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SPONSOR FEDERATION’S NATIONAL
SCHOOL CHILDRENS COMPETITION

PRESIDENT WALTER VISITS THE STATES

PRESIDENT WALTER WATSON and his wife Liz travelled to Houston, Texas in January as guests of 
the Heather and Thistle Society to attend the Fifty-Second Annual Robert Burns Supper and Ball. Walter 
was charged with proposing the toast to the Immortal Memory of Robert Burns and a week later to the 
members of The Burns Club of Atlanta, Georgia. It was a memorable occasion, President Walter takes the 
opportunity of thanking the members of the Texas and Georgia Clubs for their warm welcome. Pictured 
above at the Commemoration Ceremony held by the Heather and Thistle Society of Houston, Texas, 
on Sunday 24th January at the Burns Bust in Hermann Park. From left to right is Pipe Major Emeritus 
of the Houston Highlanders Pipe Band - Alistair Campbell, Past Chieftain Bob Gilbert - who gave the 
eulogy, Past Chieftain and founder member Jack Hume, Walter Watson, President of The Robert Burns 
World Federation and Past Chieftain Walter May.
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INVERNESS BURNS CLUB
ANNIVERSARY SUPPER                                       

President Iain  Gordon welcomed a company of 130 diners to our Annual Supper in 
Lochardil House Hotel on 28th January. The haggis was piped in and then addressed by Piper 
Bill Hamilton. The Toast to the Immortal Memory was presented by Hugh Aberach MacKay, 
indeed a toast par excellent! The Toast to the Lasses was ably undertaken by Jack Brownless 
and a witty response, made partly in verse, was given by Mrs. Morven Reid. John N. Smith 
recited “Willie Wastle” to good effect. The Toast to the Guests was given by Club Treasurer, 
Dr. Neil Chisholm, and a most suitable response came from Campbell Dickson, attending his 
first Supper at our Club. As ever, musical accompaniment was from Mrs. Sheila Bruce, and our 
singers were Inglis Brown and Jan Bell, who sang unaccompanied. During the evening Junior 
Vice-President Hugh Grant presented President Iain Gordon with a beautifully made Coat of 
Arms of Robert Burns for the Club. Past President David Henderson led communal singing of 
Burns songs before Senior Vice President Chris Silver thanked President Iain for chairing the 
evening so successfully.

C. G. Sim

Top Table Guests and Officebearers front row left to right: Mrs. Morven Reid, Hugh Aberach Mackay, 
President Iain Gordon, Jack Brownlee. Back row: Cliff Sim (Secretary), Mrs. Alison Sim, Bob Reid, Mrs. 
Kathleen MacKay, Mrs. Bridget Gordon, Mrs. Louise Brownlee, Dr. Neil Chisholm (Treasurer), Mrs. 
Sheila Chisholm and Bill Hamilton (Piper).
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WITH THANKS
AT the end of last year (November) we 

heard of the disastrous fire at the Burns 
Monument, Kay Park, Kilmarnock. The 
Federation immediately opened a Fund 
in support of the Re-Establishment of 
the Monument and Statue. We take this 
opportunity of thanking all members and 
Federated Clubs who have contributed to 
the Fund, which is still open. Contributions 
should be made payable to The Robert 
Burns World Federation (Monument Fund) 
and forwarded to me at 1 Cairnsmore Road, 
Castle Douglas. DG7 1BN.  At this time we 
do not know what plans have been made for 
the Re-Establishment of the Monument.

During January we read in the local and 
national press that all was not well at the 
Poet’s birthplace at Alloway, and that the 
Cottage and Tam o’ Shanter Experience were 
to close. Most of the comments in the press 
were in fact not actually true, although there 
did appear to be some financial problems. 
We have been informed however that the 
Cottage and Tam o’ Shanter Experience are 
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NOT to close and will in fact carry on as 
previous for a least the next year. A number 
of problems in the actual Burns Museum 
have been addressed mainly connected 
with the preservation of manuscripts and 
artefacts.

Good news, Broughton House, 
Kirkcudbright has now re-opened after a 
complete renovation costing some £2m. 
Broughton House a National Trust for 
Scotland property houses the fourth largest 
collection of Books on the life and works 
of Robert Burns, including a copy of the 
famous “Kilmarnock Edition”. The front 
cover of this issue is devoted to Broughton 
House (see also page 29), the home of the 
well known artist Edward A. Hornel, he was 
a President of Dumfries Burns Club.

THE CHIEF EXECUTIVE
Even although on official sick leave, 

after a major operation SHIRLEY BELL 
continued working at home (against medical 
advice) and submitted reports to the Board 
and quarterly meetings of the Federation 
Executive.

Shirley’s dedication to the Burns 
Federation at this time, included visits to 
her home at Kelton by those having business 
interests. Shirley is now on the road to 
recovery and she would like to thank those 
many friends and well wishers within and 
outwith the Federation for their goodwill 
messages, cards, telephone calls, E-mails, 
flowers etc., many from overseas. All were 
much appreciated by Shirley, Jack, Lesley 
and Alison during this time.

“The Honest heart that’s free frae a’
Intended fraud or guile,

However Fortune kick the ba’
Has ay some cause to smile”

Robert Burns

I would also like to take this opportunity as 
would Past President MURDO MORRISON 
to thank all those fellow Burnsians and 
friends for their get-well cards and wishes 
received during our recent hospitalisation. 
“The Best Laid schemes of mice and men 
gang aft agley”.

Peter J. Westwood

IRVINE LASSES CELEBRATE 30 YEARS

Past Presidents of Irvine Lasses Burns Club pictured at a function in Irvine Burns Club premises
to celebrate their 30th Anniversary. See also page 7.
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SANCTUARY                                                             

By  JAMES L. HEMPSTEAD

Wilkins Micawber, that well-known indigent character in Charles Dickens’ novel, David 
Copperfield, was always optimistic that ‘something would turn up’. On one occasion, 
however, when ‘something did not turn up’, he found himself incarcerated in a debtor’s 

prison. Had he lived in Edinburgh he might have been saved the indignity of a debtor’s prison by 
seeking sanctuary within the precincts of  Holyrood Abbey and the Palace.

Historians have argued on the question whether the right of Sanctuary at Holyrood originated from 
the Abbey, in the exercise of its right to protect criminals, or the Palace, who had the privilege of granting 
sanctuary in cases of civil law, especially debtors. It is, however, sufficient for us to know that Holyrood 
had been a sanctuary for debtors for almost four hundred years, and has sheltered hundreds of ordinary 
men and women, as well as some of the famous, and an exiled King of France  

The earliest record of a debtor seeking the protection of the Sanctuary of  Holyrood was in 1531, 
but the system did not develop formally until 1646 when Charles I  appointed James, first Duke of 
Hamilton, and his heirs to be hereditary Keepers of the  Palace, an honour still held by the present Duke. 
The Dukes passed the day to day running of the sanctuary business to a Bailie, whom they appointed. 
The Hon. Henry Erskine, who was one of Robert Burns’s Edinburgh sponsors and noted for his wit 
and courtroom manner; while taking part in court case in 1799, sought to denigrate the office of Bailie, 
suggesting that the holder, though dignified with the title ‘and vested with something resembling a 
jurisdiction, can be considered as nothing else than a mere under-keeper or gardener of the Palace’ 
Notwithstanding his derogatory observation, the office was regarded as important.

In the days when sanctuary was being sought, the area round the Abbey and Palace was occupied by 
houses whose owners made a business of taking in as lodgers, debtors seeking sanctuary. Small taverns 
were also open for business, and the ‘abbey lairds’, as they came to be known, spent much of their 
time in the taverns with their friends. It would appear that although unable to meet their just and lawful 
debts outwith the Sanctuary, they lived fairly comfortably within it. They were certainly not confined 
to a small area. They had freedom of movement over the whole of what is now Holyrood Park, as far as 
Duddingston Loch and the edge of Duddingston village. Any ‘abbey laird’, if he felt so inclined, could 
climb Arthur’s Seat, and enjoy a four-mile walk round the park, without fear of being ‘arrested’.

A debtor, if he wished to take advantage of the Sanctuary, had first, to find lodgings there, and then, 
within twenty-four hours, have himself ‘booked’ into the court book, held by the Bailie. This procedure  
was very important, as anyone failing to have their name entered within the specified time, was liable 
to be forcibly removed by his creditors. There were several other rules that had to be observed. No 
one could seek sanctuary with fraudulent intent or when concealing large sums of money; and the 
Bailie could take action against any of the ‘abbey lairds’ who incurred serious debts while within the 
Sanctuary.

A generous privilege was granted to all the inmates. From midnight on Saturday to midnight on 
Sunday they were allowed to leave its confines and go anywhere they pleased. A story is told of a 
minister of the gospel, who left Holyrood regularly in the early hours of Sunday morning, and walked 
twenty miles to his kirk in the country. Then, having conducted the service, he would walk back 
again the twenty miles before midnight. Such devotion to duty surely merited the members of his 
congregation having a ‘retiring collection’ to pay his debts and set him free.

The dwellers at the foot of the Canongate near the Girth Cross, which was the popular entrance 
to the Sanctuary, were provided with a weekly source of interest and entertainment  by the return of 
the ‘abbey lairds’, late on Sunday evening. Some were pursued by creditors, hoping they would not 
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reach the boundary line before the clock  struck twelve. On one occasion a gentleman, arriving just 
too late, tripped and fell as he crossed the line. He was dragged back by the heels and led away to face 
imprisonment. In the court case that followed, however, it was contended that as his head and shoulders 
had been across the line and  ‘the head being the principal part of a man’, he was considered to have 
been within the Sanctuary and was allowed to return there.

There was also a spirit of camaraderie among the ‘abbey lairds’. In 1774, a woman was enticed by 
a messenger from her creditors to a meeting in a tavern which, although mainly situated within the 
Sanctuary area, was reached by a doorway just outside it. As she stepped across the line, she was seized 
triumphantly by the messenger. He, in turn, was immediately set upon by fellow- debtors. A bevy of her 
woman friends, who had followed close behind, forcibly set her free.

The court books of the Sanctuary date from 1686 until 1880, when the need for sanctuary 
disappeared with the abolition of imprisonment for debt. They show the names of all who sought 
refuge there, and also the names of those with whom they lodged, none of whom was allowed to receive 
lodgers without first having obtained the Bailie’s written permission. In a four-year period towards the 
end of the eighteenth century, it is recorded that there were 260 seeking sanctuary for varying lengths 
of time. Over the same period they were accommodated in about thirty houses. Most of these  houses 
took only one or two lodgers, but a Mr James Walker, described as ‘Gardner and Vintner’ had ninety 
‘abbey lairds’ during the period; a Mrs Baillie had twenty-five, and James Ganty, ‘Depute Porter at the 
Palace’, supplemented his wages by taking in about twenty debtors.

The ‘abbey lairds’ were drawn from all classes. James Walker’s lodgers seem to have been mainly 
country folk. They included several cattle-dealers, a grazier from Argyllshire, and two or three small 
farmers. Mrs Baillie had at least two ministers, the manager of a glassworks in Dundee and  a ’Grocer in 
the New City of Edinburgh’; while James Ganty provided lodging for a surgeon, a ‘student of physic’, a 
teacher of English and a shipmaster, among others.

William Chambers left an interesting account of visits he made to the sanctuary in the early 
nineteenth century. At that time he was apprenticed to a bookseller, who also lent books and sold lottery 
tickets. He writes , ‘Inmates of the Sanctuary at Holyrood  were numbered among the steady customers 
of the lottery’, from which, they hoped to see a way out of their financial troubles. He goes on :

The Sanctuary, which embraced a cluster of decayed buildings in front and on both sides of 
Holyrood Palace was, at that time, seldom without distinguished characters from England – some of 
them gaunt, oldish gentlemen, seemingly broken- down men of fashion, wearing big gold spectacles, 
who now  drew out existence here in defiance of creditors. To this august class of persons, who 
stood in need of supplies of books from the circulating  library, I paid frequent visits; and, conscious 
perhaps that they gave me some extra trouble, they were so considerate as to present me with an 
occasional sixpence, which I could not politely refuse.
One distinguished Englishman who was a frequent ‘visitor’ to the Sanctuary was Thomas De 

Quincey, author of Confessions of an English Opium Eater .Two entries in the Bailie’s book , reveal the 
following ;

1835 – Nov, 27  Thomas De Quincey – lodged at Brotherton’s
1836 – Nov, 24  Thomas De Quincey – lodged at Mrs Miller’s

De Quincey lived in or near Edinburgh from 1820 until his death in 1839, and was in and out 
of sanctuary at various times between 1833 and 1840. While there he wrote many essays for Tait’s 
Magazine, and it is questionable if he ever need have sought the protection of sanctuary.  It is said that 
he was completely hopeless  with money and on many instances when creditors were dunning him for 
payment, he seems to have been totally unaware of sums that were due to him from publishers and 
others.
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On Sundays he would go out to visit friends in Edinburgh, among whom was John Wilson 
(Christopher North), who resided at that time at 29  Ann Street, where De Quincey  was always made 
a welcome visitor.

The most colourful episode in the history of the Sanctuary occurred in 1796, when  Charles-
Philippe, Comte d’Artois, brother of the deposed King Louis XVIII of France, came to Holyrood, and 
again in 1830, when, after a brief reign as Charles X of France, he abdicated and returned once more to 
Sanctuary. His first visit was as the result of massive debts he had incurred in making supplies available 
to the émigré army after the French revolution. When the frigate Jason brought him and his suite to 
Portsmouth in 1795 he was unable to land, for fear of his creditors. Orders were given by the Home 
Secretary that the Palace of Holyrood, where he could have the benefit of sanctuary, should be made 
ready to receive him, but ‘ in a manner least productive of expense’.

The apartments occupied by ‘Monsieur’, (name he was known by during  his stay in Holyrood)  
and the train of dukes, duchesses, counts and countesses, who accompanied him, were mainly in the 
west wing of the palace, including the present throne room. Although the British government made him 
an allowance of £6000 a year, he had many commitments  and he remained deeply in debt. Although 
occupying the royal apartments, he was subjected to the same restrictions as the other ‘abbey lairds’.

A curious side issue on the temporary influence of the French colony in Holyrood is given in the 
Anecdotes and Egotisms of Henry Mackenzie, author of the sentimental novel, The Man of Feeling, a book 
which Burns ‘prized next to the Bible’. Among his Anecdotes, written about 1825,  Mackenzie includes 
the following paragraph, headed ‘Bread for Monsieur’.

The bread of Edinburgh was formerly much esteemed. Now it has miserably fallen off. . . When 
‘Monsieur’ and his suite were in Edinburgh they employed for their baker a man living close by 
Holyrood House of the name of Greig, to whom Madame Polastron, the chere amie of ‘Monsieur’, a 
very amiable woman, taught the art of baking with leaven a flat-shaped loaf which was called after 
her a Polastron loaf and was the best I ever ate; but after the French left Edinburgh he lost the art 
which this lady had taught him and made as bad bread and as sour as all the rest of his trade.
A particular point of interest is that Peter Hill, junior, son of Peter Hill, publisher and bookseller and 

warm friend of Burns, was admitted to the Sanctuary  of Holyroodhouse on 30th October, 1826. Further 
research has failed to reveal the nature or the amount of debt involved or the identity of the creditor. 

George Wilson, who was Peter Hill’s grandson, in a little book called, Robert Burns and his friend Peter 
Hill, published in 1890, stated that ‘he (Peter Hill sen.) was prosperous through life till near the close, 
when he lost his means through over confidence in others.’ We now know that about 1808 Peter Hill 
acquired four plots of land and two houses in a new street opposite Nicolson Square, and out of this 
land Hill Place was created. It would appear that about 1820 young Peter Hill took over the running 
of the business, and, no doubt, was also responsible for any debts. The firm went out of business in 
1826, the same year that young Hill sought sanctuary. The question arises.-  Was the closure of the 
business and young Hill’s admission due, in some way to his father’s development  of Hill Place, or 
simply to a failure of business ? It may be that the latter was the cause as 1826 was an exceptional year 
for admissions to the Sanctuary; there were 87, whereas in previous and succeeding years the norm was 
40-50. It is also  recorded that in that year four booksellers were admitted. 

In 1880 the last entry in the Bailie’s court book read,’1880 – 9th September – David Gilbert Bain, 
Solicitor, Edinburgh’. He was the last man to seek sanctuary before the need for doing so disappeared.  
So closed a long chapter in the history of Holyrood – not quite. A Bailie is still appointed and presides 
over his court, and over meetings of the High Constables of Holyrood, a body of thirty trusty citizens 
who freely give their services as Guard of Honour at Holyroodhouse.. In  June of every second year they 
assemble with the Bailie and walk the four-mile boundary of the ancient Sanctuary, stopping to enjoy a 
ceremonial lunch at a favourite inn in Duddingston Village.
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Sources

John McVie, Robert Burns and Edinburgh, 1969.
E. F. Catford, Edinburgh, The Story of a City, 1975.
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I am also very much indebted to Mr Ron Howard, Edinburgh, who is at present undertaking a 
study of the origins of Hill Place  He very kindly gave me  a sight of the result of the researches he has 
undertaken so far. From this very interesting document I learned that Peter Hill, jun sought sanctuary 
in 1826, This stimulated a desire to know more about sanctuary and resulted in the foregoing article.

‘Edinburgh from South East’ by Alexander Carse (1820). It shows a view of the old town from Holyrood 
Sanctuary. On either side of Holyrood Palace and Abbey are some of the houses, later removed, in which ‘abbey 
lairds’ were housed.
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DIAMOND WEDDING OF BILL AND IRIS

The late Past President of the Robert Burns World Federation DR JIM CONNOR, pictured with BILL 
BEATON and his wife IRIS who celebrated their 60th Wedding Anniversary during January 2005. The 
photo was taken in Bill’s Burns Museum, which gives an impression of the vast amount of Burnsiana 
material which Bill has gathered over the years. Argueably, the largest of its kind in North America. Bill 
lives in Ottawa, Ontario, Canada.

IRVINE
LASSES

FOUNDER
MEMBERS

CELEBRATE
Toasting 30 years since 

foundation from left to right: 
May McEwan (Founder 
Member), Anne Gaw (Founder 
Member), Betty Herbertson 
(Founder Member) and current 
President, Moira Ewing.
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THE ART OF THE 
ENGRAVER

HENRY MORRIS 
DICK

Edinburgh born engraver Henry Morris Dick 
studied at Heriot Watt and Edinburgh Art 
College with emphasis on hand engraving 

on copper and steel. After completing a five year 
apprenticeship in the printing industry working in 
a number of printing and engraving companies in 
Scotland, there followed a short period in Canada 
prior to moving to England where Morris is now 
employed as an engraver with one of the leading 
security printers in Britain. He gained additional 
experience by working with some of the foremost 
experts in the highly sophisticated work of hand 
engraving. Engraving of bank notes and other 
security items being one of many numerous tasks 
undertaken by the hand engraver on steel.

Morris’s work has been recognised and highly 
commended by the Royal Society of Miniature 
Painters, Engravers and Sculptors.

The reproduction of the intaglio print of 
Robert Burns on the previous page, took Morris 
some three months of man hours to produce, 
engraved on a steel plate (The size as illustrated) 
is based on the Nasmyth portrait of the Bard.

The Robert Burns World Federation are 
grateful to Morris for giving permission to 
reproduce (for the first time) his engraving, sadly 
hand engraving is now very much a dying trade, 
the following article by Morris explains the work 
associated with this ancient craft.

“THE ART OF THE GRAVEN 
LINE”

THE LINE ENGRAVERS ART is a very highly 
skilled craft which takes many years of practice to 
become proficient and to execute good engraved 
images. The art of hand engraving on metal is a 
very old skill dating back beyond the times of 

“Albrecht Durer” the great artist and print maker.
Although Durer’s engravings are well known 

today through museum exhibitions worldwide, 
line engraving has been a medium for illustrating 
images in a clear and brilliant form for 500 
years and more, though intaglio print-making 
in today’s world ie 21st Century is a very time 
consuming practice and is little used compared 
to the days from the 16th Century to the 19th 
Century, when hand engraved plates were the 
only method of producing quality images for 
wider public demand.

A line engravers career usually began with a 
long apprenticeship in learning to cut an even and 
regular groove into metal, this skill of using the 
graver is the key to making clear and brilliant lines 

Morris with the tools of his craft.
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to form the graven image. A period of drawing 
lines usually proceeded any time consuming 
cutting on precious polished copper or steel. The 
parallel line and dot system used with delicate 
and sometimes bold lines gives a full tonal range 
for the engraver to use for portraits or vignette 
engravings. The images are detailed, their clarity 
comes from the use of lines “in a widening and 
strengthening of lines with a dot and lozenge 
technique forming a three-dimensional look, 
with tonality ranging from solid shaded areas to 
whites.

When the engraved lines are printed onto the 
paper they can be clearly felt with the tips of the 
fingers, in the raised up manner that is present 
with all intaglio prints taken from engraved metal 
plates the ink is sitting up on top of the paper.

To copy the unique work of each engraving 
is almost impossible to do. This gives the print a 
degree of protection from any copyists.

Security printers have long known the virtues 
of the engraved security features and employed 
many of the best line engravers, to perform their 
work for the currencies of the world.

With computers and laser technology 
available today for many to use the art of 
engraving is a dying one. Only a handful of people 
today can complete a quality line engraving for 
intaglio print making.

The tools for engraving are few, the main tool 
is the “the graver”. It is a metal blade contained 

in a box-wood handle bound tightly with thread 
or a metal ferrule. It is shaped sometimes as a 
square piece of metal 3/32 of an inch square x 
4–5 inches maximum in length fitted into a recess 
in the wooden handle or it can be shaped as a 
lozenge, knife or flat edged cutting tool. It is held 
in the palm of the hand and is used in a pushing 
action to cut into the metal plate.

The engravers needle point is used for 
marking lightly lines onto the plate prior to 
the graver being used for cutting the lines. The 
engravers eye glass is used to magnify the image 
and help the engraver cut into his plate with great 
accuracy as the depth of the cut line varies along 
with the width of line to create the sculpted look 
of the work. The engravers sandbag is the leather 

Rough outline of Robert Burns based on
the Nasmyth Portrait

Prince Charles Edward Stuart
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flatish domed pad on which the metal plate can 
be turned and controlled with great dexterity to 
assist the angle of entry for the graver point to 
proceed. A good example of this practice is the 
cutting of loops and curves ie., in copper plate 
script engraving. The engravers sharpening stone 
is usually a smooth hard stone from the Arkansas 
used with light oil it can hone a graver to a 
precision point ready for cutting the most delicate 
lines to the strongest lines with considerable 
depth. The burnisher and scrapers are metal 
blades shaped and polished to either polish the 
metal and remove scratches or light lines they are 
very hard metal in wooden handles.

With these tools an engraver can cut and 
form any shape he or she wishes. It is normally 
a ten year learning span to be a complete portrait 
and vignette engraver, although this is an art that 
the learning process does not every really end. 
Many engravers have spent their lives with a 
graver in their hands. I am one of them and it is a 
most rewarding and satisfying way of earning the 
pennies! To sum up the line engravers art! It is a 
love of it that endures. Long may it endure.

————————————

Burns’s ‘O Saw Ye My Maggie’?

Pauline Anne Gray

Recent interest in the only complete manuscript of the song ‘O Saw Ye My Maggie’ written in 
the hand of Robert Burns, and in the collection of the Abbotsford Library, provides an excellent 
opportunity to delve into the suppressed realm of Burns’s bawdy verse. Perhaps one of the most 

interesting issues arising from the rediscovered existence of the Abbotsford manuscript relates to the 
differences between this obviously authentic version of ‘O Saw Ye My Maggie’, and another bawdier 
version published in the 1799 edition of The Merry Muses of Caledonia. 

Burns’s well-documented appreciation for women and the female form may be clearly observed in 
both versions of the song, although very subtle differences between the two versions can completely 
alter the reader’s understanding. Firstly we shall consider the song in the context of the Abbotsford 
manuscript, which includes all but one of the verses present in The Merry Muses and, in its original form, 
is still implicitly bawdy as may be observed from the first description of Maggie.

My Maggie has a mark,
Ye’ll find it in the dark,
It’s in below her sark,
A little aboon her knee. (III, 9-12)
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This description is sexually suggestive yet the reader may discern an element of intimacy, fondness 
and permanence resulting from the poet’s reference to the lover as ‘My Maggie’. Equally, however, the 
very erotic psychology of this stanza may signal  single-minded possession and the perception of the 
female as a sexual object. There may be an element of male boastfulness and ownership of her body, an 
idea that is reinforced in the following stanza:

My Maggie has a treasure,
A hidden mine o’ pleasure,
I’ll howk it at my leisure,
It’s alane for me. (V, 17-20)

When perceived as an assertion of intimacy, constancy, and fidelity, the final line implies that 
whilst Maggie is portrayed as sexual entity, she is also to be respected. This communicates the arguably 
typical Burns notion that sex can be an activity about which one need not feel ashamed. This stance 
is maintained throughout the song, particularly where we see the combination between sexuality and 
the divine when, in alluding to the consummation of the relationship, Burns describes sex as ‘diviner 
blisses/ In holy ecstacy!’ This conjunction forces us to acknowledge that pleasurable sex was created by 
God, in the same way that all things natural are a gift from God. Burns frequently posits this attitude in 
his work, from bawdy songs such as this to his correspondence with editors such as George Thomson, 
to religious satires such as ‘The Holy Fair’. 

The metaphorical reference to Maggie’s vagina as ‘A hidden mine o’ pleasure’, whilst conveying 
a sincere appreciation of the female form, alludes to the idea of the female genitalia as a place of 
work where the male is to be seriously at labour. The savoured end rhymes in the above excerpt may 
equally be perceived as conveying the poet’s positive attitude towards Maggie, the words ‘treasure’ and 
‘pleasure’ creating a sense of appreciation and rapture in the face of Maggie’s body. Although the poet’s 
rapture may be perceived as primarily sexual, the notion of love and appreciation remains ever present 
throughout the song and both of these aspects of the relationship reach a climax in the final stanza: 

Heavenly joys before me,
Rapture trembling o’er me,
Maggie I adore thee,
On my bended knee!!! (IX, 33-36)    

      
Is Maggie depicted here as a goddess in one way or another? These lines can be read as looking like 

a traditional act of marriage proposal. Alternatively, we might read the final stanza in the context of the 
frequent references to Maggie’s genitalia, and see that the poet’s rapture is in fact due to his practising 
oral sex on his lover. (This view is supported by Dr. Gerard Carruthers in his briefing paper for the 
Abbotsford manuscript when it recently made press headlines). This bawdy song is made to look like 
‘laddish fun’, but is in fact an extremely skilful and multi-faceted piece of work where we acknowledge 
in a few short stanzas, different interpretations of male-female sexual interaction.

 The question remains as to whether or not the same can be said for the slightly, yet 
significantly different version of ‘O Saw Ye My Maggie’ present in The Merry Muses of Caledonia1. Is Burns 
the author of this, or, at least we might ask, did a piece he was interested in end up being shaped by 
different hands, as was possibly the case with much of the material in the collection. The most obvious 
difference between the two versions is the inclusion of one additional stanza in The Muses, significantly 
the most bawdy of all:
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Wry-c----d is she, 
Wry-c----d is she, 
Wry-c----d is she, 
An p----s gain’ her thie. 

It is significant that this verse, of which relatively little may be said in terms of poetic merit, is 
inserted as stanza number three. Thus it is a very literal, crude and somewhat simple reply to the 
question ‘What mark has your Maggy?’ Rather than the erotic, yet complex reply offered in the 
Abbotsford manuscript, we are presented with an extremely base, even derogatory physical description 
of Maggie’s private parts and the sense that the male is flagrantly flaunting his lover to his friends. This 
places much more emphasis on the more carnal and chauvinistic aspects of the song, and is not at all 
in keeping with the complimentary tone of stanza three of the Abbotsford version, which in The Muses, 
immediately follows although without a refrain. I would suggest that the somewhat awkward, out-of-
place stanza was inserted at another date, and most probably not by Burns. Further evidence to support 
this proposition lies in the spelling of the subject of the song’s name. When we look to the Abbotsford 
manuscript we see that Robert Burns, in his own hand, spells her name as ‘Maggie’, whilst in The Merry 
Muses it is given as ‘Maggy’.

Who, if not Robert Burns, could be responsible for this far bawdier version of the song? When 
considering this issue it is important to remember that in the first known (1799) publication of The 
Merry Muses, authorship was merely attributed to Burns, the text was published anonymously and the 
debate amongst critics as to where the original sources for this publication came from is still ongoing. 
It has been suggested that the original manuscripts, suppressed by Burns during his lifetime, were sold 
by the poet on his deathbed. It has also been suggested that the original manuscripts were effectively 
stolen from Jean Armour following the poet’s death, however there is no documentary evidence to 
support these beliefs. One more likely possibility is that Burns’s manuscript was acquired by Dr. James 
Currie in 1797, the doctor having agreed to write an account of Burns’s life and thus being sent all 
of Burns’s documents still in the possession of Jean Armour. Although there is evidence that Currie 
was in possession of the manuscript, J. De Lancey Ferguson states that ‘it is inconceivable that anyone 
so prudish can have been a party to the publication’,2 implying that Currie would most likely have
suppressed the bawdy songs in order to protect the poet’s reputation as the national bard. 

Thus, the question remains: if Currie was in possession of Burns’s collection, how did the 1799 
edition of The Merry Muses appear? Once again we are faced with a number of possibilities. The Merry 
Muses may be based on a copy of Burns’s own manuscript, possibly replicated when it was on loan to 
one of the poet’s friends. It is also possible that the 1799 edition was composed from memory. This 
seems more likely, and indeed J. DeLancey Ferguson considers this to be ‘the obvious – and only 
– alternative’3 in that there are a number of evident inconsistencies in the 1799 edition, one being
the absence of ‘The Cumnock Psalms’ which would almost certainly have been in Burns’s original 
manuscript and another being that which I have just described. Just as some of the profane songs 
written by Burns have been omitted, it is impossible to attribute all of the songs, or indeed verses, in 
The Merry Muses to Burns, a view supported by G. Ross Roy who states, ‘not all the songs are by Burns, 
nor are all of the bawdy productions by him included’.4

Perhaps the answer to this question lies in the full title of the publication The Merry Muses of 
Caledonia; A collection of favourite Scots Songs, Ancient and Modern; Selected for the use of the Crochallan 
Fencibles. The Crochallan Fencibles was an Edinburgh Gentleman’s club of which Burns was a member 
and it is believed that a great deal of Burns’s bawdy poetry and song was composed for recitation at this 
particular social club, William Harvey stating that ‘Burnsites, common and uncommon who are familiar 
with The Merry Muses – the slim little volume of indecent verse that has done so much, with so little 
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reason, to besmirch the name of the national poet – have heard of “The Crochallan Fencibles” for whose 
“edification” the ribald muse is believed to have been invoked.’5  Very little is known about the club 
itself, although it is thought that William Smellie, Burns’s printer, founded it in the year 1778. The club 
gathered at Daniel Douglas’s Tavern in Anchor Close and it is supposed that Smellie introduced the poet 
to the club in the year 1787. The club held it’s final meeting on 13 December 1795, the year of Smellie’s 
death, having ran for only 17 years. Despite it’s short life, the club appears to have been well known for 
it’s good company and conviviality, William Harvey saying of the members that  ‘A coterie with so much 
that is characteristic must have had a lively career, the narrative of which would be entertaining though, 
like The Merry Muses it might not be suitable “for maids, ministers, or striplings”.6

Thus it seems understandable that the version of ‘O Saw Ye My Maggie’ printed for the consumption 
of the Crochallan Fencibles would prove to be of a more bawdy and base humour than that version 
personally sent to Burns’s friend from the excise, Alexander Findlater. Burns himself appears to make 
a joke of this in the manuscript where he states that the version will not result in Findlater being 
charged with the ‘sin of uncleanness’. From this it seems entirely possible that Burns was aware of a 
bawdier version of the song, and it remains possible that he himself, being no saint, did in fact write 
the additional verse. However, when taking into consideration the undeniably authentic Abbotsford 
manuscript, I am more inclined to think that, if indeed The Muses was composed from memory, the 
additional verse is the result of the drunken good-humour of the Crochallan Fencibles, with and very 
probably without the influence of Burns, and that this is the reason for its inclusion in The Merry Muses 
of Caledonia.

(Footnotes)
1 G.Ross Roy, The Merry Muses of Caledonia; A Collection of Favourite Scots Songs, Ancient and Modern; 

Selected for the Use of the Crochallan Fencibles (1799, reprinted. University of South Carolina Press, 
1999) pp.60-62

2  J. DeLancey Ferguson, ‘Sources and Texts of the Suppressed Poems’, The Merry Muses of Caledonia, 
ed. James Barke and Sydney Goodsir Smith (London, 1965), pp. 15-22 (p. 17).

3  ibid., (p. 21).
4  G. Ross Roy, Robert Burns and The Merry Muses, (South Carolina, 1999), xvii.
5 Harvey, William, ‘The Crochallan Fencibles’, Burns Chronicle, Series I, Vol. 21, pp 130-132 (1912) 
6  ibid.

Summerston Cottage, 2142 Balmore Road, Glasgow. G23 5HF.

Dear Editor,
I would like to point out some serious inaccuracies in a recently released film, which is supposedly 

based on the later years of the life of Robert Burns. The film, “Red Rose”, depicts explicitly his alleged 
liaison with Maria Riddell, a married aristocrat! There was no sexual liaison with Maria Riddell neither 
was she an aristocrat. Burns had a close friendship with Maria, nothing more. Burns may well have 
desired a sexual relationship with her, she was by almost all accounts a very beautiful woman, but there 

————————————

“DR MAXWELL POISONED BURNS”

LETTERS to the EDITOR
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is not one iota of evidence to support the assertion that such a relationship ever existed. Hilton Brown 
in his book, “There was a Lad”, puts it perfectly, “…I find it difficult to believe that any young woman 
could have written of a lover but ten days laid in the grave as Maria wrote of Burns in the Dumfries 
Journal within that time; her “Memoir” is a fine tribute generously paid, but it is quite dispassionately 
appraising and critical; it is not written with the pen and ink of love.”

Mairi Sutherland the writer and producer of the film is quoted as saying, “Everyone is scared of 
touching the Burns legacy.” Given the millions of words that have been written about Burns and the 
constant debate which continues about his life and works, this is simply an absurd statement. She goes 
on to say “…there’s a cultural fear of being accused of misinterpreting the legend.” When it comes to 
examining the life and works of Burns we do not have to rely on legend. The painstaking researchers of 
Burns, Hans Hecht, David Daiches and James Mackay to name but a few give us a very good idea of the 
man and the poet. She further goes on, “Anyone wanting to present a portrait of Burns faces a block in 
Scotland. His reputation is seen as sacred and there’s a demand for any view to be historically accurate. 
We’ve taken a bash at it with Red Rose – it’s by no means a full picture of Burns.” If it is any picture of 
Burns it is one seen in a grossly distorting mirror.

I assume that she is “taking a bash” at the demand for historical accuracy. If I am correct in that 
assumption then she has succeeded brilliantly; but she has not produced a film which sheds any light 
on the life and works of Robert Burns; rather it is Burns according to Georgette Heyer.

I cannot understand what the problem is with having at least reasonable historical accuracy in a 
film supposedly depicting the life, or part of the life in this instance, of a real historical person. I have 
seen the film and in my opinion the inventions and distortions make no artistic sense. A few examples 
will suffice to make the point. At the time of the notorious “Sabine Rape” incident Maria’s husband 
was in Antigua. In the film he was present. Robert Riddell, Burns’ friend was the host in real life. Burns’ 
superior in the Excise, John Mitchell was a close friend, not an enemy; in the film he spends most of 
his energy in trying to have Burns dismissed from the Excise. He is also presented as a corrupt English 
exciseman. The music publisher James Johnson was not driven into ruin by the authorities. Dr William 
Maxwell was not unqualified as stated in the film, having studied medicine at Edinburgh University. It 
is ludicrous to suggest that he deliberately poisoned Burns with mercury at the behest of Burke. These 
inventions and distortions rob the film of any credibility.

The true story around Burns’ life and work is such a rich and exciting one that someone can surely 
come up with a stunning film which would be entertaining and at the same time stick to the main 
known facts. Yours sincerely,

Gordon Bishop

REGARDING “ROBERT BURNS
IN THE THEATRE”

Autumn 2004 Burns Chronicle 

Heather and Thistle Society, Roll no. 1045
Dear Editor,

I read with great interest this very informative article by Dr. John Cairney,
Among all of the many plays referred to, my dear deceased friend Tom Wright would be most 

gratified that his play “There Was A Man” was recognized by Dr. Cairney to be, “the finest theatrical 
statement ever made about Burns”. Tom Wright however would have been less than gratified that it 
appears that after all these years the question remains “about the place and pertinence of the author 
and performer in its initial success”
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Without a doubt Dr. Cairney was, and is, an excellent performer of the works of Robert Burns, 
and he certainly had the looks for it. I am reminded of Dr. Cairney’s own words from his Immortal 
Memory at a West Sound Burns Supper when Joe Campbell was in the chair; “ I saw a poster of Burns 
the Bicentennial year, such was my ego that I did not think I looked like him, I thought he looked like 
me”. At that same Burns Supper in Glasgow he told the story of visiting a hospital and a wee man 
saying,’ here comes that man who thinks he is Robert Burns”. Here in Houston we continue to enjoy 
and get inspiration from “ The Robert Burns Story” that Dr. Cairney said “took him around the world 
eleven times.

I am fortunate that some years ago I visited Radio Clyde in Glasgow with Tom Wright. There I was 
presented with audio tapes of the radio premier of “There Was a Man”, starring Maurice Roeves. This 
too we play often for inspiration, what a wonderful voice for Burns.  Again, together with Tom at the 
Edinburgh Festival we enjoyed immensely the Act One production of Tom’s play starring Peter Lincoln. 
Later, Tom sent Peter Raffan to visit with me in Houston; Peter played for me extracts from The Capstide 
Theatre Company production in which he was starring. Though I did not hear the whole play, I heard 
enough to know that this production too would be excellent. He as actor and Tom as writer worked 
together on “Take The High Road”. Too bad that we never got “Take the High Road” on the “Telly” here 
and that the hoped for North American tour of Toms play never materialized. During one of several visits 
here with us, Tom sketched out an abbreviated version of his play for up to ten voices. With his kind 
permission Heather and Thistle Society Burns Club members, Burns devotees all but by no measure 
actors, have several times thru the years presented the play to most favorable reviews. 

All of this must mean something! Tom Wright  told me that in the case of this play he was not a 
playwright but more an arranger of Burns words. He believed that the great success was without any 
doubt due to the “magic” of the words of Robert Burns. I too believe that this is completely true no 
matter who the repeater of Burns words might be. When a bunch of amateurs like the Houston Burns 
Club receives favorable reviews you know this must be true. Jack Hume, Leader, Heather and Thistle 
Burns Club, Houston, Texas USA. johnhume@ev1.net

VICE PRESIDENT ATTENDS SUPPER IN BUDAPEST
————————————

JOHN C. PATERSON  was the main speaker 
at a Burns Supper in Budapest organised by 
the Robert Burns Hungarian Foundation on 1st 
February, 2005.

The event was attended by Scots, English, 
Welsh and Hungarians. The first person John 
met on his arrival was Douglas Davidson of 
Arran Whisky (Federation Patrons). Thereafter he 
met folk from Perth, Stirling, Dundee, Elgin and 
Edinburgh all residents of Budapest. The haggis 
came from Elgin and the piper was Hungarian 
who could not speak a word of English (or 
Scots). The M.C. was a Minister of the Church of 
St. Columba, his wife came from Stirling.

The Foundation have an annual Pipe Band 
Competition, Highland Games and a thriving 
Scottish Country Dancing Organisation who 
performed during the evening. The entertainers 

were first class and John was highly praised for 
his Immortal Memory and recitations, as a result 
he was booked to attend and speak at their major 
Supper on 28th January, 2006. Prior to that event 
he may be speaking and delivering the toast at 
St. Andrew’s Night in Kiev, this has still to be 
confirmed.

The Hungarians have been members of the 
Burns Federation since 2002, John hopes that 
they will be represented at the Ayr Conference 
in September.

As a matter of interest Louis Kossuth (1802-
1894) the Hungarian patriot, when in exile 
visited Scotland and paid a visit to the Poet’s 
birthplace at Alloway and inscribed the following 
in the visitor’s book:- “From Louis Kossuth in 
exile, to Robert Burns in Immortality – the Man o’ 
Independent Mind, is King o’ Men for a’ That”.
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A LETTER TO JAMES HOGG OR
WILLIAM MOTHERWELL

By Henryk Minc

I.  THE LETTER. 
   On October 12, 1834, David Herbison of Ballymena sent an eight page letter addressed to: 

“Mr James Hogg or William Motherwell Esqr Editors of  Burns’s Works Care of Mr A  Fullarton  34 
Hutchison Street  Glasgow (Fig. 1.)

Fig. 1. Herbison’s letter: the envelope.

On the remaining seven pages the writer copied five poems (vide infra) and wrote the following 
accompanying letter (Fig. 2).

Dear Sirs
 The enclosed pieces which I here lay
before you are taken from a volume of Burn’s’s
Works now in my possession. I am sorry they
have escaped your notice. As I think they are
superior to many of his descriptive pieces which
are but mediocrity. Two of the enclosed pieces
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appeared in the Edinburgh Saturday Post, and in
the Glasgow free press. The rest I have never seen in 
print, but in the volume now before me. There
are many more pieces which at present I
have not time to copy, and in particular
the “Tree of Liberty” the poem which prevented
the promotion of the poet to the excise, which
you may have if required.
 Yours truly
 David Herbison
Ballymena  Octr 12th 1834

PS Would Mr James Hogg be so kind as
 procure me a portrait of himself  I
 should feel highly gratified as I have
 tried in vain to get one in this country
 If you write Direct to me and leave it at Mr
 Fullertons  Glasgow

  

 

Fig. 2. Page 7 of Herbison’s letter.                                                   



19

II. DRAMATIS PERSONAE.
David Herbison addressed his letter to the editors of a new edition of Burns, Works of Robert Burns, 

([4/1834]*) care of  the publishers, Archibald Fullarton & Co. In his letter he suggested that six other 
poems of Burns, copies of five of which he enclosed, ought to be included in the work. We shall 
examine the background of the writer and of the addressees, and in the next section we shall discuss 
the merits and demerits of Herbison’s recommendations.

Who was the writer of the letter?  Was he David Herbison (1800-1880), the well-known Irish weaver 
poet? All clues indicate that he was. The letter was written in Ballymena, county Antrim in Ulster, where 
the writer lived. The letter shows that Herbison, the writer, had a strong interest in the poetry of Robert 
Burns and of James Hogg. He copied by hand pages upon pages of poems, which he believed were 
written by Burns, for the sole purpose of making the Hogg-Motherwell edition of Burns as complete 
as possible. The writer of our letter obviously admired Hogg, the famous Ettrick Shepherd, as can be 
seen from the postscipt in which he asked James Hogg to procure him a portrait of himself.  David 
Herbison, the Irish poet, was born in Ballymena, Co. Antrim, on October 14 , 1800, his father being 
an innkeeper. When only three years old David lost his sight, but later regained the use of one eye. His 
father died in April, 1827, and he and his elder brother left Ireland for Canada. They were shipwrecked 
on St. Lawrence, and they were both rescued. They eventually landed in Quebec, but apparently the 
climate was unsuitable for David , and he returned to Ireland in 1830 and settled down as a weaver 
near Ballymena.    

In the Scots speaking areas of Ulster there was a considerable demand for the work of Scottish 
poets such as Allan Ramsay, Robert Burns, Robert Tannahill and James Hogg . Indeed the great interest 
of the Ulster Scots in Robert Burns’s poetry is shown by the publication in 1787 of the pirated edition 
of Burns in Belfast ([2/1787])*, which was reprinted in 1790, 1793 and 1800. The Rhyming Weaver 
poets, “the unlettered bards,” popular versifiers in north and mid Antrim and northeast Down in the 
first half of the nineteenth century, were Scots speaking artisans, independent thinkers, very often 
self-employed, chiefly in the linen weaving industry, who published their poems in local newspapers 
and in books paid for by subscription. It was from the popular editions of the works of Scottish poets 
that  the Ulster weaver poets adapted their poetic forms and the use of language. David Herbison 
(1800-1880) of Ballymena, nicknamed “The Bard of Dunclug,” was one of the most famous of these 
poets. John Hewitt in his “Rhyming Weavers,” [26/1974], dubbed Herbison  “the dominant poet of 
mid-Antrim and a prolific and long productive writer”. He wrote largely for Ulster papers. His published 
works included The Fate of McQuillan and O’Neill’s Daughter (1841); Midnight Musings, or Thoughts from 
the Loom  (1848); Children of the Year, with other Poems and Songs (1876), etc. David Herbison died at 
Dunclug, near Ballymena, on May 28, 1880, and was buried in its new cemetery, where a monument 
raised to his memory by public subscription was erected.

James Hogg (1770-1835), “The Ettrick Shepherd,” was the most important Scottish poet in the 
nineteenth century. As a gifted poet and song writer he was second to Burns only. His humorous ballad 
“The Witch of Fyfe” is a masterpiece in the same category as Burns’s “Tam o’ Shanter” and, according 
to Maurice Lindsay ([27/1977]), not very far below it.  Hogg was also an outstanding novelist. His 
powerful novel  The Private Memoirs and Confessions of a Justified Sinner  is a genuine work of art, a 
masterpiece of the first order. Hogg was also an avid collector of border ballads and songs. Towards the 
end of his life he worked  with William Motherwell preparing a five volume edition of Burns, [4/1834]. 

----------------------------------------------------------------------------------------------------
**  This is really a revolutionary song.  By pure fellow feeling with the people, Burns conveyed much more closely the accent 

of the populace, impelled unrestrainedly into suspicion, cruelty and audacity.  A kind of instinct gave him, at first endeavour, that 
tone composed of dynamic vulgarity, heroic defiance, and mocking cynicism. This piece has frightened many editors of Burns.  Some 
have tried to deny that he was the author of it, in spite of the existence of the manuscript. They invoked I do not know what internal 
evidence which would suffice, on the contrary, to attribute these verses to Burns.  Only he was capable to write it.
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Their contributions and responsibilities in the editing of the work are detailed in the “Address,” [4/1834, 
I, p. [iii]]:  “To the whole will be appended a concise, luminous and singularly interesting Memoir of 
the Poet’s Life, from the pen of the Ettrick Shepherd. The Poems and Letters will also be accompanied 
with Critical Comments and Elucidations by the same gifted individual, while much curious literary, 
biographical, and anecdotical information will be supplied by Mr. William Motherwell, whose poetic 
genius and extensive acquaintance with all that relates to Scottish poetry and song , have been signally 
evinced in the high excellence of his original poetry, and the distinguished ability with which he has 
edited the Mistrelsy of the olden time.   

William Motherwell (1797-1835) was born in Glasgow, and was educated at the University of 
Glasgow. He was a poet, antiquary and journalist. In 1819 he edited a miscellany, entitled the Harp of 
Renfrewshire, which contained biographical notices of the poets of Renfrewshire from the sixteenth to 
the nineteenth century. Even of greatly higher importance was his work  Mistrelsy, Ancient and Modern 
(1827), a collection of Scottish ballads, prefaced by a historical introduction. The introduction shows 
how well he knew the field of balladry, [29/1977, p.292]. Motherwell saw the ballads as early written 
literature, and he urged that they be collected and preserved for both their historical and literary 
importance. The publication of Mistrelsy brought Motherwell the friendship of Sir Walter Scott and 
James Hogg with whom he collaborated in editing The Works of Robert Burns [4/1834].  

Motherwell was also editor of the  Paisley Advertiser, and later of the  Glasgow Courier. In 1830 he 
expanded the literary coverage of the Courier  through reviews of literary works and the printing of 
poetry, which was not just local or national but included English poets. He printed poems by Walter 
Scott, James Hogg, Leigh Hunt, John Galt, William Wordsworth, et al. It has been said that the support 
for poetry and poets and the writing of poetry was Motherwell’s true métier ([35/2001]). 

William Motherwell was described as a leading minor poet.  The ballads  “The Battle-Flag of Sigurd,” 
“The Sword Chant of Thornstein Raudi,” “The Master of Weemys,” the songs “Jeanie Morrison,” “My 
Heid is like to rend, Willie,” “Wearie’s Well,” “The Midnight Wind,” and the pathetic poem “The Dying  
Poet,” written a few days before his death, gained Motherwell considerable reputation. Neither he nor 
Hogg lived to see the completed edition of The Works of Robert Burns, [4/1834].  Motherwell died on 
1 November, 1835, apparently from overwork, and is buried in Glasgow Necropolis. His co-editor, 
James Hogg, died nineteen days later. The Poetical Works of William Motherwell, edited by J. McConechy, 
appeared in 1847.

III. THE POEMS.
   In his letter Herbison recommends that the following poems which “have escaped the editors’ 

notice” ought to be included in the Hogg-Motherwell edition of Burns, [4/1838].
(1) “On an evening view of the ruins of Lincluden Abbey”  
 (First line: “Ye holy walls that still sublime”);
(2) “The Fête Champetre”  (First line: “O wha will to Saint Stephen’s house”);
(3) “Epitaph for Thomas H. Kennedy”  (First line: “As Tam the chapman on a day”);
(4) “Verses on seeing his favourite walks despoiled” (First line: “As on banks o’ wandering Nith”); 
(5) “On viewing the place of Holy rood  House, the residence of Kings of Scotland”;
 (First line: “With awe struck thought and pitying tears”);
(6) “The Tree of Liberty”  (First line: “Heard ye o’ the tree o’ France”).
All these pieces - writes Herbison - “are taken from a volume of Burns’s Works now in my 

possession. … Two of the enclosed pieces appeared in the Edinburgh Saturday Post, and in the 
Glasgow free press. The rest I have never seen in print, but in the volume now before me.” It is not 
known to which edition of Burns Herbison referred (vide infra). We shall examine each of the six poems 
recommended by Herbison.
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(1) “On an evening view of the ruins of Lincluden Abbey”  
(First line: “Ye holy walls, that, still sublime”).
This poem has been excluded from the canon by a great majority of editors of Burns’s poetry. 

Indeed, apart from the mysterious volume in Herbison’s possession, the Hogg-Motherwell edition, 
[4/1834], is the first edition of Burns to include the poem, albeit in the section “Additional Poems, by 
Burns” in volume V. That section begins with a note: “Since the publication of the volumes especially 
devoted to the poetry of Burns, we have received from various quarters, through the kindness of friends, 
the following pieces of his, which, we feel confident, will be very acceptable to the admirers of the 
Bard.” 

In the Preface to [9/1842]  Cunningham rejects as spurious  “Lines on the Ruins of the Lincluden 
College,”  “Verses on the Destruction of the Woods of Drumlanring,” and “The Tree of Liberty”.  “These 
productions,” writes Cunningham, “with the exception of the last, were never seen by any one even in 
the handwriting of Burns, and are wanting in that original vigour of language and manliness of sentiment 
which distinguish his poetry.” This statement, whatever it means, may be true with respect to the first 
two poems but clearly it is senseless with respect to “The Tree of Liberty” (vide infra). 

The poem  “Lines on the Ruins of the Lincluden College”  was reproduced in Willmott’s edition, 
[14/1863, pp. 247-8], with a footnote:  “The verses were ascribed to Burns by an anonymous writer, 
and included in later editions of his works.”  The poem was also reproduced in Gilfillan’s edition, 
[17/1880, I, p. 152].  P. Hately Waddell, [15/1867, I, p. 426] listed “On an Evening View of Lincluden 
Abbey” among  “Poems incorrectly ascribed to Burns,” and quoted Blackie’s edition:  “… from internal 
evidence, cannot be Burns - it is not even a good imitation; prosy and weak.” The poem was dismissed 
by Scott Douglas as having nothing of the style of Burns about it, [32/1990, p. 735], and it was not 
included in any later editions of Burns in the Minc Collection, except in re-issues of [4/1834]. It is 
nowadays generally accepted that Burns is not the author of “Lines on the Ruins of the Lincluden 
College.”

(2) The Fête Champetre  
(First line: “O wha will to Saint Stephen’s house”).
This song was sent to John Ballantine in July 1788 (Lettres 259). It was first published in Gilbert 

Burns’s edition, [3/1820, IV, pp. 402-5]. It appeared thereafter in nearly all editions of Burns, including 
the Hogg and Motherwell edition, [4/1834, III, pp. 33-35]. Now, the third volume of that edition was 
published in 1835, several months after Herbison wrote his letter. It appears therefore that the letter 
may have induced Hogg and Motherwell to include “The Fête Champetre” in their edition of Burns. 
However, this is not the case. Before appearing in the standard five volume publication, the text of the 
Hogg-Motherwell edition was issued in 13 parts. “The Fête Champetre” appeared in Part 5 which was 
published before 18 November 1834. Thus all poems in Part 5, and in particular “The Fête Champetre,” 
must have been edited before 12 October 1834 when Herbison wrote his letter.

(3) Epitaph for Thomas H. Kennedy 
(First line: “As Tam the chapman on a day”).
This is a most interesting recommendation. The verse is just a ten line stanza consisting of iambic 

tetrameters, four of which have hypermetrical final unstressed syllables  (vide Fig. 3).  It is an amusing 
and skillfully written epitaph for an “early associate and friend of  Robert Burns” (vide [7/1839, II. pp. 
140-1]). In what follows we shall refer to it as “the Epitaph.” 
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Fig. 3. Page 4 of  Herbison’s letter. 

The poem was published in the 1820’s by William Cobbett, English political essayist and journalist 
who founded in 1802 his weekly “Political Register,” which he published until his death. Egerer was 
unable to find the Epitath in the Register. However, the Political Register numbers well over eighty 
volumes, some of which are not indexed. Thus the fact that Egerer could not find the verse in the Register 
does not necessarily mean that the Epitath is not there ([26/1964, pp. 183-4]) or in some other of the 
many publications of Cobbett. Indeed there is an indirect confirmation of its existence in Herbison’s 
letter in which he asserts that “the enclosed pieces … are taken from a volume of Burns’s works now in 
my possession.” Now, in 1834 the Epitaph for Thomas H. Kennedy was not contained in any printed 
volume of Burns’s works. Herbison therefore must have copied it from a publication of Cobbett, or from 
some copy of it. Herbison may have not bothered to mention specifically the source because the Epitaph 
takes a mere ten lines out of solid six pages on which he copied his recommended verses, and he may 
have considered it of lesser importance than the four longer poems that he recommended.

Most of the important editors of Burns believe that the Epitaph was written by Robert Burns; viz., 
the editor of the Aldine Edition, [7/1839], the editor of Blackie’s, [11/1843, I, p. 147], as well as  Allan 
Cunningham, [10/1842, I, p. 327],  Chambers, [13/1851, IV, p. 238], Wallace, [20/1896, IV, pp. 
302-3],  Henley and Henderson [21/1896, II, pp. 265, 450], Kinsley [27/1968, I, p. 84], and Mackay  
[31/1990, p. 100]. A footnote in Blackie’s edition reads: “These verses singularly enough, were first 
given to the world by William Cobbett. Mr. Cobbett became acquainted with the subject of them in his 
old days, who was Mr. Kennedy, an early friend of the Poet’s, and at the time of the epitaph, a traveller 
for a mercantile house.”

Egerer, [23/1964, pp. 183-4], doubts the authenticity of Cobbett’s account. But Kinsley, [27/1968, 
III, p.1057], points out that Egerer’s arguments and the lack of independent evidence for the existence 
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of Mr. Kennedy do not necessarily throw doubt on the authenticity of the poem since absolutely 
nothing in it is untypical of Burns. Of course, if Burns wrote the Epitaph then he must have known 
Kennedy, and it really matters little whether Kennedy was an early associate or just a friend of Robert 
Burns, or whether  Kennedy was a travelling salesman for a mercantile house  in Mauchline or just a 
simple chapman. The Epitaph does belong to the canon of Burns’s poetry. It is difficult to understand 
why Hogg and Motherwell did not include it in their edition, [4/1834], while they did insert  “On the 
evening view of the Lincluden Abbey” and  “Verses on seeing his favourite walks despoiled”(vide infra), 
which do not belong to the Burns canon. 

(4) Verses on seeing his favourite walks despoiled 
 (First line: “As on banks o’ wandering Nith”).
Herbison’s fourth recommendation concerns another apocryphal poem (albeit included in the Burns 

canon by some editors.)  The Scots Magazine for February 1803 (vol. LXV, pp. 129-130)  contained 
twelve four-line  “Verses Written on a Window Shutter of a Small Country Inn in Dumfriesshire, 
supposed to be by R. Burns.”  These are better known now as “Verses on Destruction of the Woods 
near Drumlarig,”  or  “Verses on seeing his favourite walks despoiled.”  In what follows we refer to this 
poem as the “Verses.”  Of course, the attribution in the Scots Magazine, “supposed to be by R. Burns,”  
is a little vague, as noted by Henley and Henderson, [21/1896; IV, p. 106].  In 1828 the same Verses 
appeared in the Glasgow College Album, this time as “Lines Written on the Banks of the Nith by Robert 
Burns” (vide [23/1919]).

In October 1834  Hogg and Motherwell  received Herbison’s letter and decided to include the 
Verses in the section  “Additional Poems, by Burns” in the fifth volume of  [4/1834] (vide  pp. 406-8). It 
is nearly certain that the Hogg-Motherwell version of the Verses is a copy or an outgrowth of Herbison’s 
handwritten version.  Indeed both versions bear the same title “Verses on seeing his favourite walks 
despoiled,” and the two versions are identical except for punctuation, which Herbison mostly ignored, 
and two minor differences in spelling  (“bonnie” for “bony” and “wi´” for “wie.”)

Allan Cunningham did not include the poem in [5/1834] but he did so in [8/1840, pp. 290-1]. 
However, he must have had some doubts about its authorship as he discarded it from [9/1842]. The 
poem was reproduced in Blackie’s  [11/1843, I, pp. 106-7],  with an engraving of the Drumlarig Castle, 
a lengthy footnote on its history, and an assertion that Burns: “saw with feelings of bitterest indignation 
the woods of Drumlarig felled by order of the worthless Duke. This cruel proceeding drew from the 
pen of our bard the above satirical verses.”  Scott Douglas, [16/1877; III, p. 10-11], believed that “on 
no reliable evidence, except what is conveyed to the reader by the force and beauty of the lines, can 
it be demonstrated that this is a production of Burns.”  He considered  the Hogg and Motherwell 
version, [4/1834, V, pp. 406-8], the finest reading of the poem. Wallace, [20/1896; IV, p. 241-2], was 
also inclined to believe that the poem was Burns’s.  Aitken printed the poem, [19/1893; III, pp.39-
40]), but noted that Cromek wrote to Creech that he was told that the verses “were really written by 
Mackenzie.” Henley and Henderson included the verses among the “Improbables,” [21/1896; IV, pp. 
53-5], with a note that: “Cromek, who did not print the verses, told Creech that they were written by 
Henry Mackenzie, but there is nothing beyond this statement to confirm the ascription: though one 
could credit Mackenzie with them far more easily than one could credit Burns.”  Verbum sat sapienti!

The coup de grace in the above controversy was delivered by James S. Ewing. In Burns Chronucle, 
[23/1919, pp. 108/110], he gives verbatim the letter written by Henry Mackenzie to Dr. Currie on 22nd 
October 1802. The relevant parts of it read as follows.

I have just learn’d, by accident, that you lately received from this Country a little Poem, said 
to be the production of poor Burns …and to have been found by me written on a window of a 
Country Inn in Dumfriesshire.  I think it but justice to you, as well as Burns, to tell you candidly 



24

how the fact stands.  Having occasion last year to make a Journey thro’ Nithsdale, accompany’d by 
my oldest Daughter, We could not but feel the strongest regret, and some little resentment, at the 
miserable Devastation which the Banks of that beautiful River had suffered from the Cutting down 
of the Trees with which they had been cloth’d.  My daughter observed to me that if Burns were 
alive it would afford an excellent Subject for the Feeling and Indignation of his Muse to work upon.  
Catching the Hint, I wrote, almost impromptu, the little Poem in question, and read it the next 
day at a Gentleman’s House where we vizited, from the pencilled copy in my Note-Book, which 
I pretended to have taken from the Window-Shutter of a little Inn, whence I had actually copied 
some other Lines of Burns’s in praise of a Young Lady, published by you in the Collection of his 
Works. Somebody, I really forget who, afterwards wrote out a Copy from my Book, and prefixed to 
it the fictitious Origin which I had assigned it. … Such, Sir, is the genuine Account of this trifling 
Jeu d’Esprit. …
Henry Mackenzie (1745-1831) was a journalist, an outstanding Scottish novelist, and an illustrious 

man of letters. He was a regular contributor to the Scots Magazine and General Intelligencer. He was one 
of the founders of the Royal Society of Edinburgh (1783), and the editor of the periodicals The Mirror 
and then the Lounger. It was in the latter, on 9th December 1786, that he published his famous essay 
on Robert Burns. Indeed it was this review that assured Burns his great social success in Edinburgh.

It is difficult to understand the bitter attack of Noble and Hogg on Mackenzie’s claim of authorship 
of the Verses, [34/2001, pp. 983-4]. They accuse him of being a liar and a man of mediocre literary 
talent who envied Burns as an artist. They seem to forget that it was Mackenzie who wrote the famous 
essay on the Kilmarnock Edition of Burns’s Poems, Chiefly in the Scottish Dialect,  praising Burns both 
enthusiastically and intelligently, and it was Mackenzie who in his essay described Burns as  “this 
heaven-taught ploughman.”  Moreover  it was Robert Burns who was enthralled by Mackenzie’s novel  
The Man of Feeling, which  Burns called in a letter to Murdoch: “a book I prize next to the Bible.” 
Furthermore Henry Mackenzie was  “the acknowledged leader among Edinburgh’s professional men of 
letters,” [24/1932]. Noble and Hogg try to prove that the Verses were written by Burns by claiming that 
Mackenzie was a liar. “In the Burns story,” they conclude “Mackenzie is not so much the benevolent 
sentimental figure he stimulated, but a deceitful and powerful villain whose claim to this poem should 
not be accepted at face value.” Perhaps we should ask why Noble and Hogg after noting that Henley 
and Henderson printed the Verses in [H1896] failed to mention that Henley and Henderson also stated 
that  “one could credit Mackenzie with them far more easily than one could credit Burns.” 

(5) On viewing the place of Holy rood House, the residence of Kings of Scotland
(First line: “With awe struck thought and pitying tears”).
This is even a worse faux pas on Herbison’s part than his recommendation of  “The Fête Champetre.” 

The verses that he copied in his letter (vide Fig. 4) are the sixth and the seventh stanzas of the poem 
“Address to Edinburgh”. All eight stanzas of the poem were first published in the First Edinburgh 
Edition ([1/1787, pp. 274-7]), and thereafter they appeared in most editions of Burns, including 
[4/1834, I, pp. 159-161]. This recommendation shows that Herbison probably did not own a copy 
of the Hogg-Motherwell edition [4/1834]. Otherwise he would have been aware that the “Address to 
Edinburgh,” including sixth and seventh stanzas that he recommended, opening with “With awe-struck 
thought,” were already contained in [4/1834, I, p. 161].   
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Fig. 4. Page 6 of Herbison’s letter. 
     
(6) The Tree of Liberty
(First line: “Heard ye o’ the tree o’ France).
Herbison did not enclose a copy of this poem. He wrote:  “There are many more pieces which at 

present I have not time to copy, and in particular the “Tree of Liberty” The poem which prevented the 
promotion of the poet to the excise, which you may have if required.” Whether  “The Tree of Liberty” 
prevented the promotion of Burns to the Excise is open to question. What is certain is that the song 
has caused a raging controversy among Burnsians, and continues to do so. Many editors consider the 
poem to be apocryphal. Others support strongly the authorship of Burns. It is generally accepted that 
the poem was first published by Chambers, [6/1838, pp. 86-7], with a note: “Here printed for the first 
time, from MS. in the possession of Mr James Duncan, Mosesfield, near Glasgow.” A similar footnote, 
stating that the MS. was in the Poet’s handwriting, was inserted with the poem by Allan Cunningham 
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in the 1840 edition, [8/1840, pp. 292-3]. It was also published in Blackie’s 1843 edition, [11/1843, I, 
pp.129-30], and in the Chambers 1851 edition ([13 /1851, IV, pp.78-81]). In each of  these editions it 
appears in the same volume as the epitaph “Tam the Chapman.”  P. Hately Wadell included  “The Tree 
of Liberty” among he Posthumous Works and dated it 1794, [15/1867, I, 404-5]. In a note he added: 
“The Tree of Liberty: known to but rejected by Allan Cunningham on internal evidence. … The poem 
is admitted to be in our Author’s handwriting, but this, we have already seen, is by no means decisive 
evidence. On the whole, although we do not doubt the genuineness of the authorship in this case, we 
frankly admit that it is by no means in Burns’s own style.” W. Scott Douglas did not print the poem in 
[16/1877]. 

Henley and Henderson write, [21/1896, IV, p.107],  that “Tree of Liberty reads like a bad blend of  
Scots Wha Hae  and  Is There For Honest Poverty; and as the MS. has not been heard of since 1838, we 
may charitably conclude that Burns neither made the trash nor copied it.” This pretentious, misleading 
and unfounded statement is not worthy of scholarly discussion.    

Noble and Hogg, [34/2001, II, pp. 847-51], offer a strong, passionate and rather convincing 
argument in favour of Burns’s authorship of “The Tree of Liberty.” They argue that there are no grounds 
to suspect that the manuscript seen by Chambers was a forgery, and they show that Kinsley’s  claim that 
“The Tree  of Liberty” is less richly vernacular that poems of Burns “when he is fully engaged” is not 
valid. In fact, they assert, the poem is developed with considerable skill and, in narrative and imagery. 
Indeed Kinsley’s dictum that the question of the authorship [of “The Tree of Liberty”] remains open is 
an empty advice which should be applied with better reason  to “Burns Grace at Kirkcudbright” and 
to many other poems admitted to the Burns canon even though the original holographs have not been 
preserved.

It is curious that most Burnsians are ready to overlook Burns’s various “frailties” but cannot suffer 
his passionate support of the American Revolution and the French Revolution. We turn for  le dernier mot  
to the great French scholar and a great admirer of Burns, August Angelier,  [18/1893, II, 205].

Ceci est vraiment une chanson révolutionnaire. Par pure sympathie populaire, Burns rendait de 
bien plus près l’accent de la populace, lancée effrénement dans le soupçon, la cruauté et l’audace. 
Une sorte d’instinct lui avait fourni, du premier coup, ce ton fait  de vulgarité énergique, de défi 
héroïque, et de cynisme goguenard. Cette pièce a effrayé plusieurs des éditeurs de Burns. Quelques-
uns ont essayé de nier qu’il en fût l’auteur, malgré l’existence du manuscrit. Ils ont invoqué je ne 
sait quelle évidence intérieure qui suffirait, au contraire, à faire attribuer ces vers à Burns. Lui seul 
était capable de l’écrire.**
     

IV. CONCLUSION.
David Herbison in his letter to James Hogg and William Motherwell recommended that the five 

additional poems which he copied in his letter, and the sixth poem which he offer to copy, ought to 
be included in their Works of Robert Burns. We saw that two of these poems were already included in 
the Hogg-Motherwell edition. Two other poems, probably wrongly ascribed to Burns, were actually 
inserted in the last volume, printed in 1835.. The remaining two poems, believed to be by Robert 
Burns, the “Epitaph for Tam the Chapman,” and “The Tree of Liberty,” were not included in the 
Hogg-Motherwell edition, [4/1834].  Either the two editors were uncertain about the authorship of 
these poems and decided not to include them in their edition, or possibly when both editors died in 
1835 they had not arrived yet to a decision whether the “Epitaph to Tam the Chapman” and  “The 
Tree of Liberty” should be considered parts of the Burns canon or not. 
There remains the puzzling problem of Herbison’s sources. “The enclosed pieces which I here lay 

before you” - writes Herbison in his letter - “are taken from a volume of Burns’s Works now in my 
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possession. … Two of the enclosed pieces appeared in the Edinburgh Saturday Post, and in the Glasgow 
free press. The rest I have never seen in print, but in the volume now before me.” In other words, 
the five pieces copied by Herbison, and possibly “The  Tree of Liberty, were all in a printed volume 
published before October 12, 1834. But according to our courant knowledge only two of these poems, 
“Address to Edinburgh” (from which both stanzas of  “On viewing the place of Holy rood house” are 
taken) and “The Fête Champetre” had appeared before that date. It has been suggested that  “The Tree 
of Liberty” may have been printed in 1795-6 in the radical Glasgow Advertiser, but apparently the copies 
of that newspaper for these years seem irretrievably lost, [34/2001, p. 851]. Nevertheless there cannot 
be any doubt that Herbison’s statement that he copied all the pieces from one volume is true. There is 
no possible reason for him to mislead Hogg and Motherwell. Moreover, his copies agree with the earliest 
known appearances in print of the corresponding poems (except for punctuation, which Herbison 
mostly chose to ignore, and for the omitted stanzas of the “Address to Edinburgh.”) It seems therefore 
that Herbison had an edition of Burns that is not extant. It would be of great bibliographical interest to 
find an edition of Burns published before 1835 and containing “The Tree of Liberty,” “Epitath for Tam 
Kennedy,” and  “Address to Edinburgh” reduced to two stanzas.
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BROUGHTON 
HOUSE, 

KIRKCUDBRIGHT
– a Burns’ treasure trove
Broughton House, the former home, gallery 

and studio of the renowned Scottish artist Edward  
Atkinson Hornel (1864-1933) in the picturesque 
seaside town of Kirkcudbright, has just reopened 
after a two-year conservation project that has trans-
formed the building and brought new life to its 
collections of nationally important art and literature.  
This includes one of the largest collections of Burns-
related books in the world.   Hornel collected about 
2,500 books by, or about, Robert Burns, including 
most of the rare and early editions, such as a copy 
of the first Kilmarnock edition.  A major contributor 
to the collection was a former editor of the Burns 
Chronicle and Herald journalist, James C. Ewing, 
who, in collaboration with Hornel’s sister ‘Tizzy,’ 
continued to add to the collection for several years 
after the artist’s death in 1933.  As well as housing 
the outstanding Burns collection, Broughton House 
also boasts over twenty thousand other books by, 
or about, other famous Scots with Dumfries and 
Galloway connections, including Thomas Carlyle, S. 
R. Crockett and J. M. Barrie and many others.       

Hornel was a genuine Burns enthusiast and the 
vast range of Burns Supper programmes in the col-
lection includes one recording his Presidency of the 
Dumfries Burns Club in1927.  Also in Broughton 
House are many manuscripts of early songs and 
ballads including some versions of a few old songs 
in the Scottish dialect which Burns adapted.  Two 
volumes in the collection are inscribed by Burns, 
one being a copy of the Scots Musical Museum by 
James Johnson, 1788, with the inscription, “To Miss 
Stewart, the daughter of his friend – from Robert 
Burns.”   Polly Stewart, celebrated by Burns in his 
poem “Lovely Polly Stewart,” was the daughter 
of William Stewart, factor of Closeburn Estate in 
Dumfriesshire.   

The collection also includes a wide range of 
Burnsiana. The poster shown (above) is advertising 
the first major public exhibition of artefacts relating 
to Burns which took place in the Royal Glasgow 
Institute of the Fine Arts in1896 to coincide with 
the centenary of the poet’s death.  

As part of the conservation and restoration 
project, the National Trust for Scotland, which 
owns Broughton House, has vastly improved the 
environmental conditions for storing the book and 
archive collections.  They now benefit from modern, 
conservation-standard storage facilities, including 
roller-racking shelf units, and a full fire-suppres-
sion system.  In addition, major structural work 
has enabled many extra rooms to be opened to 
public access, including a new Reading Room where 
researchers will be able to sit in comfort and study 
the fascinating archive material.  Anyone wishing to 
see items from the collection should first contact the 
Librarian, Jim Allan, on 01557 330437.  

This article has been submitted by Mike Duguid, 
President of the Gatehouse of Fleet Burns Club and 
a student at Glasgow University, who has just 
completed a two-month placement at Broughton 
House under the supervision of Librarian Jim Allan.  
Photographs are by Jim Allan.
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THOMAS MUIR OF HUNTERSHILL
By Joe Harkins

To students of Robert Burns the name of 
Thomas Muir is a familiar one, as being 
the inspiration for Burns’ “Scots Wha Hae” 

. Burns said in a letter to Thomson (30/8/1793) 
that Scots Wha Hae was brought to his mind 
with  “the accidental recollection of that glorious 
struggle for  Freedom, associated with the  glowing 
ideas of some other struggles of the same nature, 
not quite so ancient”

Burns is said to have been in Gatehouse on the 
very day that Muir passed through the village on 
his way to Edinburgh to stand trial for sedition. So 
what were these “glowing ideas” which culminated 
in Muir being transported to Botany Bay for 14 
years, and what later became of Thomas Muir?

On September 5th 1775 a Continental 
Congress, consisting of representatives of England’s 
13 American colonies, met in Philadelphia. Social 
conditions were so bad that Congress resolved to 
appeal to England for a redress of their grievances. 
The English Government’s answer was to send 
General Gage with an army to set up military rule 
in the colonies and arrest the American leaders. An 

enlightened response from the imperious English ruling class.
Many Scots fought with the American separatists, John Paul Jones being one famous example, 

and returned home full of Republican fervour.  Agitation for political reform grew as some Scots saw 
Republicanism not just as a political philosophy through which social and political reform could be 
gained, but also as a way of regaining Scottish independence.

Another important event was the French Revolution which began in the 1780’s and culminated 
in the French people forming a National Guard and storming the Bastille on 14th July 1789. The 
Declaration of the Rights of Man, based on Rousseau’s theories and the American Declaration of 
Independence ( itself somewhat based on the Declaration of Arbroath in 1320) was adopted as the 
basis of the new Government in France. Again, many Scots were prominent in this struggle.

These expatriate Scots kept close links with republican-minded Scots in Scotland. Such an example 
was Dr William Maxwell of Kirkconnel who was a member of the French National Guard and was on the 
scaffold when Louis XVI was executed by guillotine. He soaked his handkerchief in “the tyrant’s blood”  
to send back to Scotland as a souvenir. This is the same Dr Maxwell who attended Burns during his last 
illness and whom the poet named his son after, shortly before his death. 

In Ireland, on October 14th 1791, a reform movement set up the United Irishmen Society in 
Belfast, with a Dublin Society being formed in November. The leading light was a young Protestant 
barrister Theobald Wolfe Tone who said his major policy was “to break the connection with England, 
the never failing source of all our political evils, and to assert the independence of my country”. The 
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United Irishmen were advocating that the ideals in Thomas Paine’s book, Rights of Man, should be 
made a reality in Ireland and an independent Irish Republic should be set up.

In Scotland Lord Daer, Lord Sempill, Lord Kinnaird, Colonel Macleod of Macleod and Lauderdale 
and Buchan formed a movement called “the Friends of the People” ; its leaders being republican to a 
man. The year the Friends of the People began to be active, 1792, has been described in Scottish history 
as “Bliadhna nan Cadrach” , ‘the Year of the Sheep’; when many people were forced from their homes 
in the Clearances to make way for sheep farming.

The organisation of the Friends of the People was due mainly to one man – Thomas Muir of 
Huntershill – who had many friends in the French Revolutionary Government, and was a great friend 
of Lafayette, who fought for the Americans against the English. Through Muir communications were 
exchanged with the French Government and by December 1792 the French decided that no expense 
would be spared in supporting a republican insurrection in Scotland and Ireland and passed a resolution 
to this effect on December 14th that year. In October 1792 the French had appointed Citoyen Petry as 
‘agent de la marine et du commerce’ in Scotland to report on the social and political conditions there.

The first General Assembly of the Friends of the People was held in Edinburgh with over 150 
delegates from 35 towns and villages attending, evidence of the wide spread of the movement. They 
intended to draw up a petition to send to the English Government. Two visitors from the United 
Irishmen were among the delegates and brought with them an address from their movement which 
Thomas Muir presented to the Scots ;

“We greatly rejoice that the spirit of freedom moves over the face of Scotland – that the light  seems 
to break from the chaos of her internal government and that a country so respectable in her attainments, 
in science, in arts and in arms; for men of literary eminence; for intelligence and morality of her people, 
now from a conviction of the union between virtue, letters and liberty and now rises to distinction, not 
by a calm contented secret wish for reform in parliament but by openly, actively and urgently willing it, 
with the unity and energy of an embodied nation”

Shortly afterwards Muir was arrested in his Edinburgh home and interrogated. He was released but 
the authorities warned him that they were considering charging him with sedition. By this time the 
French Royal Family had been captured and had Louis XVI on trial for his life and Muir, being against 
regicide, went over to France to persuade the National Guard not to pronounce the death sentence. 
The Lord Advocate denounced Muir by saying he had fled to France to escape trial and to hasten the 
execution of Louis. A warrant was immediately issued for his arrest on a charge of sedition.

On hearing this Muir determined to return to Scotland to defend himself but was advised against 
this course of action by his father, the United Irishmen and the French Government but as Muir himself 
said “to shrink from danger would be unbecoming to my own character”. He arrived back in Stranraer 
and was immediately arrested and taken to Edinburgh to stand trial, travelling back through Gatehouse 
where Burns was said to have seen him.  As an advocate Muir defended himself against the prosecuting 
Lord Advocate, Robert Dundas, with the jury all being chosen because of their allegiance or puppetry 
to the Crown.

In the dock Thomas Muir of Huntershill declared ; “Is the time come when the mind must be 
locked up and fetters imposed on the understanding? Are the people to be precluded from that 
information and knowledge in which others are so materially concerned? Oh, unhappy country! 
Miserable people, the remembrance of former liberties will only make you wretched. Extinguish then 
the light of Heaven and let us grope and search for consolation if it can be found under the darkness 
which will soon cover us.

Gentlemen of the jury, from my infancy I have devoted myself to the cause of the people. It is a 
good cause – it shall ultimately prevail – it shall finally triumph. The time shall come when men must 
stand or fall by their own actions, when the hearts of all shall be laid open.
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I am careless and indifferent to my fate. I can look danger and I can look death in the face for I am 
shielded by the consciousness of my own rectitude. I may be condemned to languish in a dungeon, I 
may be doomed to ascend the scaffold but nothing can deprive me of the past – nothing can destroy 
my inward peace of mind arising from the remembrance of having discharged my duty!”

The trial lasted 16 hours, the evidence heard by 5 judges and a jury. The judges were dominated 
by Lord Justice Clerk McQueen (Lord Braxfield) who arrogantly dismissed the 21 witnesses Muir 
summoned and summed up thus;

“Government in this country is made up of the landed interest, which alone has the right to be 
represented; as for the rabble, who have nothing but personal property, what hold has the nation for 
them? What security for the payment of taxes? They may pack up all their property on their backs and 
leave the country in the twinkling of an eye”

Such was the attitude of the ruling classes in Burns’ time to the rights of man. When a plea was 
made to Lord Braxfield on Muir’s behalf with the words “but remember my Lord, Jesus Christ was a 
reformer too” Lord Braxfield curtly replied “Muckle he made o’ that. He was hanget!”. 

Not surprisingly Muir was found guilty and sentenced to 14 years transportation.
A sentence to Botany Bay in those days was tantamount to the death penalty. Many ships sank 

before reaching Australia and many convicts died of dysentery or typhoid en route. Because he was a 
political prisoner Thomas Muir and the other Edinburgh Martyrs on board were not obliged to work like 
the other convicts on the six months long voyage. On arrival in Botany Bay Thomas Muir purchased a 
small farm near Sydney Cove and called it Huntershill, after his father’s Scottish home.

When news of Muirs’ transportation  reached the Scots-Americans who had supported the Scottish 
Revolutionaries they managed to pull some strings. General George Washington ordered the USS Otter 
to be fitted out and sail to Australia to rescue Muir, with a view to him becoming a member of the 
American Bar. The Otter arrived in Port Jackson in February 1795 and found Muir a fortnight later. Muir 
then escaped under the cover of darkness.

After sailing for four months the Otter made it to Nootka Sound but the ship struck a rock and 
broke up. Only Muir and two sailors survived. The three of them were captured by Indians but Muir 
managed to escape. Making his way to Havana he was helped by the Spanish Governor. On board 
the Spanish ship ‘Nymph’ he was still a wanted man and was subsequently disguised as an ordinary 
sailor. As the Nymph and another Spanish frigate sailed to Cadiz they ran into two English ships, the 
Irresistible and the Emerald. The subsequent battle lasted over 2 hours and in the Captain of the 
Irresistible’s  report he states ;

“………among the sufferers on the Spanish side is Mr Thomas Muir who made so wonderful escape 
from Botany Bay to the Havannah. He was one of five killed aboard the Nymph by the last shot fired by 
us. The officer at whose side he fell is at my hand and says he behaved with courage to the last”

But the Captain was wrong. In an amazing coincidence the surgeon of the Irresistible was an old 
school friend of Muir, who found that Muir was injured but still alive, amongst other injuries one of his 
eyes had been shot out. The surgeon removed Muir’s identification, treated his injuries, maintained that 
he was an ordinary sailor and had him put ashore in Cadiz, along with the other wounded prisoners. 
Muir recovered within three months and wrote to Thomas Paine and the French Government to declare 
that he was now back in Europe and ready to renew the fight for liberty.

He left Spain by ship, arrived in Bordeaux and travelled to Paris. A few days later a deputation of 
the highest officers in the French Government met Muir and conferred on him the honour of being the 
first foreigner in the history of the French Republic to be given an honorary citizenship. He was given a 
home in the village of Chantilly where he wrote several pamphlets and articles in support of a Scottish 
uprising and a treatise on the failure of the Union of Parliaments. 
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In January 1799, at the age of 33, Thomas Muir died at Chantilly, mostly from his wounds and the 
subsequent ill health they caused. His mother wrote the following lines as a tribute to her son –

Doomed from this mansion to a foreign land;
To  waste his days of gay and sprightly youth;
And all for sowing with a liberal hand,
The seeds of that seditious libel – Truth”

Thomas Muir’s life reads like a Boys Own adventure story and he paid a heavy price for his beliefs. 
These beliefs were widespread amongst the ordinary Scottish people who were hungry for parliamentary 
reform. A combination of bribery, threats, extortion and paid spymasters by the Establishment meant 
that the revolutionary movement in Scotland was doomed to failure, a failure which culminated in 
the Scottish Insurrection of 1820 by the Scottish Radicals. The Government of the day made laws, 
held sham trials or even enacted punishments which were not covered by law to threaten, remove or 
eliminate the Radical leaders and send out a heavy message to those who would follow such a seditious 
path as political reform or the rights of man.

Little wonder that such emotive subjects as representation for the people, self rule, political freedom 
and social justice led people like Thomas Muir and the Radical leaders Baird and Hardie to lay down 
their lives for the cause. This cause, which led Burns to write the highly emotive ‘Scots Wha Hae’, 
encapsulated the “glowing ideas of some other struggles of the  same nature, not quite so ancient” 

BIBLIOGRAPHY –
The Scottish Insurrection of 1820 By Peter B Ellis and Seamus Mac A Ghobhainn Birlinn Publishers 

2001
Burns – A Biography By James Mackay Mainstream Publishers 1992

————————————

JAMES BARKE (1905-58) AND GALLOWAY
By John Manson

James Barke was born in Torwoodlea, Selkirk on 22 May 1905, the only son of James Bark, who had 
been born in Kirkcolm, and of Jane Gibb, who had been born in Stoneykirk. ‘I’m a Scot sprung from 
generations – on both sides – of Galloway Scots…” he wrote in notes for a talk. He had four older 

sisters, Barbara, Mary, Agnes and Janet.
A reference from a farmer in 1896 states that James Bark senior had been in his service for ten years 

at Enoch, Portpatrick. ‘For 8 years of that time he made cheese from the milk of 180 cows. He made a 
good job of it.’ The Barks then moved to the Borders; by that time they had been married eight years.

Torwoodlea has been described as ‘… a handsome and commodious mansion of 1784, in the 
Selkirkshire portion of Stow Parish, near the right bank of Gala Water, 2 miles NW of Galashiels.’ 
(Ordnance Gazetteer of Scotland, Vol. 6, 1894-5, 446).

In 1907 the Barks moved again to Tulliallan in West Fife. ‘And it is of those Tulliallan years, 1907-
1918, that I write,’ said James Barke in The Green Hills Far Away, 35, an affectionate memoir dedicated to 
his sisters in 1940. The parents worked on the estate of Sir John Sievewright. His father started there as 
an estate worker but soon became a dairyman again and his mother was dairymaid to Tulliallan Castle, 
which is now the Scottish Police College. There is a commemorative plaque on their house there.

In May 1918 the family made the final move into Glasgow to 1 Fortrose Street, Partick, where the 
father, then fifty-six, found work in a shipyard.
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James Barke finished his schooling at Hamilton Crescent School, Partick, and then started work as 
an office boy with Barclay, Curle and Co., shipbuilders, in 1919. This firm was his only employer. His 
spell as office boy lasted three years.

In 1933 he was described as a brick-works manager on his affidavit for adding an ‘e’ to his name. 
He was chief cost accountant to Barclay, Curle and Co. in his final six years. In 1946 he resigned and 
became a full-time author. In the late Forties he bought Daljarrock House Hotel, near Girvan. He moved 
back to Glasgow in 1955.

In his private life James Barke married Agnes (Nan) Coats in 1926. ‘I’d sense enough to marry when 
I was twenty-one,’ he wrote in the draft of a letter to Lewis Grassic Gibbon’s wife in 1934. Their sons, 
Alasdair Seumas and Fergus Allan, were born in 1930 and 1933 respectively.

He wrote his first play Gregarach when he was eighteen and it was produced by the Scottish National 
Players in 1926. However, he felt his scope for drama at that time was limited and he turned to novels 
as a means of expression.

The first half of The World His Pillow (1933), The Wild Macraes (1934) and The End of the High Bridge 
(1935) are set on Highland estates: the author seems to have transferred his knowledge of Tulliallan to 
the Highlands. The second half of The World His Pillow and Major Operation (1935) are set in Glasgow; 
and in The Land of the Leal (1939) James Barke re-creates the trajectory of his family’s life from the 
Rhinns of Galloway to the Borders to Fife and into Glasgow.

James Barke resumed playwriting during the War years. He became the first Chair of Glasgow Unity 
which was formed in 1941 and he adapted Major Operation for the stage in that year. Glasgow Unity 
produced three more of his plays: The Night of the Blitz (1944) – his firm had been hit in March 1941 
– When the Boys Come Home (1945) and Her Name Was Barbara Allan (1946).

The first novel in which he tried to re-create the life and times of Robert Burns, The Wind that Shakes 
the Barley (1946), was commenced while he was on fire-watching duties. The Song in the Green Thorn Tree 
(1947), The Wonder of All the Gay World (1949), The Crest of the Broken Wave (1953) and The Well of the 
Silent Harp (1954) completed the Immortal Memory series. Bonnie Jean was published posthumously 
in 1959.

James Barke also edited Burns’ Poems and Songs in 1955. With Sydney Goodsir Smith and J. 
DeLancey Ferguson he edited and introduced The Merry Muses of Caledonia for the Auk Society and this 
was also published posthumously in 1959.

James Barke regarded The Land of the Leal as his finest work. He said it had been two years in writing 
and twenty years in thinking. It is one of the longest novels in Scottish fiction and the author had a full-
time job when he published his first six books! There is no doubt that the first two (Galloway) sections 
express the deepest feeling; and they are equivalent to a full-length novel in themselves. Of his parents 
he wrote in The Green Hills Far Away, ‘From them I got the history of Galloway.’ ‘Their native home was 
Galloway and the love they bore it must have been very real for they never ceased to talk about it.’ Of 
himself he wrote that Tulliallan in Fife was the land of his birth though he had been born in the Borders. 
But ‘… spiritually, Galloway was deeply entwined in it.’ (54, 267, 279)

In The Land of the Leal James Barke has re-created the lives of farm-workers in the framework of 
their society as it was perceived by them, the power of their employers, the farmers, who were in turn 
dominated by the landlords, and the position of the ministers, dominies and doctors in the parishes of 
Kirkcolm and Kirkmaiden in Wigtownshire in the second half of the nineteenth century. They are also 
represented on occasions like the kirn, the wedding and the Show in Stranraer.

David Ramsay, the son of a dyker in Kirkcolm, moves to work on a farm in Kirkmaiden where he 
meets Jean Gibson, daughter of a grieve in Kirkmaiden. She works on the same farm as David. They 
marry and become cheese-makers, ‘… the aristocrats of farm-workers.’ (Fourth impression, 118) Barke’s 
own parents had also married in Kirkmaiden (in 1888). David and Jean make cheese from the milk 
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of 170 cows at ‘the Glenoch’ for six years before moving to the Borders. They would have had the 
assistance of at least fifteen (women) milkers as well as the other byre-workers who fed, watered and 
mucked out in the colder seasons.

There would clearly have been no Land of the Leal without the reminiscences of James Barke’s 
parents. His method is shown at its best in a chapter like ‘Craigdaroch’, situated in Kirkmaiden, in 
which the farmer, Ned McWhirrie, beats down the price of lime because he knows a storm is brewing in 
late October and the captain of the lime boat with a load of ninety tons will have to accept a low price 
if he wishes to unload the boat. The author succeeds in merging his description of the natural elements 
with his perception of the economic relations between the men engaged in the work. (McWhirrie is 
sometimes called ‘Craigdaroch’, the name of his farm.)

It was a bleak grey scene overcharged with tragedy. The headlands to right and left, Dumbreddan 
Point and Lagganmore, were hidden in sea-spume and driving rain. Sky and sea merged across the bay, 
obscure and indeterminate. The long waves surging on the shoulders of the incoming tide tore and 
rasped for a hold on the long shelving gravel beach. (35)

The rising tide was now breaking round The Dolphin: very soon it would be impossible to work 
beside her. They all knew this. The men hoped that the tide would save them further labour. But the 
skipper and Craigdaroch hoped differently. The skipper saw that there would be little chance of getting 
his boat out to sea. His only hope lay in lightening her sufficiently to enable him to beach her higher 
up. (40)

‘Tell Tom Gibson I want him,’ (Craigdaroch) called to a man. The grieve came striding out of the 
water wet to the knees. He wiped the sweat and rain from his brow with his forearm. He was soaking: 
his shirt and trousers clung damply to his skin. ‘Are you near enough through with it, Tom?’

‘I think we’ll manage, Mr. MacWhirrie. But we’ll not need to lose any time.’
‘How many tons are there yet?’
‘Fully ten.’
‘Aye… You’ll just need to manage, Tom. I don’t think your men are putting their backs into the 

work the way they might.’
‘It’s sair work, Mr. MacWhirrie: and it’s sair on the horse. We’ll need to lighten the loads or we’ll 

be losing a cart.’ ‘Don’t take your carts so far down: get them to carry the bags a bit further: a man’s 
easier got nor a horse.’

‘Just as you say, Mr. MacWhirrie… but they’re twa hundredweight bags and fully more, what with 
the rain.’

‘A man that can’t lift a twa hundredweight bag is no’ worth his wages on Craigdaroch: he can go at 
the term. That’s all, Tom.’ (41)

James Barke’s method is also effective in the description of the setting in the vestry in Kirkcolm 
to which the minister, the dominie and the drystane dyker (elders) have retired every Sunday after the 
service for fifteen years. The external greyness is the correlative of the men’s depression: the misogynist 
minister, the disabled dominie and the unhappily-married dyker whose ‘…common tragedy was 
drink…’ (48)

As the three of them sat looking into the bright vestry fire the rain drummed and battered 
on the long narrow window and spattered in the wide chimney; the wind moaned and sighed 
round the high gables of the small grey stone church and groaned among the grey stones in 
the surrounding church-yard. The grey daylight was already fading over the rain-sodden land, 
blending in dismal harmony with the restless grey heaving of the waters of Loch Ryan. Inside 
the vestry the darkness hung softly in the corners and from the oaken roof tree. The shadows 
crept ever nearer the fire, whose dancing light, seen across the men’s faces, served to heighten 
their effect and significance. (49)
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The author’s sense of the injustices imposed on women and children is exceptionally keen. Agnes 
Gibson dies at forty-three, two days after the birth of her twelfth child. His revulsion at the punishment 
of children is shown in his account of Tom Gibson’s ‘presbyterian punishment’ of two of his sons with 
a wire-tipped leather whip for rolling stones from a broken-down dyke over the heughs on a Sunday.

What are the disadvantages of his method? He is not always accurate in the ages at which children 
were employed. A boy of nine could not have harnessed and yoked a pair of horses and controlled a 
plough, nor until a number of years later. At this time, too, the Education (Scotland) Act, 1872, which 
provided for compulsory education up to the age of thirteen, would have been beginning to take effect. 
This inaccuracy certainly affects the chronology.

In the context of the novel, the number of sensational deaths is high – the suicide of the minister 
in Kirkcolm who cuts his throat with a razor, the minister in Kirkmaiden who is thrown from his horse 
and breaks his neck, the suicide of David Ramsay’s brother, Captain Richard Ramsay, while home on 
leave, and the drowning of Andrew Ramsay and two other sons in Loch Ryan on a Cattle Show day in 
Stranraer. Events like these might all have happened but over a longer period than ten years.

The feeling of the novel is always one of fighting against the odds, of insecurity, even though James 
Barke’s main characters leave the Rhinns of Galloway. He shows the ambivalence of the farm-workers’ 
feelings in the paragraph after he describes them going home from the Show ‘…to the accompaniment 
of much drunken singing of Bonnie Gallowa’.

Bonnie Galoway, indeed! Little did they see of its splendour and beauty. They knew of its confined 
and restricted and much-husbanded acres. But the excess of their toil on its individual fields made the 
land dearer to them. Despite all the landlords and petty farmers it was their land: it was their home. No 
one had more right to sing its beauty and praise. If there was sadness in their song, that was the way 
of all songs of a land that was toiled and worked over in blood and tears. There had been too much 
blood and tears! (109)

(Quotations from the Barke papers are made by permission of the Mitchell Library, Glasgow, and 
of Alasdair Barke.)

Greenock Burns Club
Celebration 2005

Greetin’s guid an’ wishes gran’,
Tae a’ wha lo’e their fellow man

An’ dae the best that e’er they can
Warl’ peace t’inspire,

An’ envy, cruelty tae ban
Tae th’eternal fire!

The warl’ is still a lovely place,
Fu’ o’ beauty, fu’ o’ grace,

Despite the ill that man may face
Tae gain his breid,

An’ that wee extra he maun chase,
It maun be said!

Twas jist the same in Burns’s day.
Mankind maun on his brither prey,
An’ war an’ faction aft held sway,

An’ man maun groan
That times were bad an’ skies were gray

For us alone!

Sae lat us a’ cast oot oor fear
An’ face the warl’ wi’ courage, cheer

Until the brichter days appear,
Jist raise oor glass

That a’ that’s guid, this present year
May come tae pass!

Mabel A. Irving
Bard

————————————
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JOHN MITCHELL’S
‘A BRAID GLOW’R AT THE CLERGY’ (1843)

By Rhona Brown & Gerard Carruthers

Critics have subjected Scottish literature of the nineteenth century to a large dose of pessimism. 
The death of Burns in 1796 is often portrayed as a suitable terminus to the eighteenth century 
and to the Scots vernacular revial, and commentators have typically diagnosed thereafter the 

descent of Scots poetry into ‘Whistle-Binkie’ and ‘Kailyard’ modes. Although the hordes of Burnsian 
imitators actually increased in the early 1800s, none are seen as deserving much respect. Maurice 
Lindsay, in his History of Scottish Literature (1977) writes:

In Scotland […] Burns had few real successors in the tradition he capped and 
finalized […]. The new status he had given to Lallans, or the vernacular […] resulted in 
a plentiful crop of imitators whose rural hiccoughings sprouted like fungus in the seams 
of country newspapers for more than a century, and were solemnly collected in various 
anthologies, the most fatuous of which must surely have been Edwards’ many-volumed 
Modern Scottish Poets, in which the rhymesters are painstakingly categorized by trade.1

Conventional wisdom, as expressed by Lindsay, is that nineteenth century Scots poetry carries on 
the Burnsian traditions of sentimental hamelieness encapsulated in ‘The Cotter’s Saturday Night’, to the 
exclusion of the social satire of ‘Holy Willie’s Prayer’. As Douglas Gifford argues, Burns is largely used to 
set in place a rural poetic and cultural Scottish self-image that amounts to couthy escapism:

An abundance of popular fiction, together with innumerable collections of 
sentimental poetry like  Whistle-Binkie (which first appeared in 1832, with new series 
in 1853, 1878 and 1890) reveal endless imitators of Burns, Hogg and Wilson who 
preferred to freeze Scotland as they liked to think it had been in their time, preserving an 
anachhronistic discourse which suggested that they were farmer-shepherds rather than 
factory workers, weavers and tradesmen of the industrial revolution. This is not to argue 
that all Scottish literature of the nineteenth century was escapist and rural centred.2

There is something to be said for the view that nineteenth century Scots poets peddled vacuous 
Bardic sentiment and failed to match and continue the ture intellectual ‘virility’ of Burns’s work.3 For 
instance, we have James Afflect (b.1776), the self-styled ‘Poet of Biggar’ (post-Burnsian toponyms such 
as this registering the typically rural, and ultimately parochial, badge of this kind of writer). Writ large 
in Affleck’s work amidst a phraseology and a language of ‘human nature’ that is Burns-drenched are 
the condemnation of reforming weavers for bringing political disquiet to the idyll of Affleck’s South 
Lanarkshire and horrified condemnation of alcohol (his most popular piece, apparently, ‘The Waes 
o’ Whisky, in two parts, A Descriptive Poem’ (1836). Another writer, Thomas Aird (1802-76), also 
exemplifies the distortion of the Burnsian legacy. His ‘The Holy Cottage’ written during the 1850s 
features a long-dead mother and a dying father, looked after by a dutiful virgin daughter. This impeccably 
pious family-cast (on his deathbed the father is tended by a daughter who euphemistically mops ‘Life’s 
twilight dews […] heavy on his brow’) distils the realistic portrait of country Presbyterian values found 
in ‘The Cotter’s Saturday Night’ into a tear-jerking elixir pandering to the taste for the most lachrymose 
sentimental moralising of the Victorian age.

As Douglas Gifford indicates, however, the mangling of Burns’s poetic influence is not the whole 
story. Recent work, most strikingly Tom Leonard’s anthology, Radical Renfrew, has begun to uncover a 
series of nineteenth-century Scots poets who present an alternative to the debased coinage of emptily 
sentimental poetic ruralism.4 One such figure highlighted by Leonard is John Mitchell (1786-1856), 
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with his impressive poem, ‘A Braid Glow’r at the Clergy, by Ane not o’ Themsel’s’ (1843). This work 
demonstrates that a healthy and vital Burns-inspired writer was alive and well in the nineteenth century 
and communicating his ideas with cosmopolitan panache. Handling the ‘Christis Kirk’ stanza with 
great aplomb, Mitchell, in his poem, surveys the religious tensions at the time of the Disruption, 
Chartist politics and the Irish situation. ‘A Braid Glow’r at the Clergy’ begins by commenting on the 
fragmentation of Scottish religion:

Within this lan’ I’m verra sure
 Full fifty sects are striving,
To keep the fools frae Satan’s power
 That hell-ward straught are driving;
But, as for me, I canna tell
 Which ane o’ them’s the right ane,
That can the clouds o’ sin dispel,
 That’s sae apt to to benight ane
    In Open day.

For, since the learned disagree,
 Can it be thought surprising
Tho’ only plain-bred chiel like me
 Should sometimes be surmising –
That underneath a bigot’s cloak
 Should sometimes lurk the notion,
That naething plays sae gude a joke
 On mankind as devotion
    On ony day. (stanzas 2-3)

Here, Mitchell, so clearly steeped in the idiom of Burns, applies a nice wit to the church politics 
he observes. Mitchell’s critique becomes increasingly barbed as he delves into contemporary religious 
posturing:

He - whom the knaves pretend to preach –
 The poor man’s friend was ever,
For which proud priests dared him impeach,
 ‘For mercy had they never.’
And were he on the earth again,
 The poor man’s cause defending,
Our State-paid priests – these ‘rogues in grain’ –
 Their garments would be rending
    Wi’ grief that day.

Had he to tyrants bent the knee,
 And shunn’d the poor man’s dwelling,
Ilk priest o’ high and low degree
 His train wad ha’ed been swelling –
But justice from his lips, like dew,
 On parched flowers descended,
And Truth’s unconquerable hue
 He wi’ his maxims blended
    In his ain day. (stanzas 6-7)

The  narrative voice here is part of a new nineteenth-century tradition of Christology. Christ’s 
solidarity with the poor, a much larger, post-industrial phenomenon than in Burns’s time, extends the 
egalitarian agenda found in Burns’s poetry. It might also be suggested that, even although Burns was 
notably iconoclastic toward religious authority, Mitchell here goes further in the ferocity of his anti-
clericalism. Strikingly, Mitchell reserves praise for one clergyman, Patrick Brewster (1788-1859) who 
was minister at Paisley Abbey. Brewster emerges as a Christ-like figure in preaching to fields of Chartists 
advocating both pacifism and the rights of the poor amidst seasonable unemployment and exploitative 
mill-owners. Where earlier, in a nice reversal, religion had kept the world ‘an endless Babel’ (stanza 38); 
so now, Mitchell says of Brewster, rational clarity comes through this man of religion as, ‘Amid the storm 
o’ tongues he stood’ (stanza 24). Mitchell’s playful engagement with religious language here marks him 
out as a notable poet of the dissenting Scottish Protestant intellect in the mid-nineteenth century.

In a breathtaking moment in Scottish literary history, we observe Mitchell lauding Brewster for 
his solidarity with Irish nationalists aspirations. Brewster had hosted lectures in Paisley by the Irish 
Catholic emancipator, Daniel O’Connell and Mitchell frames this engagement in the words of Brewster’s 
opponents:
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‘Wi’ Dan O’Connell, too, ye dined,
 A man that’s lang been working
To ger our kirk and state disjoin’d,
 Tho’ it should be by Burking.
An’ weel ye ken that rascal rude
 Is doing a’ he can, sir,
To prove a Catholic’s as good
 As ony ither man, sir —
    O! dool this day.’ (stanza 16)

Here, the disestablishment, ecumenical and nationalist-sympathetic attitudes reveal Mitchell (like 
Brewster) to be an unusually forward-looking figure in the period of the Victorian imperial super-state. 
In keeping with Mitchell’s large-scale vision (here we might locate a contrast with the parochial kailyard 
writer in his confined space ‘beside the bonnie brier bush’), the poem opens out onto a panoramic 
historical perspective. The mistakes of faction in 1840s Scottish religion repeat the errors of earlier 
centuries which Mitchell wittily recounts:

Poor Michael Serverus, had he
 Been rather mair complying,
And to John Calvin bent the knee,
 He wadna died by frying.
But Michael thought he had a right
 To cherish his opinion
As weel as ony other wight
 That gied the Pope’s dominion
    The gunk that day.

And he learned, sweetly to his cost –
 Calvin and his adherents,
Whene’er they had the power, could roast,
 As weel’s the Pope’s viceregents.
For flaming faggots quickly turned
 His body to a cinder;
And few folk like to be inurn’d
 When in the form o’ tinder,
    Like him that day. (stanzas 25-26)

Time and again Mitchell casts an even eye over the institutional sectarianism of Scotland. It is not 
so much particular Christian denominations that are at fault, but a more general abuse of power and 
visceral prejudice to which humans of all creeds sometimes find recourse5:

A Catholic yet hates to hear,
 About the Reformation;
And Protestants wad wi’ a cheer,
 Send papists to damnation. (from stanza 34)

The poet reveals himself as heir to the wide revolutionary principles of the eighteenth century as he 
wishes to laud the secular constitution of the United States, although he retains his general scepticism 
in the face of human nature:

America, again, combines
 Within it a’ persuasions,
And every ane o’ them opines
 The rest are mere evasions,
That ne’er will lift a single soul
 Frae out o’ Satan’s clutches,
Beneath wha’s sway in anguish howl,
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Baith reprobates and witches,
   Far frae Hope’s day. (stanza 36)

Mitchell dares unfearfully to look foward to the advances of science (beginning to be so seemingly at 
odds with revealed Christianity during the 1840s), while retaining his own deeply-felt Christian belief. In 
a bold manoeuvre, the poet wields the very language of religion as he apostrophises science:

O! when will Science ope her stores
 That ignorance may view them,
And learn, while she their depth explores,
 With prudence to pursue them.
O! when will man rise in his might,
 And rend the veil asunder,
That hides from his bewildered sight,
 The cunning rogues that plunder,
    Him every day. (stanza 37)

In the eyes of this son of the Enlightenment, true religion has nothing to fear from the progress 
of knowledge. Christian principle has a simplicity that is entirely reasonable and in keeping with the 
common good:

Let reason guide the helm, and soon
 The haven we’ll arrive at
Where peace, frae ‘neath her olive crown
 Nae faction will connive at.
Like ane and a’ the maxim keep –
 Be sure we do to other,
What we from them expect to reap –
 And manking will be brothers,
    Is’t sae this day? (stanzas 42)

John Mitchell, in these sentiments, recalls not only the work of Burns, but also the attitudes of that 
other staple of the Scottish Protestant canon, David Lindsay, whose Ane Satyre of the Thrie Estaitis cuts 
through the extraneous inessentials that had built up around the message of the gospels. Shot through 
with his own powerful national literary history and skilful handler of language and ideas, Mitchell is 
a poet and a thinker engaging courageously with the contemporary atmosphere of religious belief in 
crisis. ‘A Briad Blow’r at the Clergy’ extends the scrutinising of religion pioneered by Burns on to the 
nineteenth-century stage with a clarity that demonstrates the Scots poetic tradition in rude good health. 
The decline of that tradition later in the century remains another story.

Endnotes
1 Maurice Lindsay, A History of Scottish Literature (Hale: London, 1977), p. 225-6.
2 Douglas Gifford, ‘Kailyard, Celtic Twilight and Celtic Revival’ in Scottish Literature, ed. Douglas 

Gifford, Sarah Dunnigan and Alan MacGillivray (Edinburgh University Press: Edinburgh, 2002), 
pp.324-5.

3 Lindsay, p. 294.
4 Tom Leonard (ed), Radical Renfrew (Polygon: Edinburgh, 1990).
5 See also stanza 35, where Mitchell surveys non-Christian religion.
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History of Dumbarton 
Burns Club

Readers of the Chronicle will be aware of 
the co-author of the History of the Dumbarton 
Burns Club, James L. Hempstead, Hon. President 
of the Robert Burns Federation, for James has 
contributed 35 academic articles in this magazine 
over the past 32 years. It comes therefore as no 
surprise that James and his co-author, Michael 
C. Taylor have produced a most interesting and 
factual account of the history of the Club, which 
was affiliated to the Burns Federation in 1886, 
Number 10 on the Roll. While the 110 page 
A5 book, well illustrated covers the history of 
the Club, also included are historical events 
connected with the Poet and his connections 
with the Burgh. He was of course a Burgess of 
the town receiving his Ticket on 29th June, 1787. 

BOOK REVIEWS

Mention it made of the Auld Licht Minister, Rev 
James Oliphant who was lampooned by Burns 
in 1786 in his poem “The Ordination” – Curst 
common sense that imp o’ hell, Cam in wi’ Maggie 
Lauder, But Oliphant aft made her yell An’ Russel sair 
misc’d her.

Descendants of the Poet in the name of the 
Gowrings played a part in the Club’s history, this 
being well illustrated in the book. The book is 
enhanced with full colour illustrations, printed on 
high quality art paper by Solway Offset, Dumfries. 
A must for any Burns library, copies available 
from James Hempstead, Inchyra, 10 Chapelton 
Gardens, Dumbarton at £10 inclusive of post 
and packing.

——————
MONUMENTAL REFERENCE WORK

Volumes 1 to 7 of the Definitive Illustrated 
Companion to Robert Burns has been delivered to 
The Robert Burns World Federation. The Editor is 
now working on Volume 8 bringing the work to 
over 5000 pages.Sketch of Dumbarton High Street, c1870 looking west

Part of a sketch by Paul Sandby, showing Old Parish Church in 
1747. It was to this church that Oliphant was inducted in 1773. 

It was demolished in 1809, when the present church was erected in 
1811 on the same site. Oliphant continued his ministry in the new 

church until his death in 1818.
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A Darkening of the 
Heart

By Margaret Thomson Davis
In 18th century Scotland, Alexander, a doctor 

and poet, and his snobbish sister Susanna are des-
perate to advance their social standing. And while 
Susanna unwittingly gets herself involved in some 
truly terrifying situations as a result, Alexander 
concentrates on his ambition to be a famous poet. 
And he is surprised and delighted when he meets 
Robert Burns who is not only a great companion 
but also a poet like himself. They soon become 
close friends and Alexander loves him like a 
brother. But when the genius of Burns begins to 
completely overshadow Alexander’s own poetry, 
their close friendship changes and there is a dark-
ening of Alexander’s heart.

As well as a fast-paced and compelling nar-
rative, Margaret Thomson Davis has seamlessly 
interwoven original songs, poems and letters by 
the bard.

It comes therefore as no surprise to find that 
this best-selling historical writer has done much 
research on the life and times of Burns, for one 
could actually be reading a real biography of the 
Poet. She has not, like many writers even in a 
novel hinted or suggested any unsavoury aspects 
of his life – she obviously knows her Burns. It is 
indeed a gripping tale of love, rivalry and ambi-
tion, and a welcome addition to any Burns library. 
Published in hardback by B&W Publishing, 99 
Giles Street, Edinburgh. EH6 6BZ at £15.99. 
ISBN 1 903265 13 4.

——————

Robert Burns
By Kenneth Simpson

A guide to the life and work of Scotland’s 
most famous poet. Illustrated with colour images 
of places associated with Burns, and other archive 
material drawing on Burns’s work. The author 
paints a vivid portrait of the man and his life 
and the people and events that influenced his 
writing.

Burns in the Mearns
An interesting booklet compiled by Douglas 

Galloway of the Stonehaven (Fatherland) Burns 
Club, Number 458 on the Roll of the Burns 
Federation, Affiliated in 1932. The A5 size book-
let is well illustrated much of it in full colour.

Over many years Jimmy Murdoch a much 
respected member of the Club conducted anyone 
interested in a tour of the local sites of Burns 
Heritage including the spot where Burns father 
left the land of his birth to seek a better fortune, 
and also Glenbervie cemetery, the burial place of 
the Poet’s great grandfather. Jimmy’s enthusiasm 
was used as the vehicle to promote interest in 
the Bard’s heritage, the booklet certainly does 
that, the Club have reason to be proud of this 
worthwhile project. The late Lawrence R. Burness 
would have approved.

Burns Clubs and Burnsians wishing a copy 
(£1 plus post and packing) should contact the 
author Douglas Galloway, Tigh Na Mara, Kirkburn, 
Inverbervie, Montrose. DD10 0RS. Tel: 01561 
361382. E-mail: fatherlandburns@aol.com

——————

32 pages with 33 colour illustrations. 
Price: £3.95 (plus postage) from: Colin Baxter 
Photography Ltd., Grantown-on-Spey. PH26 3NA. 
Tel: 01479-873 999. Sales@colinbaxter.co.uk
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KILBIRNIE ROSEBERY BURNS CLUB –
ONE HUNDRED YEARS OLD.

This year, 2005, Kilbirnie Rosebery Burns Club, Federation No 377, is celebrating its centenary.
The Rosebery Club, as it was first known, was founded initially as an athletic club in 1882, and 

took its name from the 5th Earl of Rosebery, Philip Archibald Primrose, Liberal Prime Minister in 1894-
1895.

The club was very well respected in athletic circles as can be seen from a report in The Ardrossan 
& Saltcoats Herald from the late 19th century. It referred to a previous cup tie between Kilbirnie and 
Dalry football clubs, where there had been considerable crowd trouble; “…With regard to the treatment 
of strangers, (as visiting teams and supporters were referred to) I cannot say much for their getting ill used, or 
stoned out of the villages, but I know that, at the Kilbirnie Athletic Meeting, strangers got a very hearty reception. 
I don’t believe athletes got any better treatment in all Ayrshire than strangers got that day – there being plenty 
of everything in the way of refreshment. Of course I understand it wasn’t the Kilbirnie (football) club that had 
anything to do with it. It was a set of youths who style themselves The Rosebery Club, and to them is the praise 
due for the way in which strangers were treated on that day.”

The members formed the Rosebery Burns Club in 1905 for the simple reason, obviously, that as 
they grew older, their limbs were unable to sustain the arduous work required to compete in track and 
field events. They retained the Rosebery name, perhaps as a tribute to Lord Rosebery, famous for his 
panegyric on the occasion of the opening of the Burns monument in Dumfries.

The first president of the Burns Club was a local businessman, Mr Frank Watt. He had gained fame 
as a footballer, playing for the local Kilbirnie FC and being capped four times for Scotland. He also 
played four times for Glasgow Rangers.

The connection with sport was to continue through the years, Past Present Willie Wilson (1977-
1979), while riding in speedway for the famous Glasgow Giants, captained Scotland against the ‘auld 
enemy’ in 1951.

Past President, the late William D Wilson (1994-1996), who hailed from Paisley, represented 
Scotland in water polo.

 Colin Hunter McQueen, a frequent contributor to this magazine and an honorary member of Irvine 
Burns Club, was introduced to the Rosebery by one of our committee members, Bill McPike, a Past 
President of the Irvine club.

Colin’s assistance was requested to help us celebrate our forthcoming events. He offered his portrait 
of Burns, which he had first printed in his illustrated book, Rantin’ Rovin’ Robin. This formed part of 
the front cover of the 100th Anniversary Supper programme. (See Figure 1)

 During 2004 the club had introduced a club tie. The motif on the tie took the form of a shakefork 
(the letter ‘Y’) part of the Cunninghame coat of arms, and in the three sections of there were a spinning 
wheel, an anvil and a sheaf of corn, representing the main local industries when the club was formed.

Colin developed the motif further by adding figures. This became the rear cover of the 100th 
Anniversary Programme. (See figure 2)
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  Figure 1     Figure 2

At the 100th Anniversary Supper, in January, Colin was welcomed into The Rosebery as an 
Honorary Member.

Chris Rollie, Past President of New Cumnock Burns Club, proposed the toast to ‘The Immortal 
Memory. 

Angus Middleton, Junior Vice President of The Burns Federation proposed the toast to ‘The 
Lasses’.

William Clark, Past President of Garnock Burns Club, and a local businessman, proposed the toast 
to ‘The Rosebery’. William’s Grand uncles William O Clark, James Clark and James Gillies were all 
founder members of The Rosebery.

Ian Skene presented an inscribed gavel and board on behalf of Barrmill Jolly Beggars, with whom 
the Rosebery have had an excellent relationship over the years.

Also in attendance was Joe McGinty, President of the Ayrshire Association of Burns Clubs, who 
brought congratulations from the AABC.

Our President Robert Graham compiled an abridged version of Robert Burns’ life illustrated by 
poem and song. Club member Bill McPike carried out the narration, which was interspersed at various 
intervals by readings and songs from a total of 32 individual members of the club, culminating in a 
rousing version of ‘The Star o’ Robbie Burns’. We feel that this was a quite unique occasion.

We were very pleased to have representatives from Barrmill Jolly Beggars,
Dalry, Garnock and Irvine Burns Clubs to help us celebrate our great occasion.
As well as our normal club artistes, who performed to their usual excellent standard, we had a father 

and son rendition of Death and Dr Hornbook, performed by Past President Willie McConnachie and 
his son Stephen, our Vice President.

The writer of this article was charged with writing a brief history of the club to commemorate 100 
years of the club’s existence. 
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He immediately called on Colin’s artistic talents to produce the front and rear covers of the 
commemorative booklet. The results are shown in Figures 3 & 4.

 The drawing on the left (Fig 3), below, depicts Robert Burns having completed the purchase of a 
horse, at Kilbirnie Horse Fair, by shaking hands with the vendor Mr William Kirkwood, of Baillieston 
Farm, Kilbirnie. The Horse Fairs at that time were held adjacent to The Kilbirnie Barony Kirk, now called 
‘The Auld Kirk’ after its amalgamation with Glengarnock Parish Church.

In his poem ‘The Inventory’ (In answer to a mandate by The Surveyor of taxes) , referring to his 
team of four horses, Burns writes;

‘The fourth’s a Highland Donald Hastie,
A damn’d red-wud Kilburnie Blastie.’
 In the glossary of Burns’ Edinburgh edition he states ;
Blastie –a shrivell’d dwarf or a term of contempt.
The ‘Blastie’ is the leading horse on the right hand side, viewed from the plough.
   
Figure 3 (below) and Figure 4 (right)

Each member and guest, in attendance at the anniversary supper, received a beautiful framed and 
mounted A4 size sepia drawing of Figure 3, along with the commemorative booklet, which highlighted 
various events in the history of the club along with some details about the founder members.

The collage, Figure 4, which is on the rear cover of the booklet, illustrates the history of the 
club.Clockwise, from the top left hand corner, is  the Kilbirnie War Memorial, highlighting the only 
break in the club’s affairs during ‘The Great War’.

Next is the original connection with the club in ‘athletics’.
Bottom right hand side shows ‘The Bridgend Vaults’, where the First Anniversary Supper was held 

on Thursday 25th of January 1906.
Bottom centre is the Federation Certificate showing the club’s affiliation in 1927.
Bottom left hand corner shows the Bridgend Community Centre, Kilbirnie, where the 100th 

Anniversary Supper was held. This was formerly a school, which was attended by our Founder 
President.
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In the centre, Burns ploughs with his ‘Blastie’ in a team of four.
Kilbirnie people are proud to be called ‘Blasties’, because of the Burns connection.
The town of Kilbirnie, through which flows the River Garnock, has an approximate population 

of 8,000. It is also home to the ruins of Glengarnock Castle and Place Castle. Within a distance of 
four miles there are four very well established Burns Clubs. They are Dalry (1825), Garnock (1867), 
Rosebery (1905) and Barrmill Jolly Beggars (1944).

The drawing (Fig 3) shows the church the way it would have looked in Burns’ time, although the 
changes which have taken place since that time are very much in keeping with the original church. It 
should be noted that horses in Burns’ time would not be nearly as large as the present strains, which 
have been developed.

While, even today, the church is not an imposing building, insomuch that it cannot be seen from 
miles around, it is probably one of the most impressive churches in Scotland internally. It is well worth 
a visit

It is alleged that St Brendan, a kinsman of St Columba, set up a Mission Station on this same site, 
upon which the present church stands. The town claims to have derived its name from the cell of 
Brendan

The larger rectangular part of the building was constructed in 1470, with the two-stage tower being 
added 20 years later.

The first main extension was built in 1597 for the Cunninghames of Glengarnock.
It is known as the Cunninghame Aisle.
The North Extension, accommodating a burial vault and the Crawford Gallery, or Laird’s Loft, 

followed this in 1642. It was erected by Sir John Crawford of Place.
Armorial Bearings of the Laird’s Loft were added, when in 1705 John Crawford became a 

Viscount.
It is doubtful if this Gallery is surpassed anywhere in Scotland. 
It would take more than this article to let one fully appreciate all that is on view inside this 

remarkable and very active Kirk. It is well worth a visit.
Limited tours are conducted during the summer months.
Below are shown the Pulpit on the left hand side and The Laird’s Loft on the right.
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Events planned for the Centenary year of The Rosebery Burns Club include the Ayrshire Association 
of Burns Clubs Annual Quiz. This will be held in Kilbirnie in April.

A Scots Night will be held in October where the principle item will be a presentation of Burns’ Jolly 
Beggars Cantata’. The club members will be assisted in this production by some of the members from 
The Auld Kirk choir.

The normal monthly ‘Winter Talks’, where either guests or club members address the audience, are 
always looked forward to with great anticipation.

Chris Rollie delivers the toast Joe McGinty brings good wishes
to the Immortal Memory. from Ayrshire Association of Burns 
 Clubs.

The photograph on the left shows George Dickie, 
addressing the haggis.

George, who has served 55 years on the Rosebery 
committee, was made Honorary President of the club in 
2004.

George is, and has always been, an extremely popular 
speaker and reader throughout the Garnock Valley. The 
Rosebery is very fortunate to have such a popular member 
with a tremendous knowledge of Burns and his works.

His brother-in-law, Tom Clarkson, also in attendance at the 
supper was given a memento to commemorate his devotion 
to the club. Tom has been a member of the Rosebery for over 
60 years.

From left; Angus Middleton, John Hodgart
(Dalry Burns Club), Joe McGinty and Ian Skene look on.

THE YORKSHIRE DISTRICT’S
‘GOLDEN CELEBRATION’ DINNER DANCE

FRIDAY 4th NOVEMBER, 2005
PLEASE JOIN US AT THE PAINTHORPE GOLF & COUNTRY CLUB, CRIGGLESTON, WAKEFIELD.

FURTHER DETAILS FROM THE SECRETARY MAY McGUFFOG
TEL: 01274 582577  E-mail: mmandhmcg@aol.com
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REPORT ON
VISIT TO ST PETERSBURG

28th JANUARY – 3rd FEBRUARY 2005
By Helen C. G. Morrison

The planning of this trip was mainly the work of Elizabeth Clark, (Trustee of St Petersburg Charity 
Forum) and was arranged to coincide with the beginning of the celebrations to mark the 60th 
Anniversary of the ending of World War 2. This is an annual event called ‘Days of Scotland in St 

Petersburg’ jointly sponsored by the City Government of St Petersburg and the Scottish St Petersburg 
Charity Forum.

I was invited to take part in the celebrations by adjudicating in the ‘Knowledge of Scotland’ 
Competition, where ten Russian Student finalists would be awarded first, second and third place and 
the winners would visit Scotland for a week in September, 2005 in an exchange visit hosted by St 
Columba’s School, Kilmacolm.

It was also my privilege to be asked, as Co-ordinator of the International Essay Competitions, of The 
Robert Burns World Federation, to announce and present certificates and medals to the winners and 
certificates to all fifteen Russian entrants, and was honoured when I was invited to give The Immortal 
Memory to Robert Burns at a Traditional Burns Supper in Shuvalov Palace.

Presentation of Medals and Certificates to Winners and
Participants of Robert Burns World Federation

Essay Competition.

Helen Morrison with the prize winners from left to right: 1st Maya Plotnikova, 2nd Oksana Gogolina and 
3rd Maria Nikitina.
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The topic this year was ‘Burns – the Bard of Humanity’ linking in with The 60th Anniversary of the 
Victory of World War II. The age of the competitors were 13-16 years. The standard was very high and 
the winning essay follows this report, they will also be included in the Mitchell Library Burns Collection. 
Maya Plotnikova (First Prize), Oksana Gogolina (Second Prize), Maria Nikitina (Third Prize).

So many individuals and Burns Clubs, had given me donations I was able to purchase and present 
a book to every entrant as well as certificates and medals to the winners.

Burns Supper at Shuvalov Palace
This was a wonderful event where the speakers were a mixture of Scots and Russians. My “Immortal 

Memory” was translated by Professor Irana Shabunina, from the Space and Rocket University.
Many government officials were represented at this function. It was here I presented to Freda, our 

guide, and Margerita Mudrack, from the Centre of International Cooperation, a framed picture of Robert 
Burns sketched by Colin Hunter McQueen.

The Vice Principal of School 238 St. Petersburg said she would like to start a School Burns Club and 
make contact with a school in Alloway I promised to pursue this.

Contact: Fatiana Simonorskaya, The Vice Principal School 238, Admiralty Chanel, 11-13, St 
Petersburg. Telephone: 812/3155338.

Requests for school contact also came from the Head Teacher and Teacher Tanya Pavlova, Second St 
Petersburg Gymnasium. datapov@pisem.net

THE WINNING ENTRY

BURNS “THE BARD OF HUMANITY”
By Maya Plotnikova

(Age 16)

In September 2004 in the south of Russia there was an awful event that has shaken not only 
Russia, but also other civilized countries of all world. The Chechen terrorists had seized school, 
and schoolboys remained hostages for some day. I think, that there was nobody who had 

remained indifferent to this event because the victims appeared to be children. Terrorism that has 
already started will be distributed worldwide. It is a problem not only of the separate country, but also 
the world itself. The world asked a question: whether we can guarantee the safety? Why it occurs?

I think, that to any normal person it never will come in a head to make such an act. The Chechen 
terrorists have made an act, which cannot be described by words. Unless it is possible to find for 
him the justification? Why has not open war been proclaimed? As victims they have chosen not 
equal fighters, not simply peace inhabitants, but children, who did not understand anything and 
what is more were not guilty in political quarrels. It is difficult to tell, whether it is possible to name 
these people human, either words the animal or a monster approaches them more? Whether there 
is something human in them?

It is my firm belief, that one of the factors of formation of the person is the literature. By reading 
books, we can not only find out, how people at various times lived, but also to realize, what is good, 
and what is evil. Books are not a moral, but the guidebook in a life. Epoch replaced epoch. And 
works of many authors have still remained needed and popular. It is not hard to find the answer why 
it occurs. Frequently, writers as spokesmen of opinions of the certain layers of a society, reflected in 
the products the problems which excited people, represented the methods of their way out of them. 
Questions that concern us now, basically concerned also writers and poets at various times. One of 
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such questions is an attitude of the person to other person. Whether one person can make violence 
over another and why?

This theme excited the poet R. Burns who was named the bard of humanity. He categorically 
denied violence of one person over another. Being the greatest poet of time, he has left an indelible 
trace in a history of the literature. Generally to understand the sense of a written work and what 
has pushed the author to write those or other products, it is necessary to get acquainted with the 
biography of the writer. The events, which occur in a life of writers frequently, find reflection in their 
works.

Robert Burns was born in 1759 in rather poor family of the ploughman. Since the early childhood 
he had to work. It certainly, affected on his health. At school he learned to read and books strongly 
interested him. From the youth he started to write verses. Who knows, how the destiny would treat 
the writer, if not poverty. There is an opinion that the riches corrupt people, and Robert Burns could 
have not opened the talent, had he been born in a rich family. He remained simple, thickset settler, 
opened in himself gift to write verses. One of the contemporaries, having seen Burns, wrote: “His 
eyes were big and black. And when he was speaking about something with great feeling, they sparkled 
literally like charcoals.”

In 1786 the first collection of his verses was published. There was no men or women who would 
not give last money for the volume of verses. To Robert Burns there has come popularity, his talent 
at last was appreciated.

The nature influenced Burns greatly. He compared himself with harp of Eoal. Given birth in 
poverty and knowing what it was, Burns with unusual sympathy concerned the world surrounding 
him. It is enough to recall his poems “To A Mouse, On Turning Her Up In Her Nest With The Plough” 
and “To A Mountain Daisy.” Having read these wonderful poems, we understand, that the author 
treated a mouse or a flower with deep concern. He could not stay indifferent after having disturbed 
their lives. I think, that the author calls us to be closer not only to environment surrounding us, but 
also to each other. Burns does not want to offend even a small essence, and especially it is wrong to 
offend a person.

Despite some facts of the biography of the poet, it is necessary to acknowledge, that he was the 
man of great morals who though much of true, validity and mercy. If it was possible, I would quote 
completely the poem “The Wounded Hare” therefore it is impossible to tell better than the author. 
From the very first lines we understand, that the author in indignation:

Inhuman man! Curse on they barb’rous art,
And blasted be thy murder-aiming eye;
May never pity soothe thee with a sigh,
Nor ever pleasure glad thy cruel heart!

In this poem Burns regrets about a ruined life of a poor animal. The man appears to be callous, 
deprived of feelings. Burns insists on that the person has no right to kill, when he wants. Each alive 
essence has the right to live. The position of the author is clear, it expresses it very emotionally: “I’ll 
miss thee sporting o’er the dewy lane, And curse the ruffian’s aim, and mourn they hapless fate.” It 
is obvious, that the murderer must be punished by damnation; we feel fury of the author.

One of Burns’s bright poems is about the Tree of Freedom. It seems to me, that the verse can 
be considered, as an original hymn to mankind and freedom. Robert Burns opposes violence of the 
person over the person, he is totally against slavery. The man is not a cattle and in that case the other 
person could not operate him. Everyone has a right to dispose of own life.

The reference like to the brothers makes this verse more convincing. The sensation is created, that 
he talks to us confidentially. This poem is very emotional. There are a lot of exclamation marks in the 
sentences, which let us know, that the author is worried greatly about his country, this problem is 
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very close to him. In this verse we hear the regret that in his native land the people still had to work 
on “hereditary thieves.” We hear an appeal to association in struggle for freedom and hope that soon 
this day will come. I think that the main aim of in this poem is to show people that if there is no 
slavery, people will live in peace like amicable family.

It is obvious, that Robert Burns trusts in the future, that human will triumph over the person, 
and the evil will be eradicated for ever.

One of my favourite poems is “My Father Was A Farmer”. I think, that it is possible to find there 
many autobiographical data of the poet. Lyrical hero tells us that it was born in poor family, but 
despite of this fact, his father was very noble and he taught him to store advantage and to not change 
honour, whatever happened to him.

He bade me act a manly part, though I had ne’er a farthing, O;
For without an honest manly heart, no man was worth regarding.

Burns calls us to work, to not run into despondency, to appreciate every day. Showing how the 
destiny can deceive people or have a kind feeling to the person, the poet asks to keep advantage, tour 
better qualities. I think, it is this poem which show us who is a real human.

All you who follow wealth and power with unremitting ardour, O,
The more in this you look for bliss, you leave your view the farther, O:
Had you the wealth Potosi boasts, or nations to adore you, O.
A cheerful honest-hearted clown I will prefer before you, O.

It will not be an exaggeration to say, that Robert Burns was one of the wisest poets of all ages, 
because he was interested in supporting honest and poor people, appeal to struggle for liberty in his 
works and ridicule rich thieves.

One composition is not enough to capture Burns’s creativity. We can spend much time and write 
many works about the unique works of this poet but still there will remain something mysterious 
and attractive. However, reading his verses, it is easy to notice, that he derides defects and sings of 
humanity. He is the Scottish poet who is loved and appreciated all over the world for his simplicity 
and frankness, for his love to the native land and to all mankind.

In our technologically advanced century people gradually start to lose interest to the literature. 
They do not trust, that books can change their life. But it is my firm believe, that they could develop 
our best qualities: responsibility, tolerance, kindness. If people all over the world read all verses by 
Robert Burns just once and if they penetrated into sense which was put by the poet in the lines, 
may be there would be concepts of good and evil in people’s heads. I hope, that Burns’s work will 
not pass for nothing, that people will hear at last for what he called: to be free, fair, human under 
the attitude to each other. And then, who knows, may be in that way no war will ever occur and the 
peace will be established.

CONFERENCE - 9/10/11 SEPTEMBER, 2005
The Federation Conference is progressing well; there are still a few twin or double rooms 
available at the Ramada Hotel. After dinner on the Friday evening you have a choice 
of a social evening or concert in the Town Hall (Scottish Youth Choir). The Inaugural 
Dinner/Dance on the Saturday will be held in the refurbished Princess Royal Suite at the 
Ayr Racecourse. Registration on the Friday, AGM & Seminar on the Saturday will be in 
the Ramada Hotel. Please do not be disappointed, complete your application forms and 
post immediately to: Harry McGuffog, Conference Convenor.



52

A Graphic Analysis of Robert Burns’ 
Handwriting
By Maurice Sarfaty

Regarding R. Burns, you are the experts. With the exception to his tribute to mice and lice and 
the digging of leafe-covered pits for Brits (cavalry to fall in, that is) in Bannockburn, I am not that 
familiar with his works. Compounding the problem was the age of the script and the primitive 

writing materials used. However, knowing that Burns worked on the land and, for example, the upper 
and lower zones of Jesse James’ handwriting much resembled vertical handguns, and the strokes of a 
cavalry officer’s pen much resembles the strokes of his sabre, please note, in which of the samples, the 
backward to forward motion of the long cured “T” bar and the front to rear arc of the “d” best reveal 
the use of the pick and the pitchfork. The “T”, in fact, being the very picture of the pick and just by 
casual scrutiny, notice in one of the samples how the beginning of a particular word much resembles 
the foremost farming implement, the plow. Now, singular observations are not always conclusive. They 
only serve as an example of how intuitive deductions to symbolism are made. In so far as the science of 
graphoanalytical deducation and how it works, any person can pick any letter of the English alphabet 
and I shall explain the numerous (countless, in fact) symbols which its’ formation by the individual 
reveals. Any stroke of the pen tells us something.

There are many texts on contemporary graphoanalysis available. I list of few which I have found to 
be the most reliable. The very best of them have been written by women.

1. Handwriting Analysis by Dorothy Sara
2. Personality and Penmanship by Dorothy Sara
3. The Psychology of Handwriting by Nadia Olyanova (highly recommended)
4. Handwriting by Klara Roman
5. Handwriting Analysis by Mark Mylton
6. Handwriting Analysis by Pesin Rosen
It is my personal observation in the study of graphology over the past twenty-five years that as expe-

rience in the subject accumulates, one discovers symbols not recorded in texts but just a reliable, and 
that learning this science, like the science of swordmanship, can be continued on to infinity.

Handwriting is actually brain writing. The hand merely holds the pen; it is the brian that guides it. 
It is a mirror reflection the personality. As an expression, it is as old as handwriting itself. Aristotle said, 
“Spoken words are the symbols of mental experience. Written words are symbols of spoken words.” 
Suetonius Tranquillus, historian of the Caesars, observed, in regard to the writing of the Emperor 
Augustus, or how thrifty his nature was, not separating words and cramming them in the minimal 
space. Roman Emperor Justinian noted how handwriting changed with a person’s age and state of 
health. Eleventh century Chinese philosopher and painter Jo-Hau declared that handwriting infallibly 
shows us whether it comes from a vulgar or noble person. In 1622, Camilo Baldo, doctor and uni-
versity professor, University of Bologna, came up with a treatise presenting a method of judging the 
nature of a writer from formation of his letters. In the beginning of the seventeenth century, Alderisius 
Proper published in Bologna a study entitled, “Ideographia”. So the first known systematic attempts to 
study and describe the relationship between character traits and handwriting technically originated in 
Italy. The people most interested in it were itinerant magicians who went from castle to castle giving 
consultations on character by means of graphoanalytical consideration. In 1830, Abbe Frandrin and 
his disciple Zean Hippolyte Michon of Paris spent their lives studying handwriting. Thirty years later, 
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Michon published his system of analysis (coining the name “graphology”) Le Mysteres’ de Le’criture” in 
1872, La Method Practique de Graphologie in 1878. By the nineteenth century, the German scientists 
took interest. (Ludwig Hagen, Handsckript und Charakter), then Switzerland, Hungary, and, in 1919, 
America (June Downey of the University of Iowa, Graphology and the Psychology of Handwriting). A reveal-
ing reference to graphology was made by Robert Louis Stevenson in Dr. Jekyll and Mr. Hyde when Mr. 
Guest, the handwriting expert, noted the singular resemblance in the two hands which “in many points 
were identical, only differently sloped”. Famous students of handwriting analysis were Aesop, Aristotle, 
Julius Caesar, Cicero, Disraeli, Robert Browning and Sir Walter Scott, who in 1827 in the Chronicles of 
Canongate remarked: “I could not help thinking that something of a man’s character may be conjectured 
from his handwriting.”

[Note: On march 25, 1989, Maurice Sarfaty was a guest speaker at the Robert Burns Club of 
Milwaukee’s monthly meeting. He was given three anonymous handwriting samples. Two were of 
Robert Burns and one of Clarinda, when she found out from someone else that Burns had been mar-
ried to Jean Armour for two months. In addition to being a hand writing expert, Mr. Sarfaty was a 
published author and poet and a master marksman, swordsman and horseman. This renaissance man 
died unexpectedly on October 17, 2001. This unpublished hand-written article was found in his post-
humous papers. All spelling and punctuation errors are mine. Sarfaty correctly identified sample 1 & 3 
as being the same person, one more sloppy and one neater, and 2 as being from a very angry woman, 
with letters shaped like weapons.

Priscilla J. Kucik
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Sample Number 1 (previous page): The T and D bar formations describe the arc like the physical 
motions of using the pick and pitchfork. The first letters of the word “Hughoe” describes machinery or 
a plow. Traits: extrovert, idealist, amiable, confident, cautious, optimistic, original, sensitive, secretive, 
imaginative and adventurous.

Sample Number 2 (above) was the most difficult to analyze due to poor writing circumstance (table, 
light, quality of pen, etc.) but by far the most fascinating once under the magnification lens. At time of 
script, the author was not in the best of health, tired and in a hurry. The fatigue and speed of the scrib-
bling were actually assets in the analysis. Speed reduces caution and (some times)inhibition. Fatigue 
diminishes the conscious while the subconscious emerges, obviously what was transpiring and the main 
reason for the strong symbolism. The “d” in “dear” is a bow and arrow which the archer, writer, or more 
correctly, the aspirant, was aiming high with. Remember the legend of Nimrod? After discharging this 
fantastic arrow, the writer, oblivious to the parabolic arc or the law of gravity, kept on walking, so in the 
next word, “and”, inevitably the projectile descended on the one who sent it up, and the flattening “d” 
bar forms the shield of an upright raised arm to ward it off. The writer tried for high stakes and really 
suffered for it. Along the same line, the “f” in “friend” is a dagger plunging downward to the “d” bar 
of the lower word.



55

1 bow & arrow. 2 arm deflecting the blow of the descending projectile (1)
3 dagger. 4 arm deflecting the blow of the descending projectile
5 beckoning arm, yearning for a friendship. 6 dagger (self destruction, resignation-diagonal line 

upwards points to 3, the word “friend”.)

Clarinda’s Holograph “Lines Addressed to a Friend”. 1791
Reproduced by kind permission of the Keeper of MSS., Edinburgh University Library

E.U.L. MS., La. II. 21015
1 eye – sense of being watched from above (Lord Byron’s signature also had the eye, the feeling 

that he was being watched)
2 tree trunk penetrated by a peg
3 eye of the cat

“attend” which depicts the upraised, protective arm, which you will notice has been painfully pen-
etrated by word lineage – “the painful defloration of a woman”. A friend (or an acquaintance he forgot) 
has double-crossed, forsaken, or somehow taken advantage. The entire script represents emotions fluc-
tuating, like walking on rough, uneven terrain. Finally, the “f” in “self” is symbolic of self-destruction, 
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as if it is the suicide symbol. However, since this formation is not repetitive, it most likely represents 
resignation. This person was a box full of emotions, tied down by a Gordian knot, and so unable to 
explode – imploded, so that the personality’s smorgas-board of fantasy and reality ended up in the same 
container and was left to ferment.Traits: eccentricity, musical ability, between intro and extrovert, with 
strong secretivity and sexuality.

Sample Number 3 (previous page): This was the best regarding writing circumstance and was a 
clear copy from the original. While writing, the author felt watched. Note, the “i dot” in the centre of 
the “d” bar forming an eye; the same in the word “goodness”. The word “granted” is like the eye of a 
cat. These inner eyes (of God, Texas, Laura Mars, the Illuminaty, an irate person with a shotgun or the 
inner self-wahtever) were on the writer. Traits: imaginative, secretive, cautious, idealistic, opinionated 
and worried to hell, with a strong sexuality, which can usually give a person a person a damn good 
reason for worry. 

————————————

Paisley Burns Club
INSTITUTED 1805

A Bicentenary Greeting
Twa hunner’ years! A gey, lang threid
In the warp an’ weft o’ this Club,
Wha’s honest cloth – grey, hodden tweed
Was worn wi’ pride doon thae years syne
Founder Tannahill wrocht an’ screived,
Fu’ brawly, ae Constitution rare,
Saicont tae nane, stracht, never swee’d.
‘Tis in oor first Meenit Buik, safe
In archives, but here, for a’ tae read,
This nicht an’ grace oor festive board,
As Preses Tom’s Mem’ry is gee’d
By Rad’s Immortal Sangs an’ Verse,
While Greetings gae, in guid Scots leid
Tae Clubs an’ fiers whaure’er ye be!

Twa hunner’ years o’ steirin crack
An’ kenspeckle, homespun debate.
Roon’ an ingle bleezin’ finely,
Members sat wi’ members, nane blate
In reading Burns or ither Scots
Screivers, afore they tak’d the gait
Tae a’ the airs – ae nicht weel spent!
Last year’s Greeing tellt o’ the fate
O’ Tannahill’s Cottage. Twal’ months
Oan, it pleasures me much tae state
That, re-built for Ne’erday, we’ll meet
Therein again oan Februar’s date –
Ae new start for ae gey, auld cot,
Wha’s thatchit roof’s noo clad wi’ slate!

For three decades, I’ve been Club Bard,
Greetin’, in Lallans, ilka fiers
In ae muckle wheen o’ Burns Clubs.
I’ve versified, these thirty years,
Stanzas composed tae rhyme an’ scan,
Sharin’ my thochts amang my peers
Recording events, telling tales
A whimsy here, a hint o’ tears,
Puncturing all politics’ pomp,
A gentle dream, a quip that sears.
But, noo it’s time tae pass the quill
O’ Laureate tae ane wha sweirs
Tae honour this Club by skill in
Word, verse an’ line, as come the Years!

T.G. 2005

SUPPORT THE AIMS OF
THE ROBERT BURNS
WORLD FEDERATION

BY PURCHASING
A SHARE/S IN

THE 200 CLUB
A single share in the Club

costs £12 per annum.
Cash prizes to the lucky winner are paid

out three to four times a year
For further details contact:
Moira Rennie Dunsmore,

5 Southwark Close,
Stevenage, Herts. SG1 4PG.
Telephone: 01438 228366
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GI JO SINGS BURNS
“I do believe that the Songs of Scotland is a very special effort from Miss Stafford, 

and I know all readers of Robert Burns will appreciate the excellent musicianship that 
went into the making of this timeless classic.”

Glenna Holaday

Norrie Paton expresses his pleasant surprise at finding Jo Stafford’s album, Songs of Scotland, with words 
by Robert Burns, (first recorded in the 1950s) has now been reissued in digital audio CD format.

I was part of the privileged audience when Jo Stafford played the Glasgow empire in the 1950s and, 
barely into my teens, the songs I was enthralled to hear her sing were the ones that had then carried 
her to fame as the leading female pop star of the era – ‘Shrimp Boats’; ‘Allentown Jail’; ‘You Belong 

to Me’, and ‘The Tennessee Waltz’, being high on the list. More than a decade passed before my musical 
tastes changed to the songs of my homeland, and, too late, I realised that Jo Stafford had recorded an 
LP of just such songs which had, by then, been deleted from the catalogue – no longer available! My 
sole consolation was a recording I eventually managed to make from the radio of her singing, ‘Green 
Grow the Rashes’.

Jo Stafford was born, 12 November 1917, at Coalinga, a small Californian town halfway between 
Los Angeles and San Francisco. Her initial interest in music filled her with ambitions to become an opera 
singer, and, to this end, she studied classical vocal for several years, until the period of the depression 
struck America, and forced her to consider earning her livelihood by the best means available – singing 
the material the people wanted to hear. With her two elder sisters she formed a trio, the Stafford Sisters, 
and they managed to obtain a steady flow of work, which included regular appearances on a Los Angeles 
radio station. The act broke up when her sisters met suitable beaus and concluded that marriage was 
better than show business.

Jo Stafford then became a member of the legendary octet (later a quartet), the Pied Pipers, who 
were soon to make a telling impression in the music business with their distinctive modern harmonies 
and pleasant phrasing. In late 1938 they caught the attention of Tommy Dorsey, the leader of a popular 
orchestra, who arrived in California to fulfil an engagement for the season at the renowned Palomar 
Ballroom in Los Angeles. Dorsey had an outstanding backup staff, notably two brilliant arrangers, Paul 
Weston and Axel Stordahl. Paul Weston was destined to figure largely in the life and career of Jo Stafford 
– not least of all as her husband, from 1952 until his death in 1996.

Although he had graduated from Dartmouth University, Mass., with the highest possible honours 
in economics, Paul Weston willingly spurned the opportunities that beckoned him to a promising 
academic career, to pursue his love of music. The young intellectual was soon to make his mark, the 
breakthrough coming with his arrangements of the scores in the popular movie, Holiday Inn, starring 
Bing Crosby and Fred Astaire. Obtaining work was now no problem and he found himself involved with 
such recording artistes, as Bing Crosby, Judy Garland, Sarah Vaughan, Frank Sinatra and Ella Fitzgerald. 
He has earned himself lasting fame as the Master of Mood Music, by his astute manner of combining 
melodic strings with the big band sound.

It was during the period of World War II that Jo Stafford really shot to stardom. Her commitment 
to the fight for democracy against the Nazi onslaught, won the heart and minds of the American 
servicemen, and they created an honourable role for her in their struggles on the battlefront, by 
affectionately naming her – GI Jo. She had, by then, cut her first solo disc, ‘Little Man with a Candy 
Cigar’, and in November 1942, as part of the Pied Pipers she provided the backing for Frank Sinatra’s 
million-selling big hit, ‘There are such things’.



58

In the 1950s the traditional crooners and the big band sound were giving way to a new mood of 
popular music, and exciting new voices were dominating the airwaves, with Radio Luxemburg pushing 
smash hit singles almost non-stop across Europe. Frankie Laine, Guy Mitchell, Johnnie Ray, Giselle 
MacKenzie, Rosemary Clooney, Kay Starr, and many others, were heard every time a radio was switched 
on, and, just as frequently – Jo Stafford, who with numbers such as ‘Jambalaya’, topped the charts 
for prolonged periods during this epoch. Unlike the others Jo’s talents did not merely encompass 
the musical drift of the times. Her album of American folk songs; her singing of blues numbers; a 
more than competent jazz album, and her ability to handle concert hall ballads soon brought Jo her 
due recognition as, “The most versatile singer America has known”. Her Scottish-Irish heritage had 
also turned her in the direction of recording such material – what verdict should be delivered on her 
achievements in this field?

As a lifelong Jo Stafford fan I must confess that I may not be the best qualified judge of her recently 
reissued – ‘Songs of Scotland: words by Robert Burns’. There is the distinct possibility that I have been 
swayed to a bias in the lady’s favour; however, in proclaiming my delight with this album, albeit an 
admission of my own personal choosing, the following points come readily to the fore. Jo Stafford had 
a magnificent voice – one that was almost incapable of singing a wrong note (except deliberately as 
Darlene Edwards in the humorous numbers) – she had a wonderfully distinctive vocal timbre in which 
the harshest critic would struggle to detect the slightest vibrato, a totally perfect pitch, with every word 
expressed and pronounced with the utmost clarity. True, she has Anglicised some of the vernacular to 
suit her broad international audience – Mally has become Molly, and, ‘Of a’ the airts the wind can blaw’ 
is delivered as, ‘Of all the ways the wind can blow’ and so forth – what of it – I can certainly cope with 
that; I hope many another will also find considerable pleasure in listening to this unique album!

Track Listing:
My Heart’s in the Highlands (K 301); John Anderson, My Jo (K 302); Flow Gently Sweet Afton (K 257); 
Ye Banks and Braes of Bonnie Doon (K 328); Molly’s Meek, Molly’s Sweet (K 226); Comin’ Through 
the Rye (K 560); My Love Is Like a Red, Red, Rose (K 453); Green Grow The Rashes, O (K 45); Annie 
Laurie (words not by Burns); My Jean (K 227); The Bonnie Lad That’s Far Away (K 348); Auld Lang 
Syne (K 240).

The song titles above are given as printed on the cover of the CD. The bracketed numbers refer to the songs as 
listed in James Kinsley’s edition: BURNS: Complete Poems & Songs.

The CD has been compiled from original recordings made in Hollywood California, between 1953-1956, now 
transferred, and digitally remastered, by Corinthian Records, Beverley Hills, CA 90212. (2004). The album is 
available from: VOCALION, PO Box 609, Watford, Hertfordshire. WD18 7YA.
www.duttonlabs.demon.co.uk

IMPORTANT NOTICE
In an effort to reduce our production costs would all future contributors of 

articles and photographs for inclusion in the magazine submit them in the form 
of an attachment to an e-mail, or on a floppy disc (if they have the facility) and 
forward for the attention of Ian at info@solwayoffset.co.uk (our printers) with a 
‘Hard Copy’ to myself at 1 Cairnsmore Road, Castle Douglas. DG7 1BN.
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OBITUARIES
JACK MACFARLANE

Sadly, the Derby Scottish Association & 
Burns Club (No.55) reports the death on 22nd 
December 2004 of its former President, Jack 
Macfarlane, after a short stay in hospital. Jack’s 
health had been failing recently, but that did not 
deter him from attending the Burns Conference in 
Dumfries in September, and the annual lunch of 
the Scottish Presidents’ Association in October.

Jack loved meeting up with old friends and 
was well known and respected by other Scottish 
Societies throughout the East Midlands and 
beyond, where he was often in demand as a 
speaker at their Burns Dinners.

Jack was born in Glasgow, serving an 
apprenticeship there, and later qualified as a 
mechanical engineer (as did so many of his 
generation). Nan and Jack moved to Derby from 
Stamford in the late sixties. With his outgoing, 
friendly personality, Jack was prominent in all 
the activities of the Derby Scottish Association & 
Burns Club and was elected President for 1972/
73 and then again for 1973/74.  

MARGARET
A. B. BROWN                          

         
Margaret Brown, the Honorary President of the 

Scots’ Society of St Andrew, Hull, died suddenly 
aged 78, just before Christmas and will be sadly 
missed. Margaret was the President of the Society 
in 1989 and always worked unstintingly for it, she 
gave freely of her time, to attend meetings and to 
help in many practical ways. It was typical of her 
that at the last St Andrew’s Dinner, Margaret did 
the flower arrangements and proposed the toast 
to ‘The Toon we Bide in’.

Along with her strong sense of duty, Margaret 
had warmth and good humour, enjoying the 
social meetings and functions she attended, 
particularly the Scottish Dancing Class.

The Scots Society of St. Andrew, Hull was 
privileged to have her as a member and we hold 
her sisters Fay and Ann in our thoughts.

Gill Dalby, Secretary

In terms of entertainment, Jack was a major 
asset to the Association. Who can forget his 
spirited rendering of ‘The Wee Cock Sparra’, 
his Address to the Haggis, and all his humorous 
stories with the punch line at the end? Jack liked 
to entertain and to make people smile – and he 
certainly did.

A man of many interests, he had played in a 
jazz band in his earlier years, was a very competent 
crown green bowler and kept a lifelong interest in 
football, in particular the progress of his beloved 
Partick Thistle!

Our Association was well represented at Jack’s 
Memorial Service on 4th January, with some 
17 Past Presidents and our current President in 
attendance.

We extend our sympathy to Nan, daughter 
Sheena, son Ross and their families at this sad 
time. Jack will be sadly missed but remembered 
with great affection.

John Clarke
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BURNS SUPPER - 
NORTHERN ANGOLA

“That man to man the world ower
Shall brithers be for a’ that”

THE thoughts of all ex-patriate Scots turn 
towards home throughout the year but especially 
when celebrations of Robert Burns are on the 
agenda. True to form three Scots plus a recruited 
English Gentleman did the Bard proud! Colin 
Blair – a Federation Member – who works with 
ExxonMobil, Steve Cochrane from Glasgow 
working for Halliburton, and from Rosehearty 
Ewan Stephen employed by Bridon set to work 
in organising it all.

Chairing the event was Ewan Stephen who 
ensured that the evening and the refreshments 
flowed smoothly.

The Immortal Memory – the main toast for 
the evening was proposed by a man of Kent 
– Dave Bean, Dave works for Esso.

Colin, Ewan and Ernie were the main 
organisers and also cooked the Haggis neeps and 
tatties!

The location for this Burns Supper was at the 
Kwanda Base, Soyo, in Northern Angola.

The first ever Burns Supper at this location 
attracted a good number of guests including 
Americans who were absolutely intrigued by the 
ceremony and the speeches.

There are plenty of pipes associated with the 
Oil Industry but there was no Piper available for 
accompanying the carrying in of the Haggis but a 
CD did the honours.

Colin Blair’s own Burns “credentials” are 
excellent and his mother – Helen Waddell has 
given many years service to the Burns movement 
and as Secretary of the Allanton Jolly Beggars 
Burns Club in Lanarkshire.

The address to the Haggis and later on 
reciting Tam o’ Shanter were some of the many 
duties for Colin Blair, The Selkirk Grace given 
by Ernie Scott, The Immortal Memory – Dave 
Bean, Songs by Willie Stewart, Toast “The Lasses” 
proposed by Steve Cochrane.

As some of the participants had never been 
to a Burns Supper – Colin made sure that they 
were well briefed and the whole evening blended 
together in friendship and enjoyment.

The organisers are anticipating more 
“volunteers” to take part in a future event and 
are urging as many as possible to start rehearsing 
now – the next Burns supper is only 10 months 
away! They are especially grateful to Esso for the 
use of their facilities and also Haliburton for there 
kind donations.

This evening was another link in the contact 
between ExxonMobil and Robert Burns. 
ExxonMobil sponsor the Scotland based schools 
contest which last year attracted over 160,000 
competitors from Scottish School providing an 
ideal link for the young people with their literary 
heritage.

————————

695 KILMARONOCK BURNS CLUB (WEST 
DUNBARTONSHIRE). The season’s two events were 
held in Kilmaronock Millennium Hall, Gartocharn, 
and were presided over by our Chairman, Ian 
Forrester. The St. Andrew’s Night Entertainment on 
27 November, 2004, was attended by 62 persons. 
The Toast to Scotland was most ably proposed by 
the Rev. Harold Steven, a retired minister now living 
in Bearsden. Kevin Stewart played his accordion 
for the dancing and John Muir played the pipes. 
Young Cameron Bone, a pupil at Lomond School, 
Helensburgh, played his fiddle most capably, and 
the Margaret Rose dancers, also from Helensburgh, 
delighted us with their display. Beth Street 
(soprano), accompanied by Stan Latimer - both 
from Helensburgh - charmed us with song. The 
Club’s 55th Burns Supper took place on 4 February, 
2005, with 83 persons presents. Ronnie Armstrong 
from Cardross proposed an excellent ‘Immortal 
Memory’. John Kerr from Campbeltown proposed 
The Toast to the Lasses, which was replied to by the 
Rev. Norman Moore, Minister at Jamestown. John 
Muir of Blanefield piped in the haggis, which was 
addressed by Cathy Kerr, wife of the aforementioned 
John. Cathy also recited a stunning ‘Tam o’ Shanter’ 
and this highly talented couple also sang several 
songs to Cathy’s guitar accompaniment.

Katharine M. E. Liston
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SETON BURNS CLUB (No. 1067) held their 
19th Annual Burns Supper on 20th January 
in Cockenzie and Port Seton Bowling Club. 
Chairman Iain McLeod welcomed the company 
and introduced guests from the Thorntree Mystic, 
Tranent 25 and the Airts Burns Clubs. The haggis 
was then piped in by David Leckie followed by 
croupiers Andrew and James Cairns. Chairman 
Iain McLeod addressed the haggis in fine style. 
After the Selkirk Grace by John Herriot, the 
company then tucked into a meal of traditional 
fare. The chairman proposed the Loyal Toast and 
introduced the principal guest of the evening 
James Baillie, who delivered an entertaining and 
informative Immortal Memory, the company 
responded with a well deserved standing ovation. 
Piper David Leckie followed with a lament at the 
close of the Memory. The chairman proposed the 
toast Our Guest. Songs were rendered by the folk 
duo Iain Thomson and Kenneth McNeil. Robert 
Hooker, organist, accompanied Robert Anderson 
fiddler and provided the music for the commu-
nity singing. David Leckie on the pipes provided 
additional music during the evening. Richard 
Carroll, Stuart Hoy and Gordon Jamieson recited 
Burns poems during the evening. The Toast to the 
lasses was given by Robert Dickson in hilarious 
form. John Cunningham proposed the Toast to 
Oor Ain Club. The Toast to the Chairman and 
artistes was proposed by Arthur Bellany to which 
the Chairman replied, thanking all for making the 
supper a great success.

Strathpeffer Burns 
Club – 75th Annual 

Celebration
Being the Club’s 75th anniversary the 

occasion lead to eighty five members and guests 
assembling to enjoy the night’s on-goings, in the 
Strathpeffer Hotel on 23rd January.

The evening commenced with Donald 
MacKillop piping the President, Jock Watt, and 
the principal speaker, the Very Rev. Dr. James 
Simpson, to the top table prior to piping in 
the Haggis, which was borne aloft by James 
Mathieson. The Haggis was addressed by the 
President.

Tribute was paid to two members who had 
sadly passed away since last years celebration 
– Leon Radin, Past President of the Club, and 
Simon MacKinnon a long standing stalwart of 
the Club.

The Immortal Memory was delivered by the 
Very Rev. Dr. James Simpson, former Moderator 
of the General Assembly and former Minister at 
Dornoch Cathedral.

The excellence and enjoyment of the Immortal 
Memory was captured and conveyed very aptly by 
the Rev. Ivan Warwick who proposed the Toast to 
Oor Speaker.

The Toast to Oor Native Land was proposed 
by well known broadcaster and journalist, Bill 
MacAllister. Member Donald MacKillop proposed 
the Toast to the Lasses.

The response to the Toast to the Lasses was 
proposed by Rev. Susan Brown who, ebing the 
only female present, did the lasses proud with 
her fiery, extremely witty and much appreciated 
oration.

In welcoming Ian MacNab to propose the 
Toast to Oor Club, the Chairman also welcomed 
his son Alasdair to propose the Toast to the Artistes 
– but it didn’t stop there, Alasdair’s son Kerr was 
also present at his very first Burns Supper – three 
generations at the 75th Anniversary.

Bringing proceedings to a close, the President 
thanked the speakers for a memorable and 
enjoyable evening, before inviting all present to 
bring the evening to a traditional and fitting end 
with Auld Land Syne and the National Anthem.

Ramsay McGhee

A MARATHON OF
SUPPERS                                     

Not content with reciting at fifteen Burns 
Suppers, IAN BUICK from Berwick a past 
Chairman of the Whiteadder Burns Club embarked 
on his full repertoire of over fifteen Burns poems 
more than once (Tam O’ Shanter three times) in a 
three hour stint at his local Morrisons store on the 
26th January to boost the finances of the Border 
Association of Burns Clubs schools competition. 
A marvellous gesture which filled the Association 
coffers to the sume of £246.95. Well done Ian.

————————
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AYRSHIRE ASSOCIATION SCHOOL
PRIZEWINNERS

Above - the primary school winners pictured in Ayr Academy with Federation Officials. Below – the 
Secondary School Prize Winners. Competitions were held on the 5th (Primary) and 12th (Secondary) 
March, 2005.

OBITUARY – As we go to press we regret to report the passing of member BETTY 
YOUNG, Past President of Wakefield Caledonian Society and the Yorkshire District. Betty 
was a regular attender at Federation functions at home and overseas. A full obituary will 
appear in the next issue of the Chronicle.
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On the 21st October,  2004 Robert and Elizabeth 
Glover presented a beautiful chain of office to the 
Chairman Bill Patterson to commemorate fifty 
years of the club. Honorary Member Robert was 

The Club committee (back row) from left to right: Vice-Chairman Ian Turnbull, Bob Wright, Iain 
Lothian, Joe Daly, John Elliot, Albert Wood, Walter Stobie, Murray Henderson. (Front row) left to right: 
Robert Glover, Chairman Bill Patterson and Elizabeth Glover.

Secretary and Treasurer of the club for 35 years 
and has attended all the fifty suppers. Elizabeth 
has also over the years given Robert and the club 
her full commitment in fund raising projects 

CRIEFF GOLF CLUB BURNS SUPPER
Pictured from left to right: Don Williams, Elizabeth Cain and President Stewart McBain.

————————————

DUNS BURNS CLUB HONOUR
BILL PATTERSON
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etc. On the 21st January the club held a very 
successful supper in the White Swan Hotel, Duns. 
The Haggis was piped in by Tim Ainslie B.E.M. 
and addressed by the Chairman Bill Patterson. 
Bob Dalziel gave an excellent Immortal Memory. 
Andrew Milne from Kelso also excelled with 
his Toast to the Lasses and local lass Catherine 
Feeney ably replied. In between the toasts 
Bill Ross accompanied the members in some 
community singing of Burns songs. John Martin 
sang The Lass O’ Ballochmyle and Afton Water. 
Rob Cockburn recited “Tam O’ Shanter” and later 
“Death and Doctor Hornbook” with John Nisbet. 
Walter Stobie gave the company “Willie Wastle” 
and John Nisbet “Cotters Saturday Night.” 
Founder member Willie Millar sang better than 
ever “My Luve is like a Red, Red Rose”. Chairman 
Bill gave a toast to the Hosts, Guests and Artistes 
and Vice Chairman Ian Turnbull gave a toast to 
The Chairman. The evening concluded with The 
Star O’ Robbie Burns and Auld Lang Syne.

————————————

ROBERT BURNS 
WORLD FEDERATION

HONORARY PRESIDENTS
Mrs. Stella Brown, Charles Murray, 
Professor G. Ross Roy, Archie McArthur, 
Murdo Morrison, Peter J. Westwood,  James 
Hempstead, Provost of East Ayrshire, Joseph 
Campbell, Professor Henryk Minc, Kenneth 
McKellar, Alastair Gowans, Robert Cleland.

PAST PRESIDENTS
Wilson Logan, James Robertson, James 
Gibson, John Skilling, Joe Campbell, Bob 
Dalziel, Moira Rennie Dunsmore, Andrew 
McKee, Murdo Morrison, David C. Smith, 
John Morrison, Charles Kennedy, Donald 
Urquhart, Hutchison Sneddon, C.B.E., 
J.P., Anne Gaw, Enez Anderson, D. Wilson 
Ogilvie, M.A., F.S.A.Scot., John Inglis, 
T. McIlwraith, George Anderson, Mollie 
Rennie, S. K. Gaw.

HORNBOOK MEDIA

PATRONS of the 
ROBERT BURNS

WORLD FEDERATION

Mrs. ELMA CONNOR
LONDON, ONTARIO, CANADA

DUMFRIES & GALLOWAY
BURNS TRUST



Main Sponsor
of

The Robert Burns
World Federation

Motto — “A man’s a man for a’ that”

THE ROBERT BURNS WORLD FEDERATION
LIMITED

Company Registration No. 196895. Scottish Charity No. SCO29099

(Formerly THE BURNS FEDERATION) Instituted 1885
www.worldburnsclub.com

HEADQUARTERS: DEAN CASTLE COUNTRY PARK, DOWER HOUSE, KILMARNOCK. KA3 1XB.
 TEL/FAX: 01563 572469.
OFFICE HOURS: MONDAY TO FRIDAY 9 a.m. - 5 p.m. CLOSED FOR LUNCH 1 p.m. - 2 p.m.
 RobertBurnsFederation@Kilmarnock26.freeserve.co.uk

DIRECTORS AND CONVENERS
WALTER WATSON (President), 7 John Street, Biggar, Lanarkshire. KL12 6AE. Tel: 01899 220708.
    E-mail: walter.watson1@btopenworld.com
JOHN G. PATERSON (Vice-President), Newlands, 35 Shorncliffe Road, Folkestone, Kent. CT20 2NQ. Tel: 01303 256670
ANGUS MIDDLETON (Junior Vice-President), 10 Burnfoot Road, Fairlie, Largs. KA29 0DU. E-mail: angus@dampanddecay.co.uk
WILSON OGILVIE (Heritage Convener), “Lingerwood”, 2 Nelson Street, Dumfries. DG2 9AY. Tel: 01387 264267
ROBERT DALZIEL (Schools Convener), 4 Parkside Road, Motherwell. Tel: 01698 252225. E-mail: bobd1@blueyonder.co.uk
HARRY McGUFFOG (Conference Convener): 30 South Edge, Shipley, West Yorkshire. DB18 4RA. E-mail: mmandhmcg@aol.com
MURDO MORRISON (Marketing Convener), 110 Campbell Street, Wishaw. ML2 8HU. Tel: 01698 372638.
    E-mail: murdomorrison13@blueyonder.co.uk
SHIRLEY BELL (Chief Executive), “Inveresk,” Kelton, Dumfries. DG1 4UA. Tel/Fax: 01387 770283.
    E-mail: mail@inveresk.freeserve.co.uk
JAMES BOYD M.B.E., (Financial Director), 33 McQueen Avenue, Cumnock. KA18 1HJ. Tel: 01290 421965
A. MacARTHUR IRVIN (Director USA), 40 Brighton Road, N.E. Atlanta, Georgia 30309, USA. E-mail: macirvin@mindspring.com
MAY CRAWLEY (Director Canada), 25 Pine Street, St. Catherines, Ontario. L2N 4T2. Fax: 001-905-937-9443
JIM O’LONE (Director Pacific Rim), 14 Marine Terrace, Freemantle, 6160, W. Australia. E-mail: olone@iinet.com.au
WILLIAM DAWSON (Literature Convener), 4 Riverview, Claremont, Alloa. FK10 2DF. E-mail: billandles@thedawsons.fslife.co.uk
HUGH WILSON LOGAN (Immediate Past-President), 64 Bally Hampton Road, Larne, N. Ireland. BT40 2SP. Tel: 02828 272963
200 Club Organiser: MOIRA DUNSMORE RENNIE, 5 Southwark Close, Stevenage, Herts. SG1 4PG. Tel: 01438 228366.
    E-mail: am.dunsmore@ntlworld.com

OFFICIALS
Chief Executive/Secretary: SHIRLEY BELL, “Inveresk,” Kelton, Dumfries. DG1 4UA. Tel/Fax: 01387 770283.
    E-mail: mail@inveresk.freeserve.co.uk
Clerical Secretary: MARGARET CRAIG, Dean Castle Country Park, Dower House, Kilmarnock. KA3 1XB.
Editor: PETER J. WESTWOOD, 1 Cairnsmore Road, Castle Douglas. DG7 1BN. Tel/Fax: 01556 504448.
    E-mail: peter@cairnsmore1.freeserve.co.uk
Hon. Legal Advisor: DAVID STEVENSON. Auditors: SMITH & WALLACE & CO.

INVERNESS BURNS CLUB
ANNIVERSARY SUPPER                                       

President Iain  Gordon welcomed a company of 130 diners to our Annual Supper in 
Lochardil House Hotel on 28th January. The haggis was piped in and then addressed by Piper 
Bill Hamilton. The Toast to the Immortal Memory was presented by Hugh Aberach MacKay, 
indeed a toast par excellent! The Toast to the Lasses was ably undertaken by Jack Brownless 
and a witty response, made partly in verse, was given by Mrs. Morven Reid. John N. Smith 
recited “Willie Wastle” to good effect. The Toast to the Guests was given by Club Treasurer, 
Dr. Neil Chisholm, and a most suitable response came from Campbell Dickson, attending his 
first Supper at our Club. As ever, musical accompaniment was from Mrs. Sheila Bruce, and our 
singers were Inglis Brown and Jan Bell, who sang unaccompanied. During the evening Junior 
Vice-President Hugh Grant presented President Iain Gordon with a beautifully made Coat of 
Arms of Robert Burns for the Club. Past President David Henderson led communal singing of 
Burns songs before Senior Vice President Chris Silver thanked President Iain for chairing the 
evening so successfully.

C. G. Sim

Top Table Guests and Officebearers front row left to right: Mrs. Morven Reid, Hugh Aberach Mackay, 
President Iain Gordon, Jack Brownlee. Back row: Cliff Sim (Secretary), Mrs. Alison Sim, Bob Reid, Mrs. 
Kathleen MacKay, Mrs. Bridget Gordon, Mrs. Louise Brownlee, Dr. Neil Chisholm (Treasurer), Mrs. 
Sheila Chisholm and Bill Hamilton (Piper).
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SPONSOR FEDERATION’S NATIONAL
SCHOOL CHILDRENS COMPETITION

PRESIDENT WALTER VISITS THE STATES

PRESIDENT WALTER WATSON and his wife Liz travelled to Houston, Texas in January as guests of 
the Heather and Thistle Society to attend the Fifty-Second Annual Robert Burns Supper and Ball. Walter 
was charged with proposing the toast to the Immortal Memory of Robert Burns and a week later to the 
members of The Burns Club of Atlanta, Georgia. It was a memorable occasion, President Walter takes the 
opportunity of thanking the members of the Texas and Georgia Clubs for their warm welcome. Pictured 
above at the Commemoration Ceremony held by the Heather and Thistle Society of Houston, Texas, 
on Sunday 24th January at the Burns Bust in Hermann Park. From left to right is Pipe Major Emeritus 
of the Houston Highlanders Pipe Band - Alistair Campbell, Past Chieftain Bob Gilbert - who gave the 
eulogy, Past Chieftain and founder member Jack Hume, Walter Watson, President of The Robert Burns 
World Federation and Past Chieftain Walter May.




