMIER

AT SAN DIEGO BURNS CLUB
A new ballad celebrating the Scottish roots 

and early travels of the Father of Conservation was 
delivered at the Club on 21st April, 2005.

“The Ballad of John Muir,” subtitled “From 
Dunbar to California,” tells the story of how 
world-renowned naturalist John Muir left his 
home on Scotland’s rocky east coast and spent 
his adolescence in the woods of Wisconsin before 
walking the continent and ending up in the Sierra 
Nevada, ultimately saving that “range of light” for 
future generations to enjoy.

“Many people know the story of what 
happened after Muir came to California,” says 
singer/songwriters Jeanne McDougall, “but those of 
us who have Scottish heritage love to share the story 
of what came before, and the forces that led John 
Muir to California and the founding of the modern 
conservation movement.”

The ballad, written two years ago features some 
of Muir’s own words about the wilderness and 
people’s relationship to it. The song will appear 
on the next CD by the Westlin Weavers. More 
information about Jeanne McDougall or the Westlin 
Weavers is available at:
www.westlinweavers.com
and The Robert Burns Club of San Diego at
www.geocities.com/~bobburns/Robert_Burns_
Club_of_San_Diego/html
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CHEERS
[FRAE MURDO MORRISON]

In January 2005 when people were mingling and meeting and speeches were being spoken, 
glasses raised in Toasting and that indefinable and enjoyable bonding  of Burns Suppers was being 
appreciated I was in a Hospital Bed in Wishaw.  
Out there in the big wide world were people standing in for me.  I had engagements to be in various 

places and there was no way in which I could fulfil any speaking tasks. This was during the time when 
Burns Suppers are elbowing each other for room on diaries.   The best laid schemes in my diary had 
gone totally agley.

What is a Burns Supper?  It is, as Burnsians, our shop window.  This is you and I and all of us on 
display to the Public and people will judge us accordingly. They judge what they cannot see by what 
they can.  It is a time for us to show people who we really are and what we care for.

I enjoy proposing an Immortal Memory because it gives me an opportunity to re-visit the works of 
the Bard and I am always surprised at the hidden gems and the relevance of his words to the world of 
today.  Proposing a toast to the “Lasses” is an ideal opportunity to wonder at the Bard’s ability and his 
admiration of The Lasses.

When proposing The Immortal Memory – and I have heard some that were more eternal or immoral 
than anything else – this principal toast of the evening is surely a time to take stock of what the Bard 
wrote and to quote him and that raises the question of how we do this?

The last thing, I would suggest that it should or could be, is a continuing recitation of dates which 
dulls down the whole effort if these dates are not closely associated with what the Speaker is saying.  Can 
I have the temerity to suggest that we should all trawl through any of our prepared Immortal Memories 
and comb and cleanse them of dates.  There is a reason behind this.  

If the speaker quotes date after date the listener tries to remember them with the assumption that 
they are most important.   After date quote number five or six just look at the audience looking at their 
watches and if they are shaking them to see if they are still working they might be conveying a message 
back to you.

Never use a member of the audience as a subject of a joke because, unless you know that person 
very well indeed, you can so easily hurt their feelings – and that is not what you are there for.

Poetic quotes are superb ways of illustrating the genius of the Bard be it in an observation he made, 
a comment, a prediction – all very good to keep a glow in the Immortal Memory but, again, that comb 
should come out and bearing in mind that the task of the speaker is to speak -the verses which are not 
required can be snipped out.

If by now you are hearing a sound like a thousand hoovers- worry not – its only me teaching granny 
to sook eggs -  I crave your indulgence and pardon.

We all take a different approach to an Immortal Memory but dare I suggest that the first consideration 
must be that of timing.  Timing in how you deliver and timing as to when you will start and finish.

My own thoughts are that after fifteen minutes the minds will begin to drift and wander and before 
the people begin to drift and wonder is, I reckon, the time to quit while you are winning.  Laughter and 
response can be a fickle mistress and tempt you to carry on longer.

It is courtesy and common sense to follow the time given to you by the organisers and, if nothing 
else it is good manners to observe the request of your hosts.  At some suppers there is a dance to follow 
and the dancers do not appreciate being kept waiting.

When you stand up to speak you have perhaps half a minute to get the audience “with you” One 
of the methods I have used is to begin with a verse from Burns poetry. That  is even before “Mr/Madam 
Chairperson Ladies and Gentlemen”
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A recognised verse  which is in line with what you are going to develop as a theme.The audience 
feel comfortable, they smile in recognition and you have them listening attentively to you.

I also like to finish with a verse for exactly the same reasons.
An Immortal Memory should be the result of good research, good practice, good rehearsal and you 

know, when you finish how the audience have enjoyed your effort.
A tip passed to me some years ago was to prepare the Toast, time it,  and when you are satisfied 

with it record it on to a cassette tape.  Play it over a few times rehearse it in spare moments and even in 
the car on the way to the event! If you do use notes try and avoid adding to them on the night unless 
it is for a really important correction otherwise you can get into a guddle when you look at them during 
your oration.

The Toast to the Lasses has attracted some weird people who think that this is an opportunity to 
denigrate the Lasses.  It certainly is not.  This is the time when we can all call on the works of the Bard 
to illustrate his love and respect and thoughts.  The one-line “joke” users should have no place.  Some 
speakers for this Toast hardly mention the lasses at all.  We have all heard them and the more one line so 
called jokes that they can throw in the higher up the scale they think they go in terms of being quoted 
as a  “good speaker”   There is nothing good or clever about insulting people and being deliberately 
rude and crude.  Guests immediately think that this is the standard of the Burns movement and if they 
never come back – who can blame them?  

It certainly is not and we have within our ranks some superb speakers who can deliver a Toast to 
the Lasses that is a credit to them.  Once I have been caught out by someone giving me a nomination 
for –and I quote- a “good speaker”  The speaker turned up on the night and was disgusting.   That was 
partly my fault for not investigating before hand and making it crystal clear that the audience for that 
evening would not want or appreciate that type of speech.

If you are organising a Burns supper and one of those “good” speakers is proposed to you then do 
ask around  and, if necessary, say NO!   Let us as supporters of the Bard marginalise and get rid of all 
those idiots that we have had to listen to in the past giving of their worst.

From a long time ago I had to learn some fire fighting.  Fire I was taught consists of a triangle of 
Oxygen, Fuel and Heat and get these three together in the right quantity and you have a fire on your 
hands. Take one side of the triangle away and the fire goes out.

I would suggest that we have to treat these bad speakers as a Fire.  A Fire which is burning our Burns 
movement and a Fire which we have to tackle.   Take away their oxygen of publicity, take away the fuel 
that keeps them going and take away the heat by not inviting them in the first place.   Together we can 
get rid of the scourge of those zero quality speakers who do so much damage to all of us.

We can re-instate the toast to The Lasses to what it should be.  A main toast, an important toast 
and one that illustrates to one and all the words of the Bard and the beauty of the poetry he crafted 
about The Lasses.

MURDO MORRISON is a Past President and an Honorary President of the Robert Burns World 
Federation. One of his interests is Public Speaking and he was a Member of Wishaw Toastmasters 
– which became Wishaw Speakers Club and he held many offices within that organisation and was 
appointed National President for a term.  He entered and won the UK Speechmaking contest and has 
spoken at many functions including many Burns Suppers.



59

BURNS AND MAUCHLINE DVD
Mauchline Burns Club has always made a big contribution to life in the village. Two members 

for almost 50 years helped to keep the Burns House Museum open. A book of photographs of 
old Mauchline was printed in 1986 to commemorate the Kilmarnock Edition. A concert and huge 
procession were organised in 1996. The Club until recently had taken responsibility for marking the 
graves of the poet’s contemporaries.

More recently it was the Club’s members who were inspired to hold the Holy Fair. Now in its fourth 
highly successful year, it is a firm date in the Ayrshire calendar.

We are also well embarked on a project to refurbish the Burns’ graves. But this is probably another 
article. Our website has brought us into the 21st century.

Our latest exploit also brings us bang up to date. This is our DVD Burns and Mauchline.
Over the last two years, we have gained financial support from various bodies to fund this ambitious 

project. Generous contributions came from Awards for All, through the Lottery; The Glasgow Masonic 
Burns Club; and SCORE with its local environment funding. 

At that time, we committed the Club to giving every East Ayrshire school a copy of the completed 
DVD to encourage an interest in Burns. This would cost £600, but was considered a very worthwhile 
expenditure.      

With the finance in place, we were able to commission a local media company Being There to make 
the actual film. Its main purpose, we had decided, was to show emphatically how important Burns’ four 
years in Mauchline were to his development as a poet and his international fame. At the same time we 
felt it was vital to demonstrate how Mauchline has made considerable effort to keep his memory alive.

The first plan was for Past Secretary Ian Lyell to commentate as a voice over, and several hours were 
spent doing just that. However, when a group of Americans of the Clan Cunningham was shown round 
the village by him with Kenny Caldwell of Being There filming, it was decided to scrap the earlier work 
and go for a more informal approach of 

Ian doing a tour of the village, something he frequently undertakes.
Filming resumed in April this year, with Ian, Kenny and another young man as off screen visitor. No 

formal written script was to be used; instead, at each location prior to filming, a discussion was held to 
settle on appropriate commentary for that place, and off the camera rolled.

On a cold but blue sky morning the first stop was Failford and the Highland Mary Monument. Very 
little of this was subsequently used in favour of the same commentary round the corner with a glorious 
view of the River Ayr.

Next stop was Lochlea Farm prior to Burns arrival at Mossgiel.The jaunty music of Corn Riggs 
played by Bob Baillie and Tommy Scott sped Ian’s steps from there to Mossgiel, though he did not walk 
all the way. Editing is a great energy saver. Here the farm and its grounds provided excellent views and 
background. Both ensured the farm, the prominence it deserves.

Mauchline itself, provided the rest of the exteriors: Gavin Hamilton’s house, the Kirkyard, Poosie 
Nansie’s and the Cowgate, the Cross with its much admired Jean Armour statue, and of course the 
Museum and bleaching green. The village is very fortunate in having so many of these Burns sites, 
almost as the poet knew them.

Amidst the tour are other sequences highlighting Burns’ stay. The group, which has performed The 
Jolly beggars so popularly at three Holy Fairs, recreated excerpts in the National Burns Memorial, while 
others contributed verses from a selection of Mauchline poems in Poosie Nansie’s. What splendid and 
unique locations!

Interspersed among the modern pieces, are 18th century prints illustrating relevant episodes and 
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references. This is supported not only by the music of the Bob and Tommy already mentioned, but also 
by the wistful and gentle tones of flautist, Willie Young

The final ten minutes contains film of the 1996 ploughing match and bi-centenary procession; a 
Burns Supper; the unveiling of the statue; the Clan Cunningham visit; and of course The Holy Fair.

Since its release in May, the 50-minute DVD has proved very popular in Mauchline with copies off 
to exiles in Australia. It puts Mauchline firmly and rightly on the Burns map.

Copies, price £10.00, plus £2.00 p&p, are available from: Poosie Nansie’s, Loudoun St., Mauchline. 
Cheques should be payable to Mauchline Burns Club Project Fund.

The Club’s web site is: www.mauchlineburnsclub.com.
Ian Lyell Hon President
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WILSON MEETS
THE POET IN PARIS

For some time I’ve been interested in the tale 
of the Bard’s statue in Paris. It is neither outdoors 
nor in a very public building as so many are. No, 
its in an educational establishment near the Seine 
and close also to that historic tourist attraction 
– where Napoleon’s remains lie - Les Invalides.

It took us a while to track it down, the British 
Institute of the University of Paris, in one of the 
numerous distinguished streets of that city. Only 
one guide book seemed to mention it, but that 
was all that was required and my daughter-in-law, 
whose conversational French is better than mine, 
confirmed the location and found we would 
not be unwelcome if we called next morning. 
Regarding language problems I should have 
realised that much English would be spoken, 
though one first contact spoke it with a strong 
New England accent!

Before we reached the door we’d to 
manipulate a zig zag of pavement barriers, in place 
I believe at certain UK and USA properties after 
the war began in Iraq.

There was a real “steer” in the building as 
excitable students had just completed a major 
exam but a staff member very kindly took us 
upstairs to view the statue – more accurately a 
statuette. There in a niche in a wall stood our poet 
in bronze and set on the pedestal a small plaque 
which reads as follows:-

“Robert Burns 1759-1796
This statuette, a reproduction by the 
sculptor himself, G. A. Lawson of the 
statue of the poet which stands in the 
town of Ayr, was presented to the British 
Institute of the University of Paris by 
James Bryce McLennan in 1938”.

The said donor was from Coylton in Ayrshire, 
but his gift later experienced some unexpected 
handling as soon as the German army took 
control of the city.

Afraid of losing the work of art to the invaders, 
the staff boxed it, concealing it in a cellar under 
bags and coal. So the Bard saw through the war, 
and with the city liberated in ‘45 the statuette 
– considerably over half life-size – was cleaned 
and returned to its rightful place in the Institute.

In 1946, when the Federation heard of the 
Institute’s actions they wanted to recognise them 
and a set of the Scottish National Dictionary was 
presented to the University.

At least 30 years ago I heard another story 
of the statuette’s concealment, that it had been 
buried in a garden.

The first explanation must be correct however, 
as John McVie, our highly regarded former Hon. 
Secretary gives the details briefly, in his “The 
Burns Federation – A Bi Centenary Review 
(1959). He was secretary from 1932-1946. Our 
Federation President in ‘46/’48 was Sir Patrick 
Dollan famous Lord Provost of Glasgow. Two 
years later John McVie became President.

Yet, I think its quite a story, and Irene and I 
were delighted to track it down. The few people 
we chatted to did not know much about Burns, 
but we didn’t forget to tell them, and to thank 
the Institute.

Past President Wilson Ogilvie beside the statue.
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The idea came in response to the Minister’s 
invitation to suggest ways in which 
Robert Burns could be celebrated in a 

thoroughly contemporary way. Contemplating 
which of many possible careers Burns might be 
following in the twenty first century (and one 
of my Burnsian friends suggested copywriter), I 
felt that songwriting was the strongest and most 
interesting idea.

So the Dumfries and Galloway Arts 
Association project was built around how songs 
are made, Scotland’s role as a source of song 
internationally, and on how integral song is to 
everyone’s everyday life. To kickstart, we hosted 
a brainstorm, which included songwriters, 
Burnsians from the area, producers and promoters 
and tourism providers. When funding was 
awarded from the Executive through the Scottish 
Arts Council, the key phrases were “national”, 
“inclusive” and “innovative”, and these are still 
the benchmarks we use, along with the central 
question – does this relate to what Burns himself 
cared about?

The brainstorm identified four strands 
for development – education, professional 
development, community participation and 
involvement and celebration. And it confirmed 
that, by choosing a recurring two year cycle 
of work, we could make a real impact with 
young people, with educationalists, and with 
the community, and build up to the national 
celebrations in 2009.

The main purpose is to discover new 
songs and songwriters, to provide support and 
mentoring, and to celebrate the legacy of Burns 
through the richness of contemporary Scots song. 
To achieve this, we were extremely fortunate 
to gain the support of BBC Radio Scotland, 
and as a result of this, and national press and 
media coverage, the harvest of the first national 
Gathering of new songs of all kinds was over 700 
new songs. These are being assessed by a panel of 

songwriters who will choose a longleet each – and 
then meet to debate the merits of their selection, 
and agree a final list of songs for Burnsong - Live 
in Dumfries in November.

The educational strand has delivered “Burns 
and Rivers” pilot projects in Dumfries and 
Galloway, and Glasgow; there is a related project 
in Orkney, where rivers are fewer. These have 
involved 600 children, working on environmental 
themes including a terrific introduction to Burns 
and birds, with songwriters, field trips with 
environmental experts, plus visual arts, craft and 
other visiting artists. The resultant CDs affirm just 
how creative children are, whether in primary or 
secondary school. An educational pack was 
developed for the pilot project, and is now in 
process of refinement before being published 
more widely. Along with the existing DGAA 
“Sangs, Reels and High Jinks” it offers practical 
suggestions about songwriting, as the earlier pack 
gave a grounding in traditional Scots songs and 
tunes.

Two  Sangschools provide the mentoring 
– the first, led by Professor Nigel Osborne, has 
taken place, and successfully trained a group of 
songwriters in techniques for running education 
workshops, community and group songwriting, 
and discussed song structures and forms. The 
second will be held prior to Burnsong - Live, 
and will support those whose songs are selected 
for performance and broadcast.

Burnsong - Live is a celebration of song 
over five days in Dumfries, culminating in two 
concerts that showcase the new Burnsongs. 
Concerts, gigs, expeditions, talks, masterclasses 
and sharing of new work all feature; the 
performers are drawn from Scotland’s rich 
spectrum of songwriters, and all will be involved 
in more than one aspect of the celebration. There 
is a unique songwriting hothouse, which will 
produce concerts of songs which are hot off the 
guitar or piano, presentation of the selected songs 

BURNSONG -
from idea to reality
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from young people and adults, and performances 
with a particularly Burnsian flavour. Events are 
located and timed to ensure that audiences 
have maximum opportunity to take in as many 
as they wish during the day and evening, and 
there are passport-style packages for tickets, with 
local accommodation providers offering flexible 
arrangements.

The late November St. Andrews Day season 
will bring a new event to the Scottish calendar 
– which celebrates the creativity of Scots song 
makers throughout the country.

Jenny Wilson, Director
Dumfries & Galloway Arts Association

——————

BURNS’ LASSES
Up on a cloud ayont the worl’
Rab leans ower, his hert awhirl!
Ablow him lies the aul’ Tontine,
Sae fu’ o’ beauty, seldom seen.
An’ lassies’ voices reach the sky,
Says, Rab, “Why did I hae tae die?
“I cud hae graced this jamboree
“The sweets o’ life I’d lo’e tae prie!
“Tae think, frae a’ the airts they gaither,
“An joy tae greet ilk ane an’ blether.
“O’ me, wha holds ilk in my han’
“As only I, the poet, can!
“Nae modest, shrinken violets dressed
“But showin’ their beauty at their best’
“A man’s a man’s a fine conceit;
“O lassies, it wad mak ye greet
“A poet ne’er dees but lives forever
“An workships ye we erstwhile fervour
“I thank ye a’ ma lo’es an’ pray
That ye keep mind o’ me a’ day!

Mabel Irving

HORNBOOK MEDIA

PATRONS of the 
ROBERT BURNS

WORLD FEDERATION

Mrs. ELMA CONNOR
LONDON, ONTARIO, CANADA

DUMFRIES & GALLOWAY
BURNS TRUST
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ROBERT BURNS RETURNS TO ELLISLAND
THANKS to a generous donation from the Glasgow Masonic Burns Club the Friends of Ellisland 

have purchased four life size models of Robert Burns from Omega Models of Kirkintilloch.
They already have models of Robert Burns and Jean Armour in the Spence of the   Farmhouse on 

loan from Mauchline Burns Club and these new figures will be used to show aspects of Burns life. 
Three will form parts of the new dioramas built in Cullies Spence where Burns is seen at the plough 
surrounded by; Maillie the sheep; the Mouse and the Mountain Daisy. Then in the Globe Inn seated in 
his favourite howff, getting ready to make up his Excise reports and being served by Anna Park. Next 
he stands in the corner of the Cottars house observing and recalling the life of the Cottar which was so 
much a part of his early life and formative years. The fourth figure will be in the Granary dressed as a 
Freemason, which was an important influence on Burns life at Ellisland.

As Chairman of the Friends I can only say that we were astonished at the generosity of the Glasgow 
Masonic Burns Club in making this purchase possible and are very grateful to them and to Robert Munn 
of Omega Models who has done a superb job. It has allowed us to really progress with our displays. We 
believe that it is important for schoolchildren who visit to experience an insight into life in Burns day 
and these figures bring these scenes to life. We now have to provide period costumes for four figures 
and work will be needed on makeup, eyebrows and such to enhance their appearance. If anyone can 
help by providing costumes and four pairs of footwear, especially a pair of heavy herd laddie boots, we 
would be very grateful.

Les Byers, Curator at Ellisland, is delighted as he believes this is what visitors want to see. He added 
that the number of visitors who want to have their photograph taken next to Robbie is astonishing.

While still not fully complete these displays at Ellisland are now open as part of the visit. It may be 
some time before we get the final touches to our satisfaction but this is an important addition to our 
visitor attractions.

Another great improvement, again made possible by the generosity of the Glasgow Masonic Burns 
Club, is the work carried out last summer (despite heavy rain!) to alter the layout of the paths and display 
areas in the Orchard. There is now a series of displays of ploughs, grubbers and other implements set 
out on gravelled areas with a network of paths forming a saltire to link them. This leaves large areas to 
revert to meadow grass and wild flowers and, incidentally saves a lot of grass cutting!

The collection of farm implements is now the largest in South West Scotland open to the public all 
the year round and is still growing. These take a lot of conservation work and any help will be gratefully 
received.

The Wee Byre is also open to visitors with displays of harness and dairy implements. The harness 
was received through the good offices of the Scottish Museum of Country Life and we have a project 
afoot to build a wooden horse so that it can be displayed properly. Dreams of the glory of Troy! Work is 
ongoing to create the impression of a But ‘n Ben and this is slowly taking shape. We have a milking cow 
(it does work) and a calf in the But end and again we hope that School children will be impressed.

Lastly it would be remiss to not mention the support we have had from David Hopes and Ann Gaw 
of the Distributed National Burns Collection. We feature in the Burns in Scotland booklet and in the 
Schools pack. The photographs in publications and the Internet, and the advice we have received prove 
the worth of this Scottish Executive sponsored project. Let us hope that this is continued so it can build 
on its success particularly in relation to Tourism.
Donald R Urquhart, Chairman, Friends of Ellisland,
10 Suffolkhill Avenue, Dumfries, DG2 7PQ,  01387 254525.
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Top left: Robert Munn (Omega Models) 
and Ramsay Dempster (Glasgow Masonic 
B.C.) delivering “Robert Burns” watched by 
Donald Urquhart.
Centre left: Donald Urquhart, Robert 
Munn, “Robert Burns”, Ramsay Dempster 
and Bob Feelie (Glasgow Masonic B.C.).
Bottom left: Curator Les Byers, “Robert 
Burns” and Donald Urquhart.
Top right: Close-up of a model.
Above right: “Anna Park” welcomes “Robert 
Burns” to the Globe Inn, Dumfries.
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OBITUARIES
JOHN BELL CARMICHAEL O.ST.J

20th February 1936 - 13th April 2005
Past President and Honorary Secretary

With joy unfeigned, brothers and sisters meet,
And each for other’s welfare kindly spiers:
The social hours, swift - winged, unnoticed fleet:
Each tells the uncos that he sees or hears.
The parents, partial, eye their hopeful years;
Anticipation forward points the view;
The Mother, wi’her needle and her sheers,
Gars auld claes look amaist new;
The father mixes a’ wi’ admonition due.

Since its inception over one hundred years ago the 
Sandyford Burns Club has held an Anniversary Dinner 
and Ball to mark the Bard’s birthday. Each President has 
the privilege of selecting a quotation from Burns which 
is added to the card defining the menu, speakers and 
the order of events for the evening.

It comes as no surprise to those who had the 
honour of knowing John Carmichael that he chose 
the above lines from the Cotter’s Saturday night as his 
favoured quotation. At his funeral both the church and 
the crematorium were packed with men and women 
who came from all walks of life to pay tribute and give 
thanks to this quiet man who was a dedicated Burnsian. 
John was the epitome of the dedicated family man who 
loved life and with his typically Scottish sense of 
humour, which flashed from under his overt shy-ness, 
he was highly respected by one and all.

At his funeral service his many interests and 
connections to a variety of organisations were outlined. 
To repeat these tributes would be excessive but it 
should be realised that he gave 49 years to his firm in 
the fruit market, 61 years to the Boy Scout Movement, 
being awarded the Silver Acorn for exceptional service 
by the late Duke of Argyll, 34 years as an Elder in his 
Kirk and 41 years of love and devotion to Irene his wife 
and partner along with their three boys, John, Stuart 
and Euan. He shared the joy of his grandchildren and 
looked over them like the father in Burn’s great poem. 

John was an only son and to a large extent followed 
in his father’s footsteps. Apart from his many hobbies 
such as hill walking, travelling, gardening and sharing 
his thoughts and expertise on exotic fruit to the benefit 
of church and other groups where he was a very 
welcome speaker, he was, like his father and the Bard a 
keen Freemason who clearly understood and practised 
the true principles of ‘the Craft’. Speaking of “Crafts” 
it should be recorded that John was a member of the 
Incorporation of Bonnet makers and Dyers of the Trades 
House of Glasgow and, as a member, was entitled to 
sport the Kilmarnock Bunnet which members of this 
Incorporation can wear with pride. John was a member 
of the Bridgeton Burns Club and  regularly attended the 
meetings of this most famous institution.

However in recording John’s love of Burns it is 
my special duty to record his service to the Sandyford 
Burns Club. John served the club for 53 years. Like his 
father before him he became President in 1977 and in 
time honoured fashion presided at the Ball on 20th 
January 1978. John continued to serve the club as a 
Director and when a major crisis hit the Sandyford at a 
time which was just short of the centenary celebrations, 
his quiet wisdom and loyal support were invaluable to 
those who fought to preserve this ‘family jewel’ in the 
world of Burns Clubs.

John’s belief in and devotion to the club were 
unflinching and he and his family supported all the 
regular and newer activities.

John, as he eased off the responsibilities of running 
his firm, latterly became the Honorary Secretary of the 
Club and from the day he took over the club never 
looked back. He was meticulous and paintstaking 
in everything he did. Not only did he participate 
in the club but his love of Burns resulted in his 
attendance at the International Burns study days at 
Strathclyde University which he very much enjoyed. 
John supported the Sandyford functions not only by 
ensuring that his family attended but proceeded over 
the years to include others who were non members to 
be his guests. Thus many, such as the current writer, 
were introduced to the lovely family atmosphere which 
pervades the Sandyford and as a result joined it’s happy 
band of members.

Among one of the great services which John 
undertook as Honorary Secretary was the organisation 
of the simple service at the re-dedication of the Findlater 
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Stone in the Linn cemetery (previously described in the 
Chornicle). It involved not only a goodly selection 
of Sandyford members, Federation and District 
representatives but descendents of Alexander Findlater 
whom John had carefully tracked down and invited to 
be the guests of honour at the ceremony. The Sandyford 
expects it’s members to work for the benefit of the club 
with its outstanding support to not only national Burns 
Charities but to local charities in Glasgow with an 
annual contribution to the Lord Provost’s Children’s 
Fund. We do not create Honorary members at the 
whim of the Directors. The Sandyford has only ever 
created three Honorary members. The first was Peter 
Ferguson who, like John, was a past Honorary Secretary 
and President of the Club. The second was the late Sir 
Harry Lauder. In 2004 John Carmichael became the 
third ever Honorary member, much to the satisfaction 
of the Directors and Members but even more so to Irene 
and the Carmichael family. It is typical of the courage 
John showed in his final illness which he bore with a 
stoicism based on a firm belief in his Maker that in 
the final minute which he penned for the Directors he 
concluded with these heart touching words:

“It is with much regret that I have to relinquish 
the post of Honorary Secretary of this world renowned 
Club at this time and will give my full support to my 
successor. I wish the Sandyford Burns Club continued 
success in the future”. John Carmichael was everything 
a Burnsian should be and we who are left to preserve 
his memory know that we have lost a very special man. 
He was the kind of fellow that Burns would instinctively 
have sought out as a companion and friend and I am 
certain that if Burns were alive today that the family 
life of such a fine man as John Carmichael and all that 
he represented was what the Bard had in mind when 
he concluded the Cotters Saturday night with my 
own favourite quotation from that wonderful piece of 
descriptive literature.

From scenes like these, old Scotia’s grandeur springs,
That makes her lov’d at home, rever’d abroad
Princes and lord are but the breath of kings,
‘An honest man’s the noblest work of God.’

Roy Scott,
Past President, Sandyford Burns Club

THOMAS GRAHAM ANDERSON     
                                                       

THOMAS was a founder member of Dundas 
Burns Society (1059) a very active member and 
true friend to all, and very knowledgeable on the 
life and works of Robert Burns. A 100% family 
man “The Family came first”. He became a father 
figure to the younger members of the Society and 
equally liked by all whom he met, and will be a sad 
loss not only to his dear family but to the Society 
and its members. Brought up in Grangemouth 
where he lived all his days apart from service in 
the Royal Air Force. May he rest in Peace. – Matt 
Gilbert, Secretary, Dundas Burns Society. 

ELIZABETH (BETTY) 
YOUNG

1920-2005

Passed away on 26th April, 2005.
Betty went to live in Wakefield Yorkshire after the 
war in 1945, she never went back to her native 
Glasgow. In 1953 she was one of the founder 
members of Wakefield Caledonian Society and 
was its Secretary for over 25 years, its President 
twice, and took the dance class right up to her 
death. A great follower of the Burns Federation 
and attended Conferences all over the world.
A member of the Burns Federation Yorkshire 
District and was a past President. There were not 
many functions that she missed be it Wakefield 
Caledonian Society social nights, or one of 
the many Burns Suppers in the area, she even 
travelled to the S.P.A. dinners and lunches which 
usually meant a night in a hotel, or a day trip out. 
She will be sadly missed by her family, and many 
friends across the country.
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JOHN FORSYTH 
HAINING

Sole candidate for the post of Junior Vice-President of
the Robert Burns World Federation

“Born New Cumnock Ayrshire on 1941 - 
educated in Ayrshire and from 1956 worked with 
NCB at Mauchline Colliery until February 1961 
when I joined the City of Glasgow Police. Served 
31 years retiring in the rank of Superintendent 
with Strathclyde Police January 1992. I married 
on 13 March 1965 my wife Ruth who supports 
me in all that I am involved with. We have 3 
children, 2 of whom are married and the youngest 

FEDERATION and CLUB NEWS

GOUDIE ART EXHIBITION
IN PAISLEY MUSEUM

ART GALLERY

As part of their Bi-Centenary celebrations, the 
Paisley Burns Club will be displaying paintings on loan 
from Rozelle House by the renowned Paisley Artist 
Sandy Goudie in September. The Exhibition of the 
paintings depicting scenes from Tam O’ Shanter will 
be opened by Provost Ronnie Burns and on the opening 
day a Civic Reception will be held for the Club.

——————

one is still with us. My interests are my Church at 
Cardonald, where I am an Elder of some 30 years, 
my golf club at Ralston where I am currently 
Captain and of course my “great interest” in 
life is Robert Burns. I am a member of Kilbryde, 
Fauldhouse & Crofthead, and recently of 
Mauchline, Burns Clubs. Currently I am President 
of Lanarkshire Association of Burns Clubs and a 
Past President of Kilbryde Burns Club. I am a 
regular attender at all meetings. I regularly attend 
quarterly meetings of RBWF where I serve as a 
member of the Marketing Committee. I attend 
the majority of the Memorial Services to the 
Bard, held throughout the country annually and 
during April 2005 I organised a celebration of the 
Life and Works of Robert Burns at the Bachelors’ 
Club, Tarbolton. During the “Burns Season” I 
speak at about 18 suppers and speak at many 
clubs throughout the year. Should I be elected to 
the office of Junior Vice President I will work hard 
to uphold the constitution of the RBWF and the 
virtues of that organisation”.

——————

ROBERT BURNS 
WORLD FEDERATION

HONORARY PRESIDENTS
Mrs. Stella Brown, Charles Murray, Professor 
G. Ross Roy, Archie McArthur, Murdo Morrison, 
Peter J. Westwood,  James Hempstead, Provost 
of East Ayrshire, Joseph Campbell, Professor 
Henryk Minc, Kenneth McKellar, Alastair 
Gowans, Robert Cleland.

PAST PRESIDENTS
Wilson Logan, James Robertson, James Gibson, 
John Skilling, Joe Campbell, Bob Dalziel, Moira 
Rennie Dunsmore, Andrew McKee, Murdo 
Morrison, David C. Smith, John Morrison, 
Charles Kennedy, Donald Urquhart, Hutchison 
Sneddon, C.B.E., J.P., Anne Gaw, Enez Anderson, 
D. Wilson Ogilvie, M.A., F.S.A.Scot., John Inglis, 
T. McIlwraith, George Anderson, Mollie Rennie, 
S. K. Gaw.



THE NIAGARA FALLS CANADA BURNS CLUB - No. 980 
— On the 22nd January 2005, the Club held its 79th Burns 
Supper. Sixty-six hardy souls turned out on the worst night 
of a long and snowy Canadian winter. Although the company 
was somewhat depleted due to the weather, those who made 
it enjoyed an evening of fine food, entertaining toasts and an 
excellent Immortal Memory given by our own Hugh Hutton. 
Photograph (above) shows the Club members attending the 
supper – from right to left:- Hugh and Lillian Hutton, Bill and 
Mary Bell, Hugh and Ellen Martin, David Higgins, Gavin and 
Elma Gardner and Margaret and Bill Molloy.
DERBY SCOTTISH ASSOCIATION & BURNS CLUB - No. 
55 – Membership at 1 March 2005 stood at 215 (11 - Life, 
147 - Full, 57 - Associate). During the year we gained 14 new 
members (8 - Full, 6 - Associate) but lost 18 (1 - Life, 13 - Full, 
4 - Associate). Regrettably 5 of our losses were through death 
(including two former Presidents, Jack Macfarlane and Archie 
Hunter) while 2 left the district. The Spring/Summer period 
was marked by a very wet but enjoyable Walking Clue Trail/
Barbecue organised by the President and his wife. We again won 
the Annual Quiz Match v The Derby Welsh Society (making the 
score 9-6) while at the EMASS Summer Outing, we retained 
our hold on the Quiz Trophy. The President’s Reception was 
a wonderful evening with the Dance Demonstration Team 
again performing a new dance (‘Davison the Dominie’) in the 
President’s honour and the skit ‘Frapp, Frappe, Qui est la?’ 
causing much laughter. The St Andrews Dinner/Dance also 
went well with excellent entertainment interspersed with dance 
while, for the annual St Andrew’s church service, we again 
successfully joined with the morning congregation of Central 
United Reformed Church. The Burns Anniversary Dinner was of 
course the winter highlight with the Immortal Memory, relating 
Burns to Bob Dyland and other pop stars, being proposed by 
Mr Mike Mitchell. This unique approach was very well received 
by the large attendance. The monthly Talks evenings were 
very well attended in the excellent venue of the Mickleover 
Methodist Centre and with a varied range of speakers/subjects. 
The January ‘entertain ourselves’ event again revealed the 
great diversity of talent within the Association. Circumstances 
caused the Autumn Country Dance to be changed to a Ball, 

with Callum Wilson’s Band, while the Tartan Dance, with Ian 
Slater providing the music, was held on Friday night. Both 
events were much enjoyed and were financially very successful. 
Equally, a new approach to the Monday Dance Classes led to 
several new members and increased attendances. Thanks to the 
Dance Committee for ‘righting the ship’. The Bridge Club had 
a successful year with numbers being maintained despite the 
temporary loss of the usual premises. 6 Sunday walks were 
enjoyed by participants but conditions ranged from excellent 
to foggy with awkward fields of rape seed proving a real hurdle 
on one occasion. Thanks to the Editor/typist, Gordon Mitchell, 
to the distributor, Ann Bradbrook, to the printer, Robert Bryce, 
and to the collator/folder, Albert Marshall, six Newsletters were 
published keeping Members fully aware of all activities during 
the year. STEWART B. L. WILSON, Hon Secretary
ABERDEEN BURNS CLUB – With a total of 61 members and 
an average monthly attendance of 36, another year in the history 
of our 103 years’ old Aberdeen Club has passed. On Tuesday 
11th January 2005, members and friends enjoyed a fascinating 
evening viewing the Life and Times of Burns through magic 
lantern slides, courtesy of our talented Past Treasurer, Mr. 
John Greig. Overall, the monthly programme of entertainment 
has proven varied and interesting.  The annual wreath laying 
ceremony, at Burns Statue, Union Terrace, on Saturday 22nd 
January, 2005, attracted around 30 persons. On Saturday 29th 
January, our President, Mr. Jim Smith, welcomed a company 
of 115 to our Anniversary Dinner at the Northern Hotel. Our 
celebrations proved most enjoyable. Mr Smith rendered Grace 
Before Meat, with Grace After Meat by Committee Member, Mr. 
John Leiper. Immediate Past President, Mrs. Helena Anderson-
Wright, gave the Address to the Haggis in her own inimitable 
style, while Secretary, Mr. Charles Beaton, announced Greetings 
from Kindred Clubs. Proposing the Immortal Memory in highly 
humourous vein was Mr Gordon M. Hay, of Longside. In 
similar fashion, the Toast tae the Lasses was proposed by Mr Ron 
Marlow, with a highly entertaining Reply from Mrs. Laura Greig, 
of Maud. Archivist, Mr Albert Herbert, in circulating our Burns 
Snuff Mull, gave an account of its history. The Burns Poems: 
“To a Mouse,” was recited by Mr Albert Herbert; while later, Mr 
Charles Beaton rendered “Lines Written in Friars Carse Hermitage” 
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Exploring the Burns 
Chronicle 1892 – 2005

By Bill Dawson

The Burns Federation, established in 1885, 
commenced publication of ”The Annual Burns 
Chronicle” in 1892.  From the start this publica-
tion contained articles on the life and works of 
Robert Burns by the most eminent scholars of 
their day.   Many of these items deal with specific 
detailed research which has not been published 
elsewhere.  The Burns Chronicle is always used 
as a reference in every academic paper worthy 
of note.

The proposal to index all the articles pub-
lished in the Burns Chronicle over the years, has 
been before the Literature Committee for some 
time.    I developed a draft of the content 1945 
– 1991 for comment at the quarterly meeting of 
March 2003, and this was well received,  and on 
being elected Convener last year I gave my pet 
project the priority it deserves.   Since then the 
idea has expanded from a simple printed index, 
changing the priority with a view to making the 
index available on the Federation Website, with 
the possibility of articles being made available to 
those interested in the indexed headings.

The first part of the proposal is, therefore, to 
research, list and index the many hundreds of 
articles and features that have been included in 
the Chronicle from its inception in 1892 to the 
latest current edition, and publish this index on 
our Website, opening the range of knowledge to 
all.  While the Federation does not consider that a 
printed edition is a viable commercial publication 
I have undertaken to personally privately publish 
a limited number of copies to meet the demand 
from those who are enthusiastic Chronicle stu-
dents and those who are not web connected.   
(See advert  elsewhere in this Chronicle)

Copies of this periodical, particularly early 
editions, are very hard to find.  There are one or 
two sets in specialist collections in major libraries, 
and a few in the hands of private scholars, some 
Burns Clubs have a number, but full sets are rare.    
The range of subjects covered by these quality 
articles published in the Chronicle and access to 
the articles themselves is therefore not generally 
available to the growing number of researchers 
and enthusiasts worldwide.  For the next phase 
of the project, beyond this publication of the 
index, the project aims to database all articles and 
offer a service to e-mail or otherwise transmit to 
enquirers responding to the index on the website.    
This scanning and archiving in electronic format 
is a massive undertaking and will be built up 
over the next three years, commencing with the 
articles initially requested. It is intended that any 
article repeatedly requested will be published in 
its entirety on the Website. 

——————

and “Tam Samson’s Elegy.” Guest Artistes were Mr Robert D. 
Wilson (Baritone) accompanied by Mrs Elisabeth Naik, of 
Banchory. Young Burnsian of the Year, James Andrew Watt, of 
Fraserburgh, delighted us with Selections of Scottish Accordion 
Music.  Immediately before “Auld Lang Syne” the company sang 
“The Star o’ Robbie Burns”. The North East of Scotland Primary 
Schools’ Competitions, in Singing, Instrumental and Verse 
Speaking, held in Summerhill Community Education Centre, 
on 5th and 12th March 2005, under the guidance of Convenor, 
Mrs. Helena Anderson-Wright, were extremely well attended. 
We are delighted that winners went forward to the National 
Finals Competitions, hosted in Largs Academy, on 14th May 
and did exceptionally well. On a sunny Saturday 11th June, 
2005, a total of 47 members and friends enjoyed our annual 
outing to the Falkirk Wheel which proved most interesting. 
Travelling north via Kincardine Bridge and Glenfarg, we enjoyed 
high tea at the Enverdale Hotel, Coupar Angus, before our 
return home to the Granite City.

Charles Beaton
Hon. Secretary

——————
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A Guide to
“The Burns Chronicle”

The Articles and Features 1892 -2005
Indexed by Author and Subjects divided into Categories to suit topics

of interest and research

Privately Published Strictly to Order only.

Price £30.00
plus shipping & handling at cost.

To subscribe to this limited edition, contact 
Bill Dawson 4 Riverview Claremont Alloa FK10 2DF, or

e-mail billandles@thedawsons.fslife.co.uk  
Payment will be requested on publication

BILL and GRETA CHAMPION’S
PLATINUM WEDDING

Tuesday 7th June saw Liz and I on the road to Auchterarder where I had the great privilege of 
presenting an illuminated scroll on behalf of The Robert Burns World Federation to Bill and Greta 
Champion who were celebrating seventy years of wedded bliss on that day.

Greta had unfortunately sustained a fracture when she fell in a neighbour’s garden a week or so 
before the event - but was all smiles on this wonderful day.

Many members will remember our ‘celebrants’ from Conference weekends of years gone by, 
Executive Committee Meetings and of course Bill was Representative for London and South East 
England for many years.

We have known Bill and Greta since the mid-seventies when we were all members of the Romford 
Scottish Association and it was Bill who encouraged me to join The Burns Club of London while he 
was in his second term as President of the Number One Club. He subsequently persuaded me to go for 
broke - and join the Federation! While all of this was happening – Greta, a qualified Scottish Country 
Dance teacher, was doing her best to teach Liz and I the intricacies of Scottish Reels and Strathspeys in 
a wee village hall in Essex, the County we were all based in those far off but halcyon days.

So, thank you Bill and thank you Greta for doing what you did for this couple of migrant workers 
away back then and it was indeed a huge pleasure to see you both so hale and hearty on your Platinum 
Wedding Day.

Walter N. Watson
President
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A READER IN 
THE U.S.A. 
WOULD LIKE 
TO KNOW 
EVERYTHING 
CONNECTED 
WITH THIS 
STATUE 
– IS IT BURNS 
AND MARY 
CAMPBELL? 
WHO 
WAS THE 
SCULPTOR 
AND WHERE 
IS THE 
STATUE NOW? 
INFORMATION 
TO EDITOR.
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