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Editorial
In the Spring Chronicle I should have included a little explanation about the hat adorning 
our bard on the front cover. It is a representation of a teacake, soft mallow cream on a 
biscuit base fully covered in chocolate, famously made by Thomas Tunnock Ltd, sponsors 
of our Schools competitions. While a Tunnock’s teacake is a familiar sight in Scotland, our 
overseas readers puzzled over what the object in its distinctive wrapping was.  I am aware 
of the internationalism of readers and contributors and I accept US English and mid-Atlantic 
idiom where it occurs.  Many know that my own spoken style can be quite local but I aim to 
avoid distinctly regional usages in general texts and in future I will try to remember to explain 
imagery that is similarly localised. 
Regarding language, I puzzle over how I should describe our readership/membership/circle/
body.  In my first edition as Interim Editor I used the word ‘cult’ to describe a following and 
this was commented on ‘across the pond’ where the word ‘cult’ has gathered some sinister 
connotations. Recently I had a similar comment on this, the UK, side suggesting that “Burns 
cult” is an inappropriate usage. Checking The Oxford English Dictionary which includes, 
even in their US English edition, for ‘cult’ “a person or thing that is popular or fashionable, 
especially among a particular section of society” and therefore our readership/membership/
circle/body may in future editions be described as the ‘Burns cult’ without implying anything 
sinister about our interest group.
In times past at federation meetings, a motion would be raised condemning someone for 
the heinous crime of miscalling our Bard; the Federation was always a stout defender of the 
correct form of appellation and was particularly irked by the mispronunciation of Robbie as 
if an ‘a’ was substituted for the ‘o’, I say ‘was’ because in today’s federation I frequently hear 
senior figures cheerily refer to “oor R*bbie”.  I have ceased to campaign openly against this 
usage since there is a definite upswing in popularity of our cult, the language of today will 
prevail and I have little energy for a losing battle.  I will however endeavour to keep “R*bbie” 
out of the Burns Chronicle.  The irony is that the same people who use “R*bbie” baulk 
stalwartly when an American refers to Bobby Burns; we have to be consistent in acceptance 
of derivatives of the name and Chronicle consistency will not stretch to Bobby either even 
though I do accept that it is the obvious diminutive in certain countries.
Earlier in the year I indulged myself with an extended study break in the USA en route 
to the RBANA Conference. I started in South Carolina at the Eighteenth Century Scottish 
Studies Society Conference where I gave a paper in an outstanding programme among 
a number of eminent academics presenting on Burns and other subjects related to the 
period. Following the conference I spent a wonderful 10 days in the Library there searching 
among the depth of materials in the Roy Collection and these researches will lead to articles 
in future Chronicles. My grateful thanks are extended to Patrick Scott, Elizabeth Sudduth 
and all the staff who made my stay so enjoyable.  I travelled to Philadelphia to visit The 
Rossenbach Library, home to another great collection of Burns manuscripts and materials, 
my regret is that I had not more time to spend searching over their archives and I hope to 
return to pick up where I left off to travel to wonderful Williamsburg Virginia for the RBANA 
weekend. Following conference I enjoyed the hospitality of Lesley and Nancy Strachan in 
Bedford VA. Les is a great Burns enthusiast and has a fantastic collection and library which 
I looked over with some envy. I was over three weeks on this trip and it is quite significant to 
realise the worldwide importance of Robert Burns is such that one can spend an extended  
period of time totally absorbed in Burns outwith Scotland.  This trip will produce a number of 
future Chronicle pieces which hopefully will entertain the international Burns cult.

Bill Dawson
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No. 7 (and last) in the series ‘Twentieth Century Burns Scholars’,  
overseen by the Centre for Robert Burns Studies, University of Glasgow.

Robert Donald Thornton
Patrick Scott, University of South Carolina

Robert Donald Thornton (1917-2007) is known to most 
Burnsians as the man who defended James Currie.  
His landmark biography of Currie, The Entire Stranger 
(1963), gave a fascinating and well-documented account 
of Currie’s whole career, but what drew startled attention 
was Thornton’s conclusion that Currie’s long-disparaged 
edition of Burns can be “a reliable guide in the pursuit 
of further truth.”  Yet Thornton’s challenging reappraisal 
of Currie was only one in a whole series of contributions 
that he made to Burns studies between the 1930s and 
the 1990s.  Thornton’s own research archive, with several 
unpublished works, is now in the G. Ross Roy collection 
at the University of South Carolina, together with parallel archives of his correspondence 
with J. deLancey Ferguson and Prof. Roy.  It is perhaps time to reappraise Thornton himself.   
Early Life and first Burns studies 
Bob Thornton was a New Englander, born in 1917 in West Somerville, and educated in 
the local public schools.  He went to Wesleyan University in Connecticut, graduating BA in 
1939 with honours. He wrote his first piece of Burns scholarship as an undergraduate, a 
remarkable 96-page thesis on Burns’s reading, using Ferguson’s recent new edition of the 
Letters alongside allusions in the poems to tabulate the range of Burns’s Biblical and literary 
references—not just which works Burns quoted or mentioned, but how often. Completed 
when Thornton was just twenty-one, and never published, it remains a valuable piece of 
work.
For the next step, he approached two possible mentors, the biographer F. B. Snyder at 
Northwestern in Chicago, and the editor J. deLancey Ferguson, at what was then Western 
Reserve University in Cleveland, Ohio.  He chose Ferguson, who became a lifelong friend.  
In addition to teaching freshman English at nearby Fenn College, Thornton sang semi-
professionally throughout graduate school, in church choirs and for two summers with 
a Gilbert & Sullivan company. Ferguson encouraged him to work with one of the music 
professors, Melville Smith, at a time when few Burnsians had much technical knowledge 
of eighteenth-century music.  He finished the MA in 1940 (ten graduate courses in a year), 
and after a year of high school teaching Ferguson sent him on to Harvard, where he earned 
an MA in 1942 and his PhD in 1949.  Harvard’s program, though prestigious, was even 
then oldfashioned: a marginal note on one of Thornton’s letters to Ferguson records the 
great Harvard professor G.L. Kittredge (who died that year) approving an entering graduate 
student’s choice of coursework: “Fine, fine—Beowulf and Shakespeare—the old and the 
new.”  The only Scottish course we know Thornton took at Harvard was in Middle Scots 
poetry.  
World War II and Okinawa 
As for so many of his generation, Thornton’s graduate study was overshadowed and 
interrupted by war.  Congress had passed a Selective Service bill even before Pearl Harbor 
(1941), and Thornton’s number came up early. At first he was encouraged to go on teaching, 
and then he was rejected on his first physical.  However, in the fall of 1942, he was recruited 
for a special program in the US Navy, first going to the University of Colorado for intensive 
Japanese language study, an entry-level commission as Ensign, and the start of his long 
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and happy marriage. He moved to New York for advanced training in naval intelligence, 
before posting as a Lieutenant (j.g.) to Hawaii and Guam with JICPOA (Joint Intelligence 
Center, Pacific Ocean Area. In May 1945, he was seconded to the Tenth Army, on Okinawa, 
during the last weeks of intense Japanese resistance, to work for General Simon Bolivar 
Buckner, who was killed under fire on June 18.  One of Thornton’s earliest publications 
was his translation of a dead Japanese soldier’s war-diary from Okinawa.  In July 1945, 
he contracted acute hepatitis, spending seven days in a tent before evacuation to a Hawaii 
hospital, and even after he was discharged early in 1946, he suffered further health problems. 
His experience when reactivated in the naval reserve in the late 1940s coincided with the 
first anti-communist investigations, perhaps influencing his perspective later in writing about 
the Scottish sedition trials of the 1790s. In retirement, he wrote a history of the American 
Legion in South Carolina (1989), notable for his strongly-stated sympathy with the often-
disregarded veterans of the Vietnam war. 
The GI Bill, Harvard, and The Merry Muses 
Back at Harvard in 1946 on the GI Bill, Thornton worked again as a teaching fellow while 
finishing his PhD. The overstretched postwar Harvard department wisely recruited Ferguson 
as one of his examiners. Thornton’s Harvard dissertation falls into three parts. The first (pp. 
1-40) is a brisk survey of twentieth-century Burns scholarship, praising the achievements of 
American, German, and French scholars, while denouncing (with names named) the “vicious 
chain of command” through which influential Scottish Burnsians had tried to suppress 
inconvenient information.  The second and longest section (pp. 40-217) works through 
Burns’s songs, song by song, to correct and supplement the work of J. C. Dick (whom 
Thornton much admired). The third section (pp. 218-297) reveals the impatience of the 
returning veteran with the fudging and timidity of his elders.  Here, Thornton provided the first 
detailed song-by-song commentary on the Burns songs in The Merry Muses of Caledonia, 
including full texts, spiced up with prefatory quotation from a similar (and now very rare) 
collection of contemporary songs, Aloha Jigpoha (Honolulu, 1945), compiled while he was 
serving in the Pacific. Later Thornton would pioneer the inclusion in general anthologies and 
the Burns canon of what he always called Burns’s “high-kilted” songs.  Thornton drew on this 
dissertation in a number of articles, but it has never been published as a whole.
Teaching and Family
Married, and soon to have two young sons, Thornton needed to work hard in the next few 
years to establish a teaching career, at a time when teaching loads were much heavier and 
salaries much lower than they would later become.  Seven years as an assistant professor 
at the University of Colorado (1949-56) were followed by a year at a private high school in 
Texas, three years as an assistant professor and then associate at the University of South 
Carolina (1957-60, on leave for nearly half that time), eight years as a full professor at 
Kansas State (1960-68), and finally a move back east as professor (and initially chairman) 
at the small State University campus in New Paltz, New York, where he stayed till retirement 
in 1982. Despite occasional asperity (“there is a great deal of American higher education 
I would not regret seeing washed out to sea”), Thornton was obviously a good teacher, 
retaining a boyish enthusiasm for a wide range of literature, including current authors.  
He regularly expanded his entry on Scottish poets for the Princeton Encyclopaedia to 
take account of new writers, and his final version is still in print.  He was also enormously 
energetic: at one stage, he became a published expert on developmental reading theory, 
he lectured the Association of English Departments on the decline of freshman English, he 
gave talks to academic and campus and community groups; he even ran a blood bank.  In 
the 1970s he took courses in hand-binding and book conservation.  Externally, this career 
may seem inadequate recognition for Thornton’s abilities and many accomplishments, 
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though recognition there was: he won a Guggenheim Fellowship, South Carolina gave him 
an award for research (and tried to woo him back as chairman, as at various times Colorado 
and Skidmore and Wyoming also wooed him), Kansas State gave him a teaching award, 
the State University of New York honored him as a University Scholar. Through his wife’s 
family he was able to escape regularly to a summer home on Baker’s Island, off the coast of 
Massachussetts. After retirement, the Thorntons spent summers there and winters down in 
the small town of Cheraw, South Carolina. His funeral in Cheraw in 2007 concluded with a 
(very undoctrinaire)  hymn for which he had written both words and music.  
Thornton and the Burns Songs
Through all the demands of this busy career, Thornton maintained his commitment to original 
research on Burns, focusing initially on the songs.  He contributed the first of many articles 
to the Burns Chronicle in 1950, notable for arguing that the song “Elibanks and Elibraes” 
was by Burns.  With modest research grants, he traveled to Scotland for the first time in 
1949 and again in 1956.  In 1957, aged forty, he published the first of his Burns books, 
The Tuneful Flame (University of Kansas Press, 1957), a slim volume reproduced from 
typescript, aiming to present reedited music and text for twenty-five of Burns’s songs “as he 
sang them.”  Burns’s songs, he wrote, “need singers, not explicators.” As early as 1954 he 
had organized recordings to illustrate a talk at the national MLA convention in New York, and 
in 1963 he collaborated with Melville Smith on an LP with ten Burns’s songs. Later still, he 
would become a strong supporter of the American composer Serge Hovey’s solo project to 
research and arrange the full corpus of songs attributed to Burns.  The introduction he wrote 
for Hovey foreshadows more recent ecological criticism of Burns, and after Hovey’s death 
he wrote a notable polemic defense of Hovey’s approach (in Studies in Scottish Literature, 
30, 1999), fairer to Hovey perhaps than to other scholars.  It is clear Thornton loved the 
songs, which he praised as “uninhibited and natural, full of ardour, courage, universality, 
pride, and life-giving joy.” 
The Besterman Papers & James Currie
What changed the direction of Thornton’s research, however, was his selection in 1955 to 
take over a languishing research project on the publishers’ records for Burns’s posthumous 
editions.  In 1936, in the Times Literary Supplement, Dr.Theodore Besterman had drawn 
attention to the importance for Burns of the Cadell and Davies papers, publishers of the 1800 
Currie edition. In his book on Cadell and Davies (1938), Besterman excluded consideration 
of Currie or Burns, promising to treat them in a later volume, but after the war he moved to 
Switzerland to focus on Voltaire, and turned his Burns research over to Thornton.
At first Thornton planned simply to edit the surviving letters and other documents, including 
Currie’s letters to Cadell, and he was awarded the prestigious Guggenheim Fellowship for a 
year of archival research on the project in Scotland during the Burns bicentenary.  Thornton 
was by now well-known as a Burns scholar, and he gave Immortal Memories that year both 
in Edinburgh and in Currie’s home city of Liverpool.  

The Currie Biography
He soon decided, however, that the documents could not be properly 
understood without a better understanding of Currie himself.  He put the 
editorial project on hold and turned instead to writing Currie’s biography.  
James Currie, The Entire Stranger, and Robert Burns, traces the full story of 
Currie’s life, from his early years near Dumfries, through his years in Virginia 
during the American Revolution, and his medical training in Enlightenment 
Edinburgh, to his medical, philanthropic, political and anti-slavery activity in 

Liverpool in the 1780s and 1790s.  Published in 1963 by the Scottish house of Oliver & Boyd, 
it attracted widespread attention, if also the expected dissent. The Ayrshire Post noted it 
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was “highly controversial” but “a shrewd blow … at Currie’s detractors,”  the Scotsman 
praised Thornton’s “impassioned powers of research” and “his restless assiduity” (surely the 
reviewer had met him in person), and the Glasgow Herald, judging the book “a convincing 
portrait,” marveled that “Professor Thornton has clearly read every document and turned 
every stone.”  By and large, subsequent decades have confirmed the book’s virtues.  It is 
based on an extraordinary range of primary material, and as social history of Burns’s time it 
still makes for wonderful reading.  Every Burnsian can still learn much from it.  Sometimes 
Burnsians are set aback by how little of the book is directly about Burns, but it was never 
intended as Thornton’s last word.  It is also a very narrowly-crafted defence, of Currie as 
man and editor, not of all his biographical comments. , Within those limits, Thornton more 
than established his point that Currie was neither the “entire stranger” to Burns’s world that 
he called himself, nor the manipulative editorial villain he had been painted as by others.    
The Riverside Burns
Thornton’s next book took a fresh look at how to present Burns to modern readers.  It was 
already known that James Kinsley had recently taken over the full-scale Oxford edition 
begun by Robert Dewar, so when Thornton was commissioned to produce a selected 
Burns (for a flat $450) he took a radically different, more evaluative approach.  He wrote to 
Ferguson that he was going to highlight “the exceeding richness of [Burns’s] genius before 
1786.”  Echoing Henley and Henderson, and foreshadowing the approach planned for the 
Glasgow Edition, he printed the Kilmarnock as a unit, in its entirety, juxtaposing it with a 
second section of pre-1786 poems like The Jolly Beggars that Burns had excluded.   “What 
a wonderful Kilmarnock one can put together in 1965,” he enthused to Ferguson. “It could 
have been twice the book it was.” By contrast he had found on rereading that many of “the 
late poems ... are pretty dreadful,” and felt free to be correspondingly selective.  The songs, 
he asserted, were “something quite different,” to be presented as a flowering of a communal 
culture, in their full range, without bowdlerization, and with their airs (with Thornton’s own 
simple modal bass, not Stephen Clarke’s tonal bass from Johnson, let alone the Thomson 
arrangements).  The volume, published in 1966 in Houghton Mifflin’s Riverside series, was 
rounded out by selections from Burns’s letters and other prose, original annotations, and a 
new glossary.  Textbooks of this kind soon pass out of currency, but Thornton’s introductory 
essay still sparkles, especially when he traces the background and mutations of the song 
“Duncan Gray.” When, a few years later, Thornton came to review the Kinsley edition in 
Studies in Scottish Literature (1970), he had a basis in experience for his then-unfashionable 
criticism of Kinsley’s over-reliance on manuscript rather than printed texts.     
Reexamining Currie as Editor: Thornton’s Lost Book
In the later 1960s, Thornton wrote a series of articles on Burns and various aspects of the 
Scottish Enlightenment, but his aim was always to get back to research on the Besterman 
Papers, interrupted by work on the Riverside selection.  He had always envisioned his Currie 
biography as merely preliminary to writing a detailed publication history of Burns’s works 
from his death to 1820.  Manuscript material was abundant, and he soon decided it would 
need two volumes, not one. Even refocusing on just the first four years and the story of the 
original Currie edition, he had a typescript by 1971 of nearly 900 pages, uncommercially 
titled James Currie’s Robert Burns: a Publishing History of the First Edition, 1797-1800.  By 
then, Oliver and Boyd had been taken over, his original editor Robin Lorimer was gone, and 
Thornton never found a publisher for what should have been the culmination of his Burns 
research.  He placed portions of the book as articles, but it has still never been published 
as a whole.  Undoubtedly, Thornton would have made further refinements to the text if he 
had had opportunity and reason to do so, but it remains of unique research value.  Because 
it provides transcriptions of so many original documents, as well as a persuasive narrative 
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of the events leading up to the 1800 Works, research visitors to the Roy Collection in South 
Carolina regularly spend much precious time scanning through the surviving typescript.  
With Mrs. Grace Thornton’s permission, this almost-legendary “lost book” by Thornton is 
now being prepared for publication in print and digital format.  
William Maxwell, Burns, & Scottish Radicalism
Despite this disappointment, Thornton responded with alacrity when he was invited to 
examine a new archive, the Maxwell family papers at Kirkconnell. What drew his attention 
was the chance to explore Burns’s Dumfries friend, the elusive Dr. William Maxwell.  On 
the day Burns was buried, Maxwell had delivered Burns’s last child, named Maxwell in 
gratitude, and he was one of the three trustees who had to settle Burns’s affairs and provide 
for Jean and the children.  He was also one of the most radical of Burns’s Dumfries friends.  
As the younger son of a Catholic family, and educated in what is now Belgium before taking 
an Edinburgh M.D., Maxwell set aside his medical career in 1788 to support revolution in 
Paris; by 1791, he was shuttling between France and Britain to buy weapons for the cause, 
in December he was denounced in the Commons by Edmund Burke, and by 1792 he was 
wanted by Pitt’s agents.  Thornton speculates that Maxwell was one of the founders of the 
Corresponding Societies. Back in Paris, he stood guard on the scaffold in January 1793 as 
Louis XVI was guillotined.  Yet amazingly, his brother’s political connections 
let Maxwell return to Scotland in 1794, escape trial for sedition, and though 
still much under surveillance settle in medical practice in Dumfries, one of 
the clearest radical connections in Burns’s last years.  Working from very 
scattered archives, Thornton told this exciting story well, anticipating in some 
ways more recent debates over Burns’s later political views and activities.  
It was published in 1979, by John Donald of Edinburgh, seems not to have 
been widely reviewed, and was soon remaindered. Like much of Thornton’s 
work, it still repays close attention.
Thornton’s Achievement
Following his Maxwell biography, Thornton seems to have contemplated similar work on 
John Syme, and in a talk for a North American Burns conference in 1979 he described 
the new biography of Burns he thought was needed.  But partly for health reasons he did 
not undertake any further major Burns project, though he continued to write and review for 
another twenty years.  He recognized that his particular brand of archival research had a 
special value in Burns studies.  As he wrote to Ross Roy while at work on the Besterman 
Papers: “If there is anything I have learnt, it is to proceed with care.  Facts, indeed, are chiels 
that winna ding; and facts are what I am interested in.” Though kindly in person, he could be 
impatient in print with other scholars who did not measure up to his standards, but the full 
range of the facts he uncovered about Burns remains to be exploited.   
Yet to see Thornton only as researcher is to mischaracterize him.  His gift was not just 
in finding documents, but in imagining the people who had created them and telling their 
stories when he had found them.  Unlike many archival researchers, he had a disarming zest 
and enthusiasm as a writer, and an attractively breezy and allusive prose style, especially 
when painting in social or topographical background.  In the Ferguson archive, on the back 
of a letter dated June 1966, Ferguson jotted down this tribute: “I have always believed—and 
time has corroborated my conviction—that RDT is a notably creative scholar, not merely 
in his special field, but as a wide-ranging mental pioneer.” Initially surprising to those who 
know only one or another part of Thornton’s specialist work, Ferguson’s assessment rings 
increasingly true when Thornton’s work is considered as a whole.  Almost anything he wrote 
about Burns is worth reading or rereading. 
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HAMILTON PAUL: A FORGOTTEN HERO
In the history of organised commemoration of the life works of Robert Burns, many 
names jump out: many articles have been written about Neil Douglas and the Greenock 
Ayrshiremen, or Tannahill and the working men of Paisley, there was the recent essay in 
the Burns Chronicle about the career of Colin Rae Brown who founded the Federation and 
academics are increasingly focussing on the likes of John Wilson (‘Christopher North’) in 
1844 and James Ballantine’s own ‘Chronicle’ covering the myriad celebrations of the 1859 
centenary.
 There is one man who preceded all of these enthusiasts, yet his name is remembered by a 
few Burnsians and is virtually unnoticed in the wider world.  This essay is to remind you of 
the remarkable and engaging clergyman who created the format of the Burns Supper: The 
Reverend Hamilton Paul. 
In 1773 while Robert Burns was engaged in working Mount Oliphant and thinking of both 
verse and Nelly Kirkpatrick, a boy was born in Bargany, Near Cumnock. John Paul was the 
manager of the Duke of Hamilton’s coal mines there and his christened his son after his 
employer and in that guise, young Hamilton Paul made his first and not last into the records 
of the Kirk. By coincidence, after the Pauls moved, another famous minor poet – excuse the 
oxymoron - Hew Ainslie was born in the same cottage nineteen years after. This man was to 
emigrate to the USA and became one of the great promoters of Burns’s memory as a living 
example to the spirit of democracy and the great American dream of ‘manifest destiny’. 
Hamilton was a bright lad and his father duly sent him up to The University of Glasgow where 
he made lifelong friendship with Thomas Campbell, one of the great Nineteenth century poets 
(although very out of fashion today). The poet and the poetaster treated, complimented, and 
debated with each other in rhyme – but when it came to their greatest poetic tussle – the 
University’s gold medal for poetic composition, it wasn’t the bookmakers favourite Campbell 
who carried the prize, it was the professors’ favourite, the charming Hamilton. 
This untoward result made no difference to the two men’s friendship, who upon graduating 
took the then common role of tutoring in wealthy families, which left good time for the friends 
to correspond. After this pedagogic period, Paul went back to Glasgow to study Divinity, 
taking his BD and returning south to his home county in 1800. Without landowning patronage 
he couldn’t find a full time ministry so he took the post of assistant minister in the parish of 
Coylton inland of Ayr, in what seems not to have been a particularly arduous role, even 
though the minister, Revd David Shaw was in his eighties. It was the accumulation of free 
time which allowed Hamilton to join in the busy social life of a thriving market town like Ayr.  
Looking back at those halcyon days, his obituary recalled that the young reverend not only 
juggled with teaching French and Latin to five families, and covered the pulpit for a similar 
number of the Ayr Ministers, he:
“was whirled about in a perpetual vortex of business and pleasure, never a single day without 
company at home or abroad. If he could obtain three or four hours sleep, he was satisfied. 
He was a member of every club, chaplain to every society, had a free ticket to every concert 
and ball, and was a welcome guest at almost every table.”
And on all these occasions, his wit, good nature and facile poetry gained him many friends 
and dining invitations. Most of his poetry was literally ephemeral – a thought or sentiment 
captured on a day, scribbled on a scrap of paper or a napkin, recited to the cheers of the 
diners, concertgoers or presbyters, then lost on the wind.  Again, with hindsight his obituarist 
remembered:
“Volumes might be filled with selections from Mr. Paul’s poetical compositions. They are to 
be found scattered over magazines, reviews, and newspapers, for upwards of sixty years. 
He wrote on every kind of subject, and in every species of measure. His compositions 
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are characterised by great elegance, but they exhibit versatility of talent and facility of 
versification rather than capacity to reach the higher flights of poetry.”
His felicity with words prompted his muse to exercise herself on many subjects: the rolling 
Ayrshire countryside, the glory of the Psalms, the joys of friendship. His enquiring mind 
though drew him to some rather more unusual topics including the wisdom of teaching 
girls physics (‘First and Second Epistles to the Female Students of Natural Philosophy 
in Anderson’s Institution’), in advocating new developments in healthcare (‘Vaccination, 
or Beauty Preserved, a poem’), or a hymn to the art of making Ayrshire’s famous Dunlop 
Cheese. The combination of love of both food and country makes this a typical Paul poem:
“On Tuesday morning at the peep of light, 
Take all the milk that has stood overnight, 
and, by the lustre of the dawning beam, 
With a clean clam shell, skim off all the cream, 
And from her lazy bed the dairy maid 
Be sure to rise, and call her to your aid; 
With rosy cheeks and hands as soft as silk, 
Bid her hang on the pot and warm the milk, 
Let not her heat it with too great a lowe, 
But make it tepid, as warm from the cow; 
Restore the cream, and put in good strong steep, 
But through the molsy first let the milk dreep. 
Now pay a due attention to my words; 
And press, O gently press, the snow white curds; 
Nor mash them small, (now mark well what I say) 
Till you have squeez’d out almost all the whey. 
Light be the weight for hours, one, two, or three, 
And then the pressure may augmented be, 
Oft change the clouts, and when the cheese is dried, 
Send for the Parish Minister to try’t.” 
His love of writing threw out many poems and articles for the press and in 1810, Peter 
Wilson (the brother of Wilson the printer of the Kilmarnock Edition) was a sick man seeking 
retirement and he offered the editorship and his majority shareholding of The Ayr Advertiser 
to Paul, who snapped up the opportunity. For three years he relished the role – the recorder 
of the comings and goings of his town and the attendant country parishes, adding historical 
and regional essays to the news and views, amidst the ‘hatches, matches and dispatches’ 
that are still the core of that paper’s appeal to the people of  Ayr today.
In 1813 his hard work paid off, as a local landowner Richard Oswald (whose grandfather 
was the largest slave dealer in Scottish history and whose grandmother was the Mrs Oswald 
whom Burns horribly lampooned) had interests in the Borders and presented Hamilton to the 
charge of Minister of the trifold parishes of Broughton, Glenholm and Kilbucho, in Peebles-
shire. Now facing the responsibilities of a real parish and the duties attendant on his own 
pulpit, Paul had to pack up his comfortable life in Ayr, selling his shares in the Advertiser for 
a huge £2,500 and in a final happy jeu d’esprit, preaching his farewell sermon to the ‘honest 
men and bonnie lasses’ of Ayr on the text:
Acts of the Apostles chapter XX, verse 37. (In case you have forgotten the quotation it is: 
‘And they all wept sore, and fell on Paul’s neck’ – he did have the sense not to finish the 
verse which concludes ‘and kissed him’). 
He decamped to the beautiful Borders, setting up his home round a cheery hearth and a 
welcoming table in Broughton Manse, where he ministered to the spiritual, poetical, Masonic  
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and culinary needs of his happy flock until he died on 28th February, 1854, a well-loved 
bachelor minister (legend says that he poetically proposed to the landlady of the ancient 
Crook Inn – the poet Hogg’s local pub and a bar which had Burns, Scott and century later 
John Buchan as regulars, but his versicles were insufficient to turn Jenny’s head). Looking 
at his life, he appears almost a walk-on character in a novel by Sir Walter Scott and in death, 
true to form, he sleeps under a crazy monument ornamented extravagantly with a cherub, a 
lyre and sheaves of poetic his ephemeral compositions. His tomb is tended by a good friend: 
Walter Watson, our Past President.
It is not his energy, verse or clerical career which sets him aside but a poet, and a ‘New 
Licht’ minister, Hamilton Paul was an avid reader of Robert Burns’s works.  So in 1801 when 
ex-Provost John Ballantine, Burns’s old patron, decided to mark the fifth anniversary of the 
poet’s early death with a memorial dinner, he asked two friends to persuade Hamilton Paul 
to make the arrangements. And this it was that on 21st July, 1801 in the ‘But’ of the Burns 
Cottage in Alloway, Reverend Hamilton Paul invited eight men to convene and eat dinner in 
memory of their poetic friend, in a way that seems so modern, so recognisable to us:
“These nine sat down to a comfortable dinner, of which sheep’s head and haggis formed an 
interesting part. The ‘Address to the Haggis’ was read, and every toast was drank by three 
times three, i.e., by nine”
Hamilton Paul had invented the Burns Supper.  He used concepts familiar to him as a 
Scottish Freemason, and took themes from the poet’s own life to create this memorable 
commemoration. The guests were very happy and
“Before breaking up, the company unanimously resolved that the Anniversary of Burns 
should be regularly celebrated, and that H. Paul should exhibit an annual poetical production 
in praise of the Bard of Coila, and that the meeting should take place on 29th January, the 
supposed birthday of the Poet”
And in the interval, Hamilton Paul wrote reports for the papers starting an annual event 
which took hold, as we well know, not just in Alloway, but through the West of Scotland and 
out to the whole world, each dinner following Paul’s blueprint of haggis, toasts and poems. 
For the toast to Burns – what we now call ‘the Immortal Memory’ – Paul started a tradition 
of writing a poetic tribute (hence his title as the ‘poet laureate’ of the Allowa’ Club) and to 
modern ears, this is a tradition that will not be missed. While we applaud the sentiments, the 
style seems at least quaint, and maybe simply awful. 
 “While rivers roll their torrents to the main, 
While dewy clouds refresh the thirsty plain, 
So long, sweet Bard, thy heav’nly strains shall flow 
Inspiring joy, or mitigating woe. “
He wrote the first nine Odes and attended each Supper (though he would give the honour 
of recitation often to the chief guest) until his decampment to Peebles, but in the following 
years, he helped his Ayr friends by mailing an annual verse for them. This is an untypical 
example, it is shorter than most:
“FAREWELL TO THE ALLOWA CLUB, 
RECITED AT THE NINTH ANNIVERSARY, BEING THE LAST AT WHICH 
THE AUTHOR WAS PRESENT. 
Nine times the annual lyre I’ve strung, 
Nine times the Poet’s praises sung; 
Thus have the Muses all, by turns, 
Paid homage to the shade of Burns, 
While you, the Patrons of the Nine, 
Delighted, charm’d, enraptur’d, fir’d, 



11

Burns Chronicle Summer 2012

By love of poesy and wine, 
Politely listen’d and admir’d ; 
But should my day be overcast, 
And this effusion prove my last, 
In words that oft have met your ear, 
‘This last request permit me here ; 
When yearly, ye assemble a’,
One round, I ask it with a tear, 
To him, the Bard, that’s far awa’ !’”
He also established the first Burns Supper in Glasgow, for The Glasgow Ayrshire Society in 
1812, and ghost-wrote its Annual Ode to The Immortal Memory for a long time (all of these 
are lost), and finally was the lynchpin of the Broughton Burns Club, his enthusiasm being so 
keen that the local publican changed the village pub’s name to The Burns Inn. While living 
in Broughton, it was Paul who rescued the Brig o’Doon, made famous by Tam o’Shanter, 
from destruction by the philistine Roads Commissioners who saw not the beauty and poetry 
in the bridge, but sought the ‘keystane o’ the brig’ to repair a few furlongs of road cheaply. 
Paul’s poem ‘An Appeal from the Old Brig o’Doon’ captured the imagination of everyone who 
had enjoyed the closing scenes of Tam o’ Shanter and the public subscription shamed the 
petty officials into saving this piece of national heritage.
 The Burns Monument, too, owes a debt to him. He read a notice in the papers that there 
was to be a public meeting in Ayr to raise a subscription to build a fitting Monument to 
Ayrshire’s bard. He arrived post-haste to find but one other in the room: Alexander Boswell 
of Auchinleck. Slightly perplexed at the absence of popular support, Paul called Boswell 
to take the Chair anyway, and from that position of authority Boswell appointed Paul as 
Secretary of the meeting, with the upshot that the motion to proceed with the subscription 
was carried (as Paul reported to the papers) ‘nemine contradicente’,(or two:nil). That was 
enough to start the momentum and the two gentlemen were proud on Burns‘s Birthday 1820 
when in full Masonic fig, in the company of hundreds of brethren, Brother Boswell (Depute 
Grand Master) followed the benediction prayer of Brother Paul (Lodge Chaplain) to lay the 
foundation stone. They worked together until poor Boswell was slain in a duel, leaving the 
Auchinleck properties embarrassed, and Hamilton Paul lonely.
The culmination of Paul’s love of Burns was his editorship of the 1819 Ayr (or Air) edition 
which was printed by his former colleagues at the Advertiser: Wilson Jr and McCormick: not 
one to wear his colours on his sleeve Hamilton resolutely entitled his edition: 
“The poems & songs, with a life of the author, containing a variety of particulars, drawn from 
sources inaccessible by former biographers. To which is subjoined, an appendix, consisting 
of a panegyrical ode, and a demonstration of Burns’ superiority to every other poet as a 
writer of songs. By Hamilton Paul”
He upheld the banner for Burns against naesayers like his fellow Ayr minister William 
Peebles, who called the Greenock Burns Supper ‘Burnomania’ and Paul’s edition is insightful 
on Burns’s pastoral poems and the value of Burns’s work in capturing Scottish song. Where 
he broke ranks was on the clerical satires. This causes a firestorm. Holy Willie’s Prayer 
alone was seen by many as utterly unacceptable, our Hamilton looking for a softer view of 
human frailty than the ‘Auld Licht’ über Calvinists, saw Burn’s sharp tongue as a refiner’s fire 
to burn out the hypocrisy of the old school.  The case drew much comment for and against, 
JG Lockhart, Scott’s pugnacious Tory son-in–law wrote:
“The Reverend Hamilton Paul may be considered as expressing in the above, and in other 
passages of a similar tendency, the sentiments with which even the most audacious of 
Burns’s anti Calvinistic satires were received among the Ayrshire divines of the New Light. 
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That performances so blasphemous should have been, not only pardoned, but applauded 
by ministers of religion, is a singular circumstance, which may go far to make the reader 
comprehend the exaggerated state of party feeling in Burns’s native county”
While in a later edition of the Complete Works, Hogg (The Ettrick Shepherd’) could not 
condemn him:
“the Rev. Hamilton Paul. There is a hero for you. Any man will stand up for a friend, who, 
while he is manifestly in the right, is suffering injuries from the envy or malice of others; but 
how few like Mr Paul to have the courage to step forward and defend a friend whether he 
is right or wrong.
 
The Rev. Hamilton Paul stood forward as the champion of the deceased bard, and in the 
face of every obloquy which he knew would be poured on him from every quarter as a divine 
of the Church of Scotland ... yet he would neither be persuaded to flinch from the task, 
nor yet to succumb, or eat in a word afterwards. ... I must acknowledge that I admire that 
venerable parson although differing from him on many points.”
The wrath of the diehards almost caused the case to appear before the highest disciplinary 
court in the General assembly of the Church of Scotland, but the debate petered out before 
the wrathful divines could meet in Edinburgh. But it would take a lot more than these 
tempests to blow the equanimity of the jolly clerical gent off course. 
Paul carried on hosting happy dinner parties and undertaking the duties of his cloth – in 
those days and until comparatively recently in the kirk the mark of a Minister was the quality 
of his sermons, which his obituary called ‘ not of the kind calculated to attract the million’ but 
it was neither his prose, nor even truly his verse which makes him a forgotten hero. It was 
taking elements of Burns life and writings and creating a ritual to remember him by. He even 
foretold the global spread of the Burns supper:
“Some weak attempts have been made by narrow minded men to expose to ridicule this 
Burnomania, as they term it ; but, like self-love converted by the plastic power of the Poet 
into social affection, it is spreading wider and wider every day.  Friends, kindred, neighbours, 
first it doth me, our country next, and next all human race.” 
In his Edition of the Bard’s works, Hamilton said that the world had given our poet ‘ever 
honour except canonisation’ and because of his efforts, and genius in inventing the Burns 
Supper, 193 years after Paul wrote that summation, Burns has even achieved a secular 
form of canonisation, with Burns Night being the true national day of Scotland.

Clark McGinn,  © 2012.

Robert Burns’ Second Commonplace Book
On April 9th 1787 Robert Burns commenced his second Commonplace Book, sometime 
given the misnomer of The Edinburgh Journal.  Surprisingly, over the 225 years since, the 
text of this interesting journal has never been published in its entirety in a single dedicated 
volume.   Working from the original manuscript document, Bill Dawson has transcribed the 
entire text and a consortium of interested enthusiasts is assembling to privately print the text 
with additional background and comment in a print run strictly for those in the consortium.   If 
you would like to take part in this project and get a privately printed and very limited edition 
copy of Burns’ Second Commonplace Book then email   2CPB1787@orangehome.co.uk

The Distributed National Burns Collection, who you ask, well, they are the partnership of 
all the various collections of Burns materials throughout Scotland, and are becoming more 
recognisable with a name change to Burns Scotland
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The photograph features the splendid headstone erected 
to the memory of The Reverend Hamilton Paul in the Old 
Kirkyard, Broughton after his death on 28th February 1854.  
The Heritage Committee under Walter Watson suggest that 
a plaque with information highlighting the significance of 
the Rev. Hamilton Paul would be appropriate, and hope 
funds become available for such in the future.

The “Trysting Thorn” at Significant Risk
“At length I reach’d the bonie glen,

Where early life I sported.
I pass’d the mill and trysting thorn,

Where Nancy aft I courted.”

As can be seen, the plot of the Trysting 
Thorn and its surrounding fence is 
in imminent danger of slipping into 
the River Coyle due to erosion of the 
banking. The roadway leading from 
Millmannoch past the thorn is similarly 
collapsing and has been closed to 
traffic.  
There are several annotated slices of 
Trysting Thorn in existence and the 
tree we now have is believed to have 
been grown from a cutting taken off the 
original.  It is proposed by the Heritage 
Committee that a new Trysting Thorn 
be propogated from a cutting of the 

current tree and planted nearby in a safer 
location.  The adjacent farmer has generously offered to make such a plot available.  Due to 
the urgent nature of this situation action must quickly be taken and it is hoped resources will 
be found to save this interesting place of pilgrimage.

John Skilling.

Photo John Skilling

Photo Walter Watson

News Around the Burns World
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Burns Monument Alloway
The Heritage Committee have noted concerns about the condition of the monument in 
Alloway. A spokesman for The National Trust for Scotland told the Chronicle that funding 
is in place for a full survey of the property to determine actions required following which 
resources will be found for the works. The spokesman said “The advantage with NTS 
management of the property is that they can have substantial resources applied to such 
works”,  he added “the disadvantage is that NTS has many calls on these resources”.

Good News from Dumfries
After some concerns expressed over a number of years about a number of items regarding 
Burns Mausoleum in Dumfries it is cheering to report that an extensive refurbishment has 
been completed and the mausoleum can again be seen by visitors in all its glory.   The 
£90,000 project was completed in July having been carried out by Dumfries and Galloway 
Council with assistance by Historic Scotland, with consultation from local Burns Clubs, and 
has included the placing of a copper covering on roof and stripping the paint covering and 
recoating with a breathable paint. A cyclical maintenance programme is now in place to 
ensure that the building will receive any attention it requires to keep it pristine.
And The Theatre Royal is to be saved. A consultation and design team are now in place and 
plans are advancing to totally refurbish and improve the premises to give it a sustainable 
future.

Timaru Statue Repaired
Chronicle readers will be delighted to learn that the statue in Timaru NZ, which was so 
badly damaged in February, has been successfully restored.  Bill Steans of Timaru District 
Council told the Chronicle; “The repair involved inserting stainless steel rod into both parts 
and securing with epoxy resin. The join was filled with a mix of marble dust with acrylic 
resin in acetone. We were fortunate in engaging Ana Machado Stone Conservation to do 
the repairs. Ana trained in Portugal and her skills and knowledge were evident during the 
process.”

Professor G Ross Roy was quite unwell just prior to embarking on his recent European visit 
but would not be dissuaded from making the trip.  On return to the USA he was hospitalised 
again with serious health issues.  We are delighted to receive the latest news that Ross is 
progressing, and hopes to be out of rehabilitation and back home before his birthday on Aug 
20.

The annual seminar for Perth Burns Club celebrations of St Andrews Day is to be held on 
Saturday December 1st in the Soutar Theatre and will feature Lesley Riddoch asking “Well, 
Are the Scots Really Nordic?”, Timothy Neat will present “Robert Burns, Hamish Henderson 
and The Tree of Liberty” and Dr Marjory Harper will talk on “Scots at Large: Emigration from 
Scotland in the 20th century”.
An evening Concert, in the same venue has headliners Gaberlunzie in concert.

On 6th September Thornhill and District Burns Club are presenting ‘Love and Memories 
of Robert Burns’ by students of Reid Kerr College, in Thornhill Community Centre at 7.30p.m 
Tickets £4.00 includes refreshments.  
 And the annual ‘Whistle’ competition is to be held at Ellisland on 13th October at 7.00p.m 
prompt. Tickets priced at £6.00 include a finger buffet and a glass of wine.
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2012 Dr Jim Connor Memorial Quiz
The RBANA quiz for the magnificent memorial rosebowl is keenly contested at the annual 
gathering.
This year’s questions, ably set as usual by Jim Cunningham, are printed here for others to 
try, score 1 point for questions 1-13 except 2 and 13 where an additional point is given for 
the second part of the answers, for each of the six parts of question 14, 1 point for the next 
line and 1 for the title, a total of 27 available for the whole quiz.  General opinion this year 
was that the questions were quite stiff and over 22 points is expert, 18+ very good, 13+ good 
and anything over 7 commendable, even if you get less you will have some fun and maybe 
learn a little, I always do - Answers on Page 48. Worthy winner of the trophy this year was 
Bill Molloy of Niagara Falls Burns Club. 

Questions
1. Where was Robert Burns Farming when he 

ploughed up a mouse’s nest?
2. What are the names of the dogs in the poem 

“The Twa Dogs”?
3. What was the name of the smugglers vessel 

which was seized by the Excise at Sarkfoot?
4. Who is the subject of the poem “Bonie 

Jean”?
5. Who is “Anna” in the poem “Yestreen I had a 

Pint o’ Wine”?
6. Who was “Bonie Ann” in the poem ”Beware 

o’ Bonie Ann”?  
7. Who was the schoolmaster at Kirkoswald 

school which Burns attended?
8.  By what name is Mrs George Gibson better 

known?

9. For whom did Burns write the song “A 
Rosebud by my Early Walk”?

10. What did Burns borrow to go to Edinburgh?
11. For whom did Burns write the poem “The 

Rights of Woman”?
12. Who accompanied Burns on his second visit 

to Harvieston in 1787?
13. “My Luve is Like a Red, Red Rose” first 

appeared in what publication and in what 
year?

14. Give the title of the poem or song and the 
next line;-

 a. With awe-struck thought and pitying tears,
 b. Auld Coila, now, may fidge fu fain,
 c. The clachan yill had made me canty,
 d. Maybe Thou lets this fleshy thorn
 e. Among the bonie, winding banks
 f. The little birdies blithely sing

The 4th Edition of the  
Burns Encyclopaedia proceeds apace,

with the Final Draft text now completed - and being revised and corrected by the Editors. 
These are: Prof David Purdie, Chairman of the Edinburgh Burns Club, and Prof Gerry 
Carruthers & Dr Kirsteen McCue of Glasgow University’s Centre for Robert Burns Studies. 
The full search powers of two great Universities (Glasgow & Edinburgh) plus the long reach 
of the Internet have been used to bring together much new information on, and connections 
between, the poet and his family, friends and contemporaries.
The first Edition of the Encyclopaedia was published by its founding Editor the late Maurice 
Lindsay in 1959, the bicentenary of Burns’s birth. In the 30 years since the most recent 
Edition (1980) much new material has emerged which is covered in the forthcoming book 
- just one example being the discovery, at Floors Castle in 2010, of Burns’s long lost letter 
from Ellisland to Prof James Gregory in Edinburgh, enclosing the draft of his poem, ‘On 
seeing a wounded Hare’.
The Editors are most grateful to many members of the Federation for their assistance in 
this work. Prof Purdie will present an illustrated preview of the Burns Encyclopaedia to the 
Federation Congress at Harrogate in September. 
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Tam o’ Shanter “Reboot”
First Scottish Film Features challenges anyone to “reboot” ‘Tam o’ Shanter’, bringing it up to 
date in a new and original version that follows the structure of Burns’s poem but relevant in 
the twenty-first century.  Aspiring poets are invited to write a poem about a night out and the 
return home after a wild and unpredicted experience – of whatever kind! It should be written 
in Scots or English and be the original work of the author, unpublished and not accepted 
for publication elsewhere. It should not be under consideration in other writing competitions 
and should not be a translation of another author’s work. The original ‘Tam o’ Shanter’ 
runs to 224 lines. Entries should be no longer than that, and particularly short poems are 
not appropriate: so, no limericks, sonnets or villanelles, please. Any metrical form will be 
welcome. The sponsors are looking for a narrative poem of substance, insight and wit. The 
competition is open to anyone over the age of 16.
Judges are Lesley Duncan, Poetry Editor of The Herald; Charles MacLean, Whisky Expert; 
Hugh Lockhart, Trustee of FSFF, David Purdie, editor of The Burns Encyclopaedia; Alan 
Riach, Professor of Scottish Literature at Glasgow University; Alexander McCall Smith, 
novelist.
All entries are to be made online to: tamoshanterreboot@hjlockhart.co.uk There is no fee for 
entry, Closing date 1st October 2012
The three best entries will submit to final judgement at an event in the Robert Burns Birthplace 
Museum beside the Auld Haunted Kirk of Alloway, in Ayrshire, Scotland and prizes will be 
awarded; 
1st £500, 2nd £200, 3rd £100, and four £25 each.

A Spurious Burns Poem in the Immortal Memory
The principal Toast for the Burns Supper at the RBANA Conference was delivered by 
Canadian former politician and well known after dinner speaker Duncan Beattie.
At the pre-dinner reception Mr Beattie approached one or two of the personalities of the 
Federation visiting from the UK and his conversation lead into an intimation that he includes 
in his address a poem which he purports is by Burns but he knows to be refuted by many 
and he queried whether it was accepted by the Burns Federation as an authentic work of 
the Bard.  Good manners only permitted the voicing of some scepticism of the piece as it 
was obvious that although Mr Beattie was aware of the questions raised around the poem 
he intended to include it as usual in his address.
The poem, sometime titled “Tribute to Noblemen” came to public notice around 1912, printed 
in the Aberdeen Evening Express of 25th January, having been read at a Burns Nicht in the 
city the previous night, where it was reported as being in the possession of a gentleman in 
St Andrews who vouched that it had been copied by his grandfather some hundred years 
earlier and endorsed ‘Composed by Robert Burns’.    The Burns Chronicle of 1913 printed 
the story of this “discovery” and the text of the poem with a single sentence from Editor 
Duncan McNaught utterly dismissing this as a work of our poet.  The poem was again 
quoted as authentic in “Burns and Clarinda” by Yvonne Stevenson in 1985 with a variation 
of the story of the supposed original delivery.  The verses have never been admitted to the 
Burns canon by any editor or Burnsian of note.

BD
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Parodies of Burns.
Imitation may be a high style of flattery but I have always felt that parody of the works of Robert 
Burns do little to flatter the great Bard, indeed many such “works” simply debase the greatness of the 
original paling by even the slightest comparison and so I generally do not pay much heed but when a 
new take on a Burns poem recently came across my desk I paused for a little thought on the subject.  
A national (Scottish) brewery is launching a new advertising campaign featuring everyday characters 
enjoying their product and voicing in turn the lines;

Big, sleekit, towerin’ pint o Bestie,
Ah haud yi dearly tae ma chestie

Aw naw! There’s some dripped doon ma vestie!
And there the Standard Habbie verse form breaks down, but the pattern in recognised, everyone, at 
least in Scotland where this is to be shown, relates to the universally recognised lines and from there 
relates the doggerel rhyme to something inbred as worthy of praise, and that supposition of quality 
passes to the product being advertised. The lines go on to some really poor expression but the theme 
is set and the reverence which is accorded to Burns passes to the beer being advertised.  I have no 
doubt that the writers knew what they were doing, readily establishing the link to the Bard and then 
moving on with tongue firmly in cheek to have their characters utter lines which are virtually a joke, 
the automatic association with the Bard suggest quality of the product.  So I consider that this parody, 
deliberately extremely bad as it is, is the highest admiration of Burns as it uses his position of high 
regard to embody some status on the beer.

BD

Candidate for Junior Vice-President
Jim Thomson 

Proposed by New Cumnock Burns Club, Seconded by Ayr Burns Club 
I am native of New Cumnock and live in Kilmarnock with my wife Sheena.  I 
have two children and one grandchild.  I was educated at Cumnock Academy 
and worked as an apprentice Quantity Surveyor with a Kilmarnock firm before 
joining the police in 1973.
During my career with Strathclyde Police I served in a variety of roles in 
uniform and CID across eight Divisions and Force Headquarters.  I also 
worked within the Home Office Large Major Enquiry Unit for over three 
years taking part in the investigation of many high profile crimes and major 
incidents.  I rose to the rank of Superintendent becoming Head of Operational Policing East Ayrshire 
and then the personnel officer for the Ayrshire Division.
I have a number of professional qualifications and I am a Fellow of the Chartered Management Institute.  
After retiring from the police in 2004 I started my own consultancy company focusing on HR services for 
customers and spent several years as a Director on the Board of Bridge Addiction Services.
Away from family and work my hobbies are Basketball and Burns.  After 40 years of playing and 
officiating in my favourite sport I now assist with administrating as the Vice Chairman of the Strathclyde 
League Basketball Association.
I have been a lover of the works of Burns since I was introduced to them as a 14 year old in Cumnock 
Academy.  I am a member and Past-President of the Kilmarnock Howff Burns Club and I am currently 
Junior Vice-President of New Cumnock Burns Club.  I have also been a member of Ayr Burns Club and 
Kilmarnock No 0 Burns Club in the past.
I am a strong supporter of the Ayrshire Association of Burns Clubs and was privileged to serve as 
President from 2008 until 2010.  
After a two year period of research I published the book “In and Out of Tam o’ Shanter, The Story of a 
Tale” which grew from my fascination with the stories and myths surrounding the poem. I am a member 
of the Literature Committee of the RBWF and I have enjoyed working with the Convenor, Editor and 
other members on a whole range of issues affecting the Federation.  
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News from the Burns Cult
Tranent 25 Burns Club Outing to Burns Country
In March the Club led by President James Bruce held an outing to the Bachelors Club in 
Tarbolton, leaving Tranent and stopping at Harthill to collect Burnsians from Cupar and later 
from Stonehouse.
After lunch at the Stair Inn, Vice-President Jim Jamieson guided the party to the Stair 
church and graveyard to visit the family plot of Mrs Catherine Stewart, wife of Maj. Gen. Alex 
Stewart of Afton and Stair. Jim gave a talk on Burns association with Stair, how he came to 
meet Mrs Catherine Stewart and how the Stair Manuscripts came into being. Close to the 
Church is Stair House the Stewart residence which Robert Burns visited with David Sillar. 
Margaret Orr was a nursemaid to the family and David Sillar was to court the lass, Burns 
acting as “Black-fit” or go between for the pair and Mary Crosbie the Housekeeper acted as 
chaperone.  Burns included Margaret, Meg, in his Epistle to Davie. “Ye hae your Meg, your 
dearest part”
The party travelled on to the Bachelors Club, Tarbolton to enjoy a great Burns Supper. The 
Haggis was brought in and addressed by Steven Millar with the Selkirk Grace given by David 
Ingham. The supper was followed by an interesting and informative Immortal Memory given 
by Jim Jamieson to which the company responded with a standing ovation. Music and song 
was provided by William Watt, Bob Anderson and Bert Cunningham. Bob Stewart Senior 
Vice-President of The Robert Burns World Federation proposed the toast to the Lasses.
Recitations were by Gordon Jamieson, Willie Horne, Ian Wightman and George Letham. 
Bob Dickson proposed the toast to the Bachelor’s Club which Duncan Cameron replied 
on behalf of the National Trust. Jim Graham proposed the toast to our guest, artists and 
Chairman, Jim Jamieson replied.
The Chairman brought the evening to an end thanking all for taking part in a wonderful 
Supper in such special place. The company joined to sing “Auld Lang Syne” before travelling 
home.            

Gordon Jamieson.
Gala Concert for The Lord Provost Of Edinburgh
On the evening of 29th of March 2012 within Edinburgh’s City Chambers the Robert Burns 
World Federation Ltd and the Edinburgh and District Burns Clubs Association held a Burns 
Gala Concert  to thank the Lord and Lady Provosts for their unswerving support of the 
Edinburgh and District Burns Clubs Association and the World Federation. Our thanks were 
also extended to Edinburgh City Council for their great financial support in the restoration of 
the Burns Monument on Edinburgh’s Regent Road.
Prior to the arrival of the Lord and Lady Provost’s the invited guests were treated to songs 
and verse from Cameron Goodall, Wendy Carle Taylor and Angus Middelton. 
On arrival The Lord and Lady Provost’s were greeted with warm applause from the guests.
The children’s choir of St Peters School, Morningside, Edinburgh began the concert singing 
“The Lee Rig”, Poems were recited by Bob Henderson, Margaret Anderson, Angus Middleton 
and Gordon Jamieson, with songs from Cameron Goodall, Wendy Carle Taylor and Jim 
Shields. The guests were delighted to hear Charlotte Murdoch the EDBCA overall Schools 
Winner for singing “John Anderson My Joe”, and Anne Bowes the EDBCA overall Schools 
Winner for verse, reciting lines from “Tam O’ Shanter”.  Both performers going forward to 
the National Finals in Aberdeen. The Concert ended with the School Choir singing “By yon 
Castle Wa’” and the company singing “A Mans A Man”
The guests had included guests from the length and breadth of Scotland, led by President 
Jim Shields, Dana Linnet the American Council in Edinburgh, Euan Rutherford representing 
Scottish Freemasonry and Edinburgh’s Bailies, Councillors and Officials. The evening 
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continued with a reception at which Jim Shields thanked the Lord Provost for his friendship 
and support. Allison Tait the interim Chief Executive presented the Lord Provost with a 
plaque on behalf of the World Federation. This was followed by Ian Chisholm President of 
the EDBCA presenting the Lord Provost with a framed print of the Burns Monument and the 
Secretary presented the Lady Provost with a bouquet of flowers. The Lord Provost spoke 
about one author’s different account of Burns arrival in Edinburgh, he went on to thank 
everyone for the gifts and for such a wonderful evening.
Dr David Purdie then spoke about Burns in Edinburgh and meeting the Lord Provost of the 
time. The Gala Concert was a great success, held in wonderful surroundings and enjoyed 
by all. 

Gordon M. Jamieson Secretary EDBCA.

The Lasses Lunch in Greenock
The Lady Members of Greenock Burns Club were delighted and honoured to host the Robert 
Burns World Federation Lasses Lunch in the Tontine Hotel on Sunday 13th May 2012. Senior 
Vice President of The Mother Club Maureen Armstrong welcomed everyone and thanked 
those who had travelled many miles, especially those from Canada and Norway. 
June Forbes delivered ‘Grace’ which 141 ladies enjoyed with lots of chatter. After lunch 
our Guest Speaker Annabel Goldie MSP entertained us with a very humorous and witty 
speech for which she received a very deserving standing ovation. Club member Poly Beck 
enthralled us with her beautiful singing accompanied on piano by Valerie Forsyth. 
Lesley Richardson –President of the Ayrshire Association of Burns Clubs gave a very 
humorous Vote of Thanks delivered very cleverly in verse!
Patricia Leslie of Kilbryde Burns Club congratulated Greenock Burns for a wonderful day 
and commented that “ we would be a hard act to follow” as she invited everyone to join her 
at next year’s Lasses Lunch which will be held in Lanarkshire.

Margaret Dickson.
Dumfries Burns Howff Club
At the Club’s AGM on 10th May, Frank Manson retired as President after a year to remember 
and was succeeded by Ian McIntyre. Dr Godfrey Bedford was elected Senior Vice-President 
and John Clark as Junior Vice-President. David Smith marked his 40th year as Secretary 
and Neil Johnston was elected Treasurer in succession to David Baird who stood down after 
ten years. 

Exciting New Website
The Editing Robert Burns for the 21st Century project - based at the University of Glasgow’s 
Centre for Robert Burns Studies has launched the first phase of its new website to host 
information about the project and regular blog posts which will both provide information and 
seek to draw upon the global community’s knowledge of the Scottish national bard. The editors 
of the new edition have already encountered a number of fascinating anomalies in biographical 
and archival records of Burns’s life and works, and hope that sharing information such as this 
with Burnsians worldwide via social media will bring fresh perspectives and new leads, as well 
as encourage serious discussion about the scholarly and popular treatment of Robert Burns.  
The website will also host a multitude of new recordings of Burns’s songs by popular artists 
commissioned to coincide with each of the first three volumes of the edition, related to the 
works contained therein. Recordings during 2012-13 will comprise readings from a variety 
of Burns’s prose works and musical recordings of Burns’s earliest efforts in song.  Songs 
by Kirsten Easdale accompanied on accordion by Gregor Lowry are already available for 
download. The website will host regular video clips from the project’s YouTube channel ranging 
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from interviews with the project team and editors, to clips from the many project-related events 
that are currently being organised. The first such event will be a symposium held in October 
2012 to commemorate the first publication of Burns’s works - the ‘Kilmarnock Edition’ (1786). 
The ‘Editing Robert Burns for the 21st Century’ website will also host a number 
of online exhibitions and digital resources. These are currently being developed 
and will be launched in later phases of the project (to coincide with events such 
as the Kilmarnock Symposium, and with the publication of individual volumes).  
Click the link for information about the project, to download songs/videos, and to access 
the blog http://blogs.arts.gla.ac.uk/burnsc21/ The project team look forward to interesting 
and exciting discussion with the wider Burns community in the weeks, months and years to 
come. 

Clootie Dumpling Lecture
The Howff Burns Club, Kilmarnock, 
proudly pronounce that they do 
things a little differently, their annual 
Spring Lecture is titled “The Clootie 
Dumpling Evening” and after a talk by 
a knowledgeable speaker, traditionally 
made clootie dumpling forms a main 
part of the refreshments.
This year’s guest speaker in the 
Kilmarnock’s Burns Monument Centre 
was Angus Middleton who expounded 
on his various key references and the 
merits of preambles to performances of 
Burns works and then presented one of 
his favoured performance items with his 
usual inimitable expertise. Afterwards 
home-made Clootie Dumpling was 
served with cream to everyone’s 
acclaim

Generous Sheffield
Continuing the magnificent tradition 
of Burns Clubs and Scottish 
Societies supporting worthy 
charities, The Caledonian Society 
of Sheffield held a plant sale and 
raised over £2163. £1100 was 
given to Bluebell Wood Hospice 
for children and the balance was 
presented to Erskine, a charity 
which helps soldiers from past and 
present conflicts, older residents 
live in sheltered cottages on the 
magnificent site while younger 

injured soldiers come for treatment and training to go back into civilian life. President Sheila 
Dunstan, en route to a holiday in Dunoon with a few friends, called in to the Erskine facility 
at Bishopton to present the cheque. 

Angus Middleton entertains; the clootie  
dumpling is adorned with the colours of  

the local team after their recent outstanding 
victory in national competition.
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Manuscript Challenge
In the Winter 2011 Chronicle, a supposed 
manuscript at auction was reported and a 
challenge issued to readers to examine the image 
reproduced and present their judgement to the 
Chronicle whether the letter was genuine Burns 
or a forgery. Previously one known expert, seeing 
only prints not the actual piece, initially gave a 
positive reaction but is now more reserved; another 
international authority dismissed the MS but has 
since adjusted to a more approving stance, again 
without examining the actual piece, positions are 
therefore “reserved”
There were not a large number of responders rising 
to the Chronicle challenge but all had come to 
the conclusion that the letter pictured was almost 
certainly a fake.  One reputed expert, who declared 
that he was not to be considered for the prize, gave 
a few observations and declared the letter “one of 
the worst examples of a Burns forgery.”  Another brave response was that Burns had only 
once used the sign off “your faithful friend” and therefore declared the MS false. Many 
doubts were expressed simply on the lack of coherent content and the phrasing, and on the 
random capitalisation.  One “defence” of the letter is the use of the long ‘s’ where Antique 
Smith never did!
One reply to the challenge stood out, in a text of over 850 words almost every aspect of 
the letter was highlighted and the reasoned judgement explained and suspicions noted. 
There are judgements on the paper, signature and date, examination of the flourish to d 
and capital T; punctuation comes under scrutiny and embellishments.  Altogether a detailed 
assessment, of course without an examination of the actual piece it is extremely difficult to 
have a definitive opinion, but for a very studious attempt and summary the prize went to 
Leslie Strachan of Bedford VA.

40 Years as Secretary
At Dumfries Burns Howff Club’s AGM in May, 
David Smith reached a remarkable milestone 
when he notched up 40 years of service as 
Honorary Secretary of the Club. David is one of 
the major influences behind the success of the 
Howff Club and has seen many changes over 
the years. As Club Presidents change David 
has assisted them during their term, drawing on 
his wealth of knowledge and experience. Well 
known to many in the Federation he sits on the 
Heritage Committee to help support the work of 
the federation and is an active member of the 
committee of the Scottish Southern Counties Burns Association. 
After the main business of the club AGM, President Ian McIntyre presented David Smith 
with a bottle of personalised label whisky and two framed pencil sketches depicting David 
together with a verse in tribute, both works were drawn and composed by Howff Club Junior 
Vice-President John Clark.

Former Kilmarnock man greets 
Old Killie Boy, Les Strachan voices 
amazement after being presented 
with his prize of a bottle of Johnnie 

Walker by Editor Bill Dawson at 
the 2012 RBANA Conference in 

Williamsburg Virginia

Howff Club Past President  
Frank Manson, David Smith,  

President Ian McIntyre 
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Lanarkshire Association of Burns 
Clubs gather annually at Covington 
mains to mark Robert Burns visit 
there on his journey to Edinburgh 
and his second edition.  At the cairn 
marking the event, President Jim 
Shields with Senior Vice-President 
Bob Stewart and Junior Vice-
President Jane Brown resplendent in 
her regalia as President of Southern 
Scottish Counties Burns Association.

Ayr Burns Club Junior Vice-President Kathleen Davey lays 
a red rose on behalf of Major General Rajj Mehla, Poona. 
India, at the Federation’s Burns-Wallace Cairn in Leglen, 
only one of the many such commemorations in Ayrshire 

over the weekend 21-22 July.

The Kilmarnock Edition
East Ayrshire staff at the Burns Monument Centre at Kay Park organised an evening to 
mark the anniversary of the publication of the Kilmarnock Edition. The event titled ’Chiefly 
In The Scottish Dialect’ – commenced with Professor Alan Riach speaking for a few 
minutes, attempting to give some insight into the Kilmarnock Edition and its significance in 
contemporary Scottish Literature, his address was however too short to meet either criteria. 
Poet Cheryl Follon took the stage to  entertain the audience with readings from her own 
work, however she seemed ill prepared and  I fear the audience in general could not take 
to her contemporary style. The celebration culminated with music from well-known TV and 
film actor Tam Dean Burn’s band, ‘The Bum-Clocks’.  Announcing their set Burn suggested 
that  the songs they were to perform were a blend of Robert Burns work with modern day 
pop figures.  The set began with “The Twa Dog’s” set to music and we were treated to 
a selection of songs, many from the less popular parts of the canon and some from the 
Merry Muses with Tam Dean Burns making up for the 
lack of glossary with exaggerated actions to clarify the 
meanings. 
Songs such as “To Daunton Me” and ”The Lass of 
Cessnock Banks”  were delivered with sympathy to the 
original in a raw rock intensity.   Some of the audience 
found the volume of the pop-rock delivery a bit too 
intense but there was great musical talent on display 
with an obvious passion for the works of Robert Burns 
and for exposing them to a fresh audience. It is only to 
be regretted that this was not the freshest audience.  
The evening concluded with drinks and canapés.   BD

Tam Dean Burn  
Leads the Bumclocks
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Commemoration in Kilmarnock.
The annual gathering at the 
Burns/Wilson Statue on 29th 
July this year attracted a 
large crowd of Burnsians from 
around Ayrshire and beyond 
to pay tribute to John Wilson, 
the printer of the Kilmarnock 
Edition.  Several brief 
addresses were given, many 
wreaths and tributes were laid 
and the assembly were led off behind the pipes for refreshments before departing.

Auction in Edinburgh.
On 2nd May Lyon and Turnbull Auctioneers held a sale in Edinburgh that included a number 
of Burns items and attracted attention around the globe. Headlining the group was Lot 
72, a fine Kilmarnock Edition in an attractive late 19th century green morocco binding, it 
was estimated at £25,000 - £35,000 and on the day reached the upper end of that range. 
Following the sale the press announced the buyer as a Scottish business interest who 
would make the copy available, but to date no-one in the usual circles has heard any more 
about this buyer.  Unusually Lots 73 and 74 in the sale were also Kilmarnock editions, the 
first being a “made up” copy of 90 original leaves from at least two copies,  and the rest 
facsimiles.  The next lot also had only 86 genuine leaves and the remainder in facsimile, 
these did not sell on the day.
There were a number of Edinburgh and London editions etc, the best Edinburgh making  a 
hammer price of £1700 and a London got to £750.  Lot 82 was a very nice bronze Lawson 
statuette and the hammer fell on this at £750.
Lot 83 was a Burns letter dated 16th Dec 1789 to Lady Winifred Maxwell Contable, enclosing 
some verses of Epistle to Mr Tytler of Woodhouslie, this had an estimated price of £10,000-
£15,000 but on the day it did not sell, perhaps we shall have news of this item again soon. 
Next Lot, another letter, to David Staig, we understand parties in Dumfries and Galloway 
were interested in this but it was sold to an unknown buyer for £5200. There was substantial 
interest in Lot 86, a letter from Agnes McLehose to John Syme and we understand the 
Birthplace Museum were successful in their pursuit of this item.  We can all look forward to 
that going on display at Alloway.

Dignitaries gather at the statue before laying their tributes.

Yorkshire District’s Tartan Ball
Members and friends from Societies in the District joined 
World President Jim Shields at our Tartan Ball at the 
Ardsley House Hotel, Barnsley on 14 April. Also attending 
were Directors David Baird together with Ruth and Isa 
Hanley accompanied by Alex.
After many years of health problems Past President of the 
District, Archie Jeffers was welcomed back to ably propose 
the Toast to the Robert Burns World Federation.   Murray 
Halliday of the St Andrew Society of York entertained 
with a selection of Burns’ songs. The Photograph shows 
President Jim Shields with Dorothy Williams, President 
of the Bradford St Andrew’s Society and May McGuffog, 
Secretary/Treasurer of the Yorkshire District.
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2012 Schools Festivals
Left, Grampian made everyone 

welcome at Cults and  
entertained magnificently

Right, Children from John Paul 
II school in Glasgow had a great 
day at Cults with their familes. 

Megan Murray sang ‘My Heart’s 
in the Highlands’ and Kerri 

Docherty ‘The Lea-Rig’, Stephen 
McGurk recited ‘Address to a 

Haggis.  All were a great credit to 
Glasgow, their school and their 

parents.

Left, Eryn Rae from Borders 
shows her trophy for winning 

P6/7 Instrumental, with Eryn is 
SVP Bob Stewart. Right, Lewis 

Shaw, SSCBA, with his splendid 
trophy for S1/2 Singing.

Left, Edinburgh’s Anna Keenan 
was victorious in a close 

competition in S5/6 Singing. 
Right, Parental support is so 

appreciated in these childrens 
festivals, here Aidan Yau from 

Renfrew and Inverclyde shares 
his moment.
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2012 at Cults was great for Grampian Association, winning the best overall team trophies 
in both Primary and Secondary competitions. Looking on in the Primary team photo, IPP 

David Baird, SVP Bob Stewart and Schools Convener Isa Hanley.

Left, Junior Burnsian Annie 
Bowes from Edinburgh who 
performed a great recitation 

with IPP David Baird & 
SVP Bob Stewart. Right, 

President Jim Shields with 
Young Burnsian George 
Davidson of Grampian.

Armadale Champions in their winning performance for the 2012 Choral festival.
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The Scottish Local History Forum
The Scottish Local History Forum was founded in 1981 with the aim 
of advancing education in Scottish Local History, stimulating public 
Interest and linking people in common pursuit. By May 1982 sixty 
members had joined and by October of that year the figure had 
risen to 200. The first newsletter was issued in 1983 and by 1988 its 
distribution had risen to 900 copies.
We have a diverse membership of individuals, history clubs & 
societies, libraries, archives, local authorities, family history societies 

and many other categories. The common thread is of course an interest in Scottish local 
history.
In the past we have offered small training grants, local history courses and as a joint venture 
published a Directory of Local History Societies; also a database of resources, The Directory 
of Library Services for Local Historians, with an original print run of 500.
Our main thrust today is our journal, Scottish Local History, 
published three times a year. Today’s journal has been 
brought into the twenty-first century with the latest printing 
technology, employing both local authors and academia 
to provide a mix of articles for our members, including 
historical papers, notes & queries, features on the work 
of local history societies, news features and book reviews.
We also organise one main conference and a workshop-
type conference each year. The main conference is 
usually theme-based, with recent subjects having included 
‘Perspectives on the Past’, ‘Scotland’s Horticultural 
Heritage’, ‘Sir John Sinclair & Statistical Accounts’ and in 
2011 ‘Travellers, Turnpikes & Tar’ (history of roads).
We also have a presence at other exhibitions such as the 
main Scottish Family History Fair, the Tayroots Festival 
and events organised by local history societies.
We also have a very active website www.slhf.org.uk , with SLHF News, local society 
programmes, other diary information, and general information about our member societies. 
Please visit our website for more information on our membership and what we do.
Currently our membership stands at around 350, with new members joining every week.
We are now attending local events for the purpose of reaching out to the general public; 
we are developing a Facebook page to compliment our website; we are developing links 
with like-minded national and international groups; we are developing Joint ventures with 
such bodies, we are lobbying on behalf of local history interests; and we are opening up our 
overseas membership wherever possible.

John Irvine.
For further information on the Forum contact: John W Irvine, Chairman, Scottish Local 
History Forum, PO Box 103, 12 South Bridge, Edinburgh EH1 1DD

Cover Story
The cover of this Chronicle shows an image of the new bronze bust of Robert Burns by 
sculptor Deirdre Nicholls, as featured in the Spring edition. For further information on this 
very limited edition bronze contact the artist, deidrenicholls@me.com
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Scotland’s country dancing culture
Warlocks and witches in a dance:
Nae cotillion, brent new frae France,
But hornpipes, jigs, strathspeys, and reels,
Put life and mettle in their heels.

The mirth and fun grew fast and furious;
The piper loud and louder blew,
The dancers quick and quicker flew,
They reel’d, they set, they cross’d, they cleekit…
What Burns was describing in Tam o’Shanter is exactly what the Scottish Country Dance 
Society set out to preserve and develop from its creation in November 1923:  the enjoyment 
of dancing in its almost uniquely Scottish style and the recognition of its immensely long 
tradition in the complex weave of our country’s personality at home and abroad. 
Eighty nine years later, the Royal Scottish Country Dance Society is as much involved in 
keeping this strand of Scottish life and culture alive as is the Robert Burns World Federation 
in its special sphere of interest.  The two organisations can be seen as essential contributors 
to what the later writer R.L. Stevenson called ‘the Scots accent of the mind’.  
For anyone wishing to find out more about Scottish country dancing, which is enjoyed all 
over the world, the place to start is the RSCDS website www.rscds.org.uk. There you can 
find details about Scottish country dancing along with contact details for local branches. 
Further information can be obtained also from the Royal Scottish Country Dance Society, 
12 Coates Crescent, Edinburgh, EH3 7AF. Tel: 0131 225 3854. 

The Robert Burns World Federation Ltd
The Dower House, Dean Castle Country Park, Kilmarnock KA3 1XB. 01563 572469  admin@rbwf.org.uk
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Book Reviews
Pictures Prints and Personalities, a catalogue. Treasures from the 
archives of Greenock Burns Club catalogued and published to celebrate 250th 
Anniversary of Burns birthday.  Magaret Kane, with the help of a number of 
Club Members has completed a monumental task begun as a simple inventory 
of the Club’s collection of memorabilia and assembled a very nice and 
substantially illustrated little volume listing the items with such detail as her 
painstaking research has uncovered. The volume is divided into eight sections, 
1 and 2 listing Burns and his family, through to over 40 Personalities involved 

with Greenock Burns Club over its long history in section 8. Collectors of Burnsiana and anyone 
interested in the History of Greenock should have a copy.   

Robert Burns & Friends, essays by W. Ormiston Roy Fellows 
presented to G Ross Roy, edited by Patrick Scott and Kenneth Simpson. 
This volume of essays about the Scottish poet Robert Burns (1759-1796) pays 
tribute to the distinguished Burns scholar G. Ross Roy. 
Subjects covered include writers who influenced Burns; aspects of the writing of 
Burns and that of his friends and contemporaries; and Burns’s influence on later 
writers. The volume also includes essays on Ross Roy’s own accomplishments 
and on the Burns collection he built (now at the University of South Carolina), 

together with a checklist of his extensive published writings 
G. Ross Roy founded the journal Studies in Scottish Literature in 1963, and as its editor for nearly 
fifty years he has had a central role in establishing international academic recognition for the 
field. His own scholarly work includes the standard Letters of Robert Burns (2 vols., Clarendon 
Press, 1985). He retired from the University of South Carolina in 1990, as Distinguished Professor 
Emeritus of English and Comparative Literature, and continues to work with the University’s G. 
Ross Roy Collection of Robert Burns & Scottish Poetry. His contributions to Scottish literature have 
earned him honorary doctorates from the Universities of Edinburgh (2002) and Glasgow (2009). 
The contributors to this festschrift, all former W. Ormiston Roy Visiting Fellows at the University 
of South Carolina, include: Corey E. Andrews, Valentina Bold, Edward J. Cowan, Gerard 
Carruthers, Marco Fazzini, Fred Freeman, R. D. S. Jack, Thomas Keith, Kirsteen McCue, 
Carol McGuirk, Douglas S. Mack, David Robb, and Kenneth Simpson. 
Published by University of South Carolina Libraries, this book can be obtained through Amazon. 
Paperback ISBN: 978-1439270974: £12.50/US$16.00.  Hardback ISBN: 978-1478147626: 
£25/US$32.00.

An Animated Son of Liberty, a life of John Witherspoon, J Walter 
McGinty.  Walter McGinty is well known to us for his previous study ‘Robert 
Burns and Religion’ published in 2003 and now brings a fresh appraisal on 
the colourful and influential life of John Witherspoon who would have been 
known to Burns as a writer of widely published and significant papers seeking 
to influence the policy of the church in 18th century Scotland.  Witherspoon 
took the unusual step in 1768 of leaving his charge in Paisley to take up a 
post as President of the College of New Jersey, later to become Princeton 

University. Witherspoon was deeply involved in the politics of his new home, he was the only 
clergyman to sign The Declaration of Independence, and was elected to Congress in 1775.  He 
was a colleague of the first four Presidents of the USA, winning huge respect in America while 
branded a traitor in Britain.  This biography gives insight to many aspects of the 18th century 
and will be of interest to students of early USA and of Burns times. 
Arena Books, Paperback ISBN 978-1-906791-93-3 £18.99 / US$32.99.
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Children Win Gold, Silver and Bronze medals.
From earliest days of the Chronicle reports have been carried of many Clubs holding 
children’s competitions in their local communities and schools encouraging learning and 
participation in enjoyment of Burns works. This movement has always been very dear to the 
Federation and with enthusiasm Chronicles of the 1920’s reported many club competitions 
with a total of over 15000 children participating. To encourage further the holding of 
competitions among children, in 1929 the Executive Committee of the Burns Federation 
decided to issue a medal which could be purchased by Clubs for presentation to successful 
children.
A design was prepared and gifted by eminent architect and artist Ninian Macwhannel (later 
President of the Federation 1934-37), and the costs of striking the die were borne by Past-
President Sir Robert Bruce.   The Medal was sold in Bronze at 3s 9d (19p) each, in Silver 
7s (35p) each and in Gold 31s (£1.55) each. Cases for the medal were 1s 9d (9p) each.  In 
the 1930-31 children’s competitions around 20 Clubs awarded a total of 106 medals.  Clubs 
in Tayside and Angus were particularly active with 4 clubs in that area awarding a total 
of 44 medals, Forfar issuing 21, the 
highest number of any Club anywhere.  
Broughty Castle Burns Club gave 
medals to 14 worthy winners, amongst 
them the one shown below;
This Gold Medal was presented to 
Georgina Brown as senior winner in 
“Burns Knowledge”. Georgina later 
moved to Wishaw, the treasured medal 
and her enthusiasm for Robert Burns 
passing down through her family.  This 
lovely artefact is now in the possession 
of her granddaughter Jacquie Scherr 
whose husband Alan is the Treasurer 
of Allanton Jolly Beggars Burns Club.
Broughty Castle Burns Club (Broughty 
Ferry) was instituted in 1925 and 
federated in 1927, they appear to have 
dropped from Membership around 
1937.Portrait of Burns’ Daughter Bequeathed to the Federation
An important portrait of Elizabeth “Betty” Burns, the Poet’s 
daughter from his liaison with Anna Park, has come to 
the Federation from the estate of the descendants of her 
family along with other historic family documents.  The 
painting, in oils by John Kelso Hunter, is dated 1854 and 
thus Betty is age 63 at the sitting, and as such this is the 
earliest image we have of her.  Greenock Burns Club has 
a magic lantern slide which appears to be 1860’s, and the 
few other rare photographs of Betty in public collections 
are similarly later.  Federation Archivist, John Haining, 
has promised a full article for the Chronicle detailing the 
portrait and the other interesting items in the bequest.

“Photos Alan Scherr.” Flash photography of the rear distorts the 
true colour of the gold medal.
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New Digital Projects at the  
University of South Carolina

The Irvin Department of Rare Books and Special Collections at the University of South 
Carolina is well-known as the home of the G. Ross Roy Collection of Robert Burns and 
Scottish Poetry.  The Department has a long history of producing digital projects that promote 
its collections beginning with digital exhibits mounted in 1995 to numerous full text projects 
developed in collaboration with the University Libraries’ Digital Collections Department.  Over 
the years, numerous exhibits have been mounted and University of South Carolina Libraries 
have begun to supply content for on-demand publications with scholarly introductions, in 
collaboration the University of South Carolina Press and independently.
Two USC students and one alumnus made presentations in a pre-conference session 
moderated by Elizabeth Sudduth at the twenty-fifth annual Eighteenth-Century Scottish 
Studies Society Conference in April 2012 on their projects.
Charles Knight spent a semester working on the digitization of appearances of poems by 
Robert Burns and related articles in late 18th and early 19th century newspapers from the Roy 
Collection.  The collection includes poems, biographical articles, obituaries, and coverage 
of anniversary celebrations, as well as advertisements and reviews, from Scottish, British, 
and American newspapers.  One of the most interesting articles included is an account of 
by the former slave, Frederik Douglass, of the details of his visit to Burns’ birthplace in Ayr.
Santi Thompson, Project Manager of the South Carolina Digital Newspaper Program, has 
developed a number of Burns related digital collections and also created the Robert Burns 
Digital Collections web page (http://library.sc.edu/digital/collections/cbook0.html) This 
digitization of the library’s entire collection of Burns’ manuscripts, Burns related chapbooks, 
and Robert Burns’ Letters Addressed to Clarinda (1802) was a significant accomplishment.   
A new edition of Burns’ Letters Addressed to Clarinda, with an introduction by G. Ross Roy 
was published as a print-on-demand book through the Access Able project, in conjunction 
with the University of South Carolina Press in 2009.   It should be noted that the Scottish 
Literature Digital Projects was chosen to be a part of the World Digital Library.
Mark Taylor has been working on a project with Patrick Scott involving the scanning and 
editing of an unpublished manuscript by the late Robert D. Thornton on James Currie for 
publication on the web and as a print on demand book.  This typescript of Thornton’s second 
book goes beyond his well-known biography of Currie and will be of great interest to scholars 
and Burnsians. This volume is expected to be available in 2013.
The three projects illustrate the Irvin Department’s ongoing commitment to make the 
collections and the Roy Collection, in particular, accessible to researchers around the world.  
Look for them and other additions to the website at http://library.sc.edu/digital/collections/
cbook0.html

Elizabeth Sudduth,  
University of South Carolina.

Eighteenth-Century Scottish Studies Society
ECSSS is an interdisciplinary and international society examining all aspects of 
18th-century Scottish culture and society.  Their annual conference this year was at the 
University of South Carolina, which no doubt influenced their programme to include several 
presentations related to Burns life and works and therefore I elected to extend my trip to 
USA to attend. I was honoured and flattered to be asked to present a paper myself. 
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Another reason for visiting USC on this trip was to see the new extension, construction 
had just commenced on my last visit, to the Thomas Cooper Library. The Ernest F. Hollings 
Special Collections Library houses the Department of Rare Books & Special Collections, 
the South Carolina Political Collections and provides secure storage, offices, including 
those of the Digital Collections projects, exhibition spaces and a superb Reading Room 
where the excellent staff brought me numerous books to study during my extended visit 
after conference.  For the conference a superb exhibition had been mounted showing some 
of the stars of the collection, including three Kilmarnock editions and all the publications of 
John Wilson from his commencement in business through to Poems of Janet Little.
The conference entitled “Media & Mediation in Eighteenth-Century Scotland: Voices, 
Manuscripts and “Guid Black Prent” had a busy programme of 22 sessions over three days, 
with a pre-conference session on the digitisation projects on Burns subjects  as detailed 
on p31 of this Chronicle. There were a number of papers that sparked ideas for me and I 
came away eager to learn more on so many topics. A special treat for those attending was 
the W. Ormiston Roy Memorial Lecture given by Nigel Leask of the University of Glasgow.  
A very special treat for me was a visit to the home of Professor Roy to spend a little time 
talking with him just prior to his trip to Europe.  My time in the reading room was so valuable 
in expanding my knowledge on so many aspects of Burns and his memory and I am now 
looking for an opportunity to return to Columbia to further my study. BD

The Rosenbach Library and Museum. Philadelphia.
Dr Abraham Rosenbach was an outstanding scholar and avid bibliophile who developed his 
interest in books into a most substantial business, becoming one of the foremost dealers 
in rare books and manuscripts in the USA in the first half of the 20th century.  In partnership 
with his brother Philip, the Rosenbach Company had trading premises in Philadelphia and 
New York. Dr Rosenbach was responsible for creating many major private collections, 
several developing into famous libraries of today such as the Huntington Library and 
the Folger Shakespeare Library. He also had several major private clients, among them 
many known to Burns bibliophiles and enthusiasts, J.P Morgan, Robert B Adam, William 
K Bixby and John Gribbel.  Dr Rosenbach kept many of the treasures passing through the 
business for his own private collection, Philip specialised in artworks, and over the years 
they built a most impressive collection including several Burns manuscripts and letters, a 
manuscript of James Joyce’s Ulysses, original drawings and books of William Blake, letters 
of George Washington and Abraham Lincoln, many very rare first editions, incunabula, 
fine furniture, silver, sculpture, paintings, drawings and prints.  Following the deaths of Dr 
Abraham Rosenbach in 1952 and Philip in 1953, the Rosenbach Museum and Library was 
established by testamentary gift to share these treasures with the public.  The Rosenbachs 
had lived on Delancey Place in Philadelphia for many years and the townhouse became the 
museum featuring the libraries and living areas.    The museum recently extended when the 
adjacent townhouse became available and this now provides additional exhibition spaces.   
While the brothers’ own personal collection remains the core, the museum continues to 
acquire and expand, for example the Marianne Moore papers and living room exhibit, 
the drawings of Maurice Sendak and Bram Stoker’s research notes for Dracula. With an 
extensive programme of special exhibitions and outreach projects the Rosenbach Museum 
and Library is now designated as a National Literary Landmark.   
Dr Rosenbach’s Burns collection harbours many absolute Burns treasures, not only does 
it contain a Kilmarnock edition, but it is the edition which belonged to Mrs Frances Dunlop 
into which she transcribed new poems as Burns sent her drafts and manuscripts.  There 
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are of course the other early editions, including 
the 1787 Edinburgh inscribed to Andrew Aiken, 
the Belfast, Dublin and London of 1787 and of 
course the 1788 Philadelphia and New York 
editions.  There are several Burns letters to 
Mrs Dunlop, many to Maria Riddell, a clutch of 
letters to Agnes McLehose and several others 
to significant and important correspondents.     
There are many manuscripts of poems and 
songs including Burns first to Handsome Nell, 
Epistle to Davy, A Poet’s Welcome to his Bastart 
Wean, Tam o’ Shanter, Scots Wha Hae, and the great verse-epistle To Robert Graham of 
Fintry requesting a favor. There are volumes of significant books Burns read, including his 
copy of The Works of Alexander Pope, inscribed “Robt. Burns – Poet.”  
The outstanding collection of Dr A S W Rosenbach and his gift to the public makes the 
Rosenbach Museum and Library one of the most significant collections of Burns original 
materials available anywhere to students of the Bard.  
During a recent visit to the Rosenbach, Bill Dawson, Les Strachan and Bill Fulton had all 
the above treasures made readily available to them, expertly assisted by knowledgeable 
librarian Elizabeth Fuller, in the comfortable amenities of the secure reading room.  This 
distinct privilege was most enjoyed by the visitors, who marvelled at the wonders available 
for study and came away resolved to pay another visit at the earliest opportunity to further 
investigate the treasures held in the Rosenbach Museum and Library.  BD

The Early Philadelphia Editions.
Peter Stewart and George Hyde published “Poems, Chiefly in the Scottish Dialect, by Robert 
Burns” in Philadelphia on 7th July 1788, the first American printing of Robert Burns.   The 
contents followed the “stinking” Edinburgh edition of 1787 without any consents or authority 
to publish the works, Robert Burns was probably oblivious to this spread of his popularity 
to the “New World” and certainly did not benefit by way of any financial gain. To advertise 
the edition, many of the poems were printed in The Pennsylvania Packet between 24th July 
1787 and 14th June 1788.  The Philadelphia  edition, Egerer 10, is very rare, Les Strachan, 
my companion in Philadelphia on my recent visit, has a copy, the address of the publishers 
on the title page reads “the West Side of Second Street, the ninth Door above Chestnut-
Street.”, and so we sought out Second Street.  

To the left of this photo of 2nd Street can 
be seen the Chestnut Street crossing, we 
counted nine premises from there arriving 
at “Brownies”, an Irish theme bar (with the 
shamrock banner), which is the premises 
from where Burns first American edition 
issued. 
On the opposite side of the street to Brownies 
is the site of The Stone House, 41 South 
Second St  from where Thomas Dobson 
published the first collected American edition 
in 1801, an almost verbatim and page for 
page reprint of the 1800 Liverpool ‘Currie’ 
edition.

Bill Dawson.
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GREENOCK BURNS CLUB   
Burns & Highland Mary Seminar 

21 April, Lyle Kirk, Greenock.

An outstanding day conference was organised featuring three of the world’s most highly 
regarded Burns academics, Dr Kenneth Simpson, Professor G Ross Roy and Professor 
Gerard Carruthers, focusing on aspects of Mary Campbell’s position in Burns life, with an 
exhibition and talk from well-known Burnsiana collector Colin Hunter McQueen. We are 
privileged that the speakers have consented to have their papers reproduced in the Chronicle. 
President Margaret Dickson welcomed the gathering and introduced the speakers. 
The first paper was from Dr Kenneth Simpson, a founding Director of the Centre for 
Scottish Cultural Studies at the University of Strathclyde, and is well known to Burnsians for 
the Burns’ International Conference which he inaugurated and organised for 15 years. Dr 
Simpson’s paper - “Love and Poesy”: Burns and Highland Mary, highlighted the various 
influences in the life of the Poet, shaping his outlook on life and poetry.
“Burns loved a lot; Burns read a lot; Burns wrote a lot. This paper is about the relations 
between these various activities. 
The first point is widely acknowledged, not least by the poet himself. ‘There’s ae wee faut 
they whiles lay to me;/ I like the lasses – Gude forgie me’, he admits in the first ‘Epistle to 
John Lapraik’.  He makes the same point more formally to Dr John Moore: ‘My heart was 
compleatly tinder, and was eternally lighted up by some Goddess or other’.  In his fifteenth 
autumn his partner at harvest ‘initiated [him] in a certain delicious passion’; and ‘among 
her other love-inspiring qualifications, she sung sweetly’, the song reputedly composed by 
a laird’s son. ‘I saw no reason why I might not rhyme as well as he’, writes Burns. The 
outcome was ‘O Once I Lov’d a Bonny Lass’, inspired by Nellie Kilpatrick. ‘Thus with me 
began Love and Poesy’, Burns notes; and this was to be his first experience of committing 
‘the sin of RHYME’. Likewise, in an entry for August 1783 in the first Commonplace Book, 
he writes, ‘There is certainly some connection between Love, and Music and Poetry’, and 
he acknowledges that he would never have attempted poetry without first experiencing love. 
‘Rhyme and Song [are] the spontaneous language of my heart’ he says.
 Love and Poetry are regularly linked. When Jean gives birth to twins he sends Richmond a 
copy of ‘Green Grow the Rashes, O’.  Habitually he links procreation and creativity; poetic 
licence meets sexual licence. Sending a song, he writes ‘The inclosed is one which, like 
some other misbegotten brats, “too tedious to mention”, claims a parental pang from my 
Bardship’. Even more revealing is this: ‘Making a poem is like begetting a son: you cannot 
know whether you have a wise man or a fool, untill you produce him to the world & try him. 
For that reason I send you the offspring of my brain, abortions & all’. 
While recognising this linking of creation and procreation, it is important to stress that Burns 
did not make love to every lady who inspired poetic tribute from him; otherwise there would 
be many more descendants of the Bard. Some relationships were consummated in verse 
and the flesh; others only in print or song. For instance, the beautiful ‘O wert thou in the 
cauld blast’, written for Jessie Lewars, might be said to be a song of love in the purest sense. 
It is also worth noting Burns’s reactions when becoming a father. His first-born, ‘dear-bought 
Bess’ prompts a poem while the mother, Elizabeth Paton, gets no song from him (unless, as 
some have suggested, the song, ‘My girl she’s airy’ refers to her; Burns later sent it to Ainslie 
congratulating him on becoming a father). The Platonic relationship with Agnes McLehose 
is commemorated in the song, ‘Ae Fond Kiss’, but Burns satisfies his sexual needs with her 
maid, Jenny Clow. 
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As for his reading a lot, in the same letter to Moore, Burns refers to his ‘reputation for bookish 
knowledge’ and his retentive memory. Burns was highly impressionable and had formidable 
powers of absorption and recall. Those early letters to Alison Begbie[?] reflect the influence 
of his reading on expression of matters of the heart; likewise the letters to old school-mates, 
Niven and Orr, represent how he thinks a student of life should write (and aged 23 he wrote 
to Murdoch, ‘the joy of my heart is to “Study men, their manners, and their ways”’, quoting 
Alexander Pope).  David Daiches suggested these were exercise letters; Burns was trying 
his hand at various styles of writing.
Equally, there were examples of amorous verse in the work of the vernacular Scots poets. 
In Allan Ramsay’s ‘The Gentle Shepherd’, Patie (the Gentle Shepherd) and Roger (‘a rich 
young shepherd’) discuss their young ladies, Peggy and Jenny. In the poems of Robert 
Fergusson Burns encountered the pastoral dialogues of Damon and Alexis. The key term 
here is ‘pastoral’: Burns is absorbing the pastoral tradition in poetry. Whereas the urban 
Fergusson masquerades as herdsman poet, Burns, as son of a tenant-farmer, is ideally 
qualified to play the pastoral swain. In pastoral convention swains discuss the merits of their 
respective mistresses. This finds an equivalent in Burns’s boasting of his sexual prowess in 
letters to Richmond, Smith, Ainslie and others (most obviously in the notorious ‘mahogany 
bed’ letter); it is reflected also in the activities of the Court of Equity and the poem, ‘Libel 
Summons’, which Catherine Carswell published in 1930. The pastoral swain of poetic 
convention experiences the realities of the flesh; this is what you do if you’re a testosterone-
charged young male with an eye for the lasses and ambitions as poet. A key poem in this 
context is the epistle ‘To James Smith’, written late 1785 or early 1786. It is revealing in three 
respects: plainly Burns and Smith have discussed emigration (i.e. before the Highland Mary 
relationship); here for the first time Burns indicates his wish to publish (‘To try my fate in guid 
black prent’); and, distinguishing himself from ‘ye douse folk that live by rule’, he identifies 
with ‘The hairum-scairum, ram-stam boys,/ The rattling squad’.
But his reading offers a template for another Burns. To Murdoch, he wrote, ‘My favourite 
authors are of the sentimental kind, such as Shenstone...Thomson, Man of Feeling, a 
book I prize next to the Bible, Man of the World, Sterne, especially his Sentimental journey, 
McPherson’s Ossian &c., these are the glorious models after which I endeavour to form 
my conduct’. This would apply to the conduct of his poetic persona as man of feeling in 
poems such as ‘To a Mouse’ and ‘To a Mountain Daisy’ and perhaps to some extent to his 
behaviour (e.g. in Edinburgh). The composition of ‘The Bonnie Lass of Ballochmyle’ offers 
an instance of the man of feeling smitten. ‘A maiden fair I chanced to spy/ her look was like 
the Morning’s eye’, he writes. Though Nature provides an appropriately bountiful backcloth, 
‘all her other works are foil’d/ By the bony Lass o’ Ballochmyle’. He wishes that she were 
‘a country maid’ and he ‘the happy country swain’, removing the class distinction between 
them. She is Wilhelmina Alexander, sister of the new laird, Claud Alexander. According to 
James Mackay, ‘she was already in her thirties and not, by any stretch of the imagination 
a bonnie lass’, though he cites no source for these aspersions on her looks. Mackay adds, 
‘she thought that the writer was trying to take a rise out of her’. No wonder, since she 
had probably read Fielding’s Tom Jones where Fielding mocks the behavioural excesses 
of popular romance through the conduct of his hero.  While Burns may well have been 
attracted to Miss Alexander, it is undeniable that the encounter enabled him to try his hand 
at two different styles of writing (the love-sick swain of the poem; and the romantic excesses 
of the letter).  
The beauty of Miss Lesley Baillie of Mayfield was such that Burns, meeting her briefly in 
Dumfriesshire, was minded to accompany her and her father some fifteen miles on their 
journey south; and the result was two songs.  Revealingly, he writes to Deborah Duff Davies, 
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who prompted ‘Bonie wee thing’, ‘I am a great deal luckier than most poets. When I sing 
Miss Davies or Miss Lesley Baillie, I have only to feign the passion – the charms are real’. 
‘I have only to feign the passion’: since he quotes from it in letters, we know that Burns was 
familiar with Shakespeare’s As You Like It, where he would encounter this exchange:
Audrey: I do not know what poetical is: Is it honest in deed and word? Is it a true thing?
Touchstone: No, truly: for the truest poetry is the most feigning; and lovers are given to 
poetry; and what they swear in poetry, may be said, as lovers, they do feign. 
Feigning is integral to poetry. Poetry may be inspired by real life but it is not real life. Truth to 
life and truth to poetry need not be the same thing:  a poem may be ‘true’ in terms of itself, 
its own context, which may be imagined rather than actual. ‘Fiction, you know, is the native 
region of poetry’ Burns tells Mrs McLehose, and in another letter he declares, ‘Fiction is the 
soul of many a Song that’s nobly great’. Burns is often at his best when he invents a persona 
(e.g. the songs from female perspectives;  the dying sheep, Mailie;  the aged patriot of ‘A 
Parcel of Rogues’;  Holy Willie;  Beelzebub; the Twa Dogs; and the drinking-crony narrator 
of ‘Tam o’ Shanter’). He is a master in the creation of a wide range of voices.
Now, in stressing the importance of the role of the imagination, in recognising the 
inescapable artifice of poetry, I’m not questioning either the existence of Highland Mary or 
the significance, both personal and poetic, of Burns’s relationship with her. Highland Mary 
may well have been subject to mythification, as some critics have been arguing, but the 
springboard to such myth-building is a body of undeniable fact. It is because we do not know 
everything about someone that myths develop around them . However, my concern here is 
with the songs which the relationship produced.
‘My Highland Lassie, O’ was first printed in Johnson’s Scots Musical Museum, vol. 2. The 
speaker rejects ‘gentle dames, tho ne’er sae fair’ with ‘Gie me my Highland Lassie, O’. 
The sentiments are comparable to those of the brilliant second stanza of ‘Mary Morison’, 
culminating in the line that Hugh MacDiarmid so admired: ‘Ye are na Mary Morison’. David 
Daiches notes an ‘interesting blend of simple folk elements and neoclassic elegance’. The 
chorus represents the former, and stanzas 2 and 3 the neoclassical. Emphasising the lass’s 
‘honor’, the speaker  vows he will ‘dare the billows’ roar...[and] trace a distant shore/ That 
Indian wealth may lustre throw/ Around my Highland lassie, O’. If the song is to be read 
autobiographically, this suggests Burns was going abroad to make a fortune and return to 
her (i.e. Highland Mary remains in Scotland). In concluding with a protestation of his love 
for her, he assures the reader, ‘She has my heart, she has my hand/ My secret troth and 
honor’s band’, implying that rings have been exchanged. Interestingly, the same volume 
of the Scots Musical Museum includes the song, ‘Though Cruel Fate should bid us part’, 
with comparable sentiments culminating in ‘Though mountains rise, and desarts howl,/ And 
oceans roar between;/ Yet dearer than my deathless soul/ I still would love my Jean’ (i.e. 
Jean Armour).  This song anticipates the beautiful ‘Of a’ the Airts’ which appeared in vol. 3 
of the Scots Musical Museum.
‘Thou Lingering Star’ also appeared in that volume, with the title, ‘My Mary, Dear Departed 
Shade’; it is also known as ‘To Mary in Heaven’. The first stanza might suggest that the 
occasion is the anniversary of her death, but in stanza 2 it becomes clear that it is their 
‘one day of Parting Love’ that is commemorated, and he preserves the image of her in their 
last embrace. Recollection strengthens the image: ‘Time but th’impression stronger makes/ 
As streams their channels deeper wear’, in itself a fine image. The sanctity of their love is 
emphasised: the hour of their meeting that day is ‘sacred’, the location is the ‘hallow’d grove’ 
by the winding Ayr, while the river ‘gurgling kiss’d his pebbled shore’, which is what they 
cannot do – embrace.  Burns uses the Nature imagery to good effect, and I suspect that the 
song has suffered because it is written exclusively in English. For me the only problem is 
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the histrionically egocentric conclusion, repeating the last lines of stanza 1: ‘Seest thou thy 
Lover lowly laid!/ Hearest thou the groans that rend his breast!’.  Perhaps Burns was too 
close to his material – essentially his feelings. He asked for Mrs Dunlop’s opinion since he 
was, as he said, ‘too much interested in the subject of it, to be a Critic in the composition’; 
but soon he was judging it ‘in my opinion by much the best’. The intense focus on his 
feelings lends strength to Daiches’ comment that this ‘makes it clear that Burns had some 
reason to be remorseful’: so too does the fact that he sent it a second time to Mrs Dunlop 
along with a confused and highly charged letter in which he broods on the afterlife that may 
await him. Plainly the Highland Mary episode  was preying on his mind.
‘Highland Mary’ was published in George Thomson’s A Select Collection of Original Scottish 
Airs in 1799.  Burns’s use of imagery from Nature is particularly effective in this song. His 
meeting-place with Mary is favoured by Summer as the place where it stays longest; by 
implication, he too would linger longest there – as Nature blossoms there so too did their 
love.  Nature imagery also informs the striking contrast which death brings: ‘Fell death’s 
untimely frost/...nipt my flower sae early’. The contrasting of love’s growth and death-
brought decay is a stock feature of love poetry from classical times onwards; one thinks of 
the carpe diem theme of Horace, Shakespeare’s sonnets, and Andrew Marvell’s warning to 
his coy mistress. But in the carpe diem tradition the contrast is used by the speaker as a 
means of persuasion: seize the moment and make love for we are but mortal. Here Burns’s 
unsparing realism adds poignancy: ‘Now green’s the sod, and cauld’s the clay,/ That wraps 
my Highland Mary!’; and ‘mouldering now in silent dust,/ That heart that lo’ed me dearly’. 
Mary, now dead, is beyond persuasion; the reader (and, one suspects, Burns himself) is the 
objects of persuasion: ‘But still within my bosom’s core/ Shall live my Highland Mary’. He 
vows that she lives on in his enduring love for her. Why then would Burns, in a letter of 14 
November 1792, write, ‘The Subject of the Song is one of the most interesting passages of 
my youthful days’? ‘An interesting passage’: can the experience  really be reduced to these 
terms, or is he trying to play down a deep and abiding sense of loss?
‘Will Ye go to the Indies, my Mary’, sent to Thomson, 27 October 1792, was partly inspired by 
the old song, ‘Will ye go to the Ewe Buchts, Marion’? The question in the first line is rhetorical, 
and by stanza 2 the Indies are present only as the source of exotic fruits whose charms are 
surpassed by Mary’s. From addressing her, the speaker then turns to address the reader/
listener, stressing his Heaven-sworn vow of fidelity to Mary. ‘And sae may the Heavens 
forget me,/ When I forget my vow!’: the repetition of ‘forget’, along with ‘when’ rather than ‘if 
I forget my vow’, may be of some psychological significance. She is then asked to plight her 
troth with her ‘lily-white hand’ before he‘leave[s] Scotia’s strand’. The rhetorical nature of the 
question is now fully confirmed. If the song is to be read autobiographically, then Burns sails 
alone; Mary remains. By the final stanza it is to be assumed that she has joined him in the 
plighting of troths to share ‘mutual affection’. If this term is notably restrained, it is offset by 
the vehement cursing of the cause of their parting. As with the song, ‘Highland Mary’ here 
too there is a rather puzzling comment later from Burns.  On 27 October 1792 he wrote to 
Thomson, enclosing the song: ‘In my very early years, when I was thinking of going to the 
West Indies, I took the following farewell of a dear girl. – It is quite trifling, & has nothing 
of the merit of “Ewebuchts”, but it will fill up this page’.  All his earlier love-songs ‘were the 
breathings of ardent Passion’, he adds, noting that to have given them ‘polish...would have 
defaced the legend of my heart which was so faithfully inscribed on them. Their uncouth 
simplicity was, as they say of wines, their RACE’. The attempt to be blasé may conceal 
deeply troubling feelings.
Burns had several times contemplated going abroad. A pattern can be detected. With the 
approach of the birth of ‘dear-bought Bess’, he writes in ‘Epistle to John Ranken’ using 
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the metaphors of poacher with his gun and gamekeepers, the poacher-court of the kirk 
session. He will be revenged for his guinea fine : as ram-stam boy he vows that ‘the game 
shall pay, owre moor an’ dail,/ For this niest year’. He will continue to have sport (i.e. sexual 
encounters) even though ‘I should herd the buckskin kye/ For’t in Virginia’. Yet again, in the 
summer of 1787, faced with Peggy Cameron’s writ in meditatione fugae (literally ‘on the 
contemplation of flight’), flight is precisely what he considers. To Smith he writes, ‘I cannot 
settle to my mind...If I do not fix, I will go for Jamaica’.
Finally to a song which not everyone would agree should be included here. ‘Afton Water’, 
published in Johnson’s Scots Musical Museum, vol. 4, must have been written before 5 
February 1789 when Burns sent it to Mrs Dunlop, the first line reading, ‘Flow gently, clear 
Afton, among thy green braes’.  The language and rhythms here are especially effective. 
The stream murmurs out of consideration for the sleeping Mary and the birds are charged 
not to disturb her slumber. In an idyllic landscape the speaker is once again the poet-swain 
of pastoral, herdsman to his flock. Commentators (Kinsley, for instance) are reluctant to 
concede that Highland Mary is the subject, and there may be substance to this: Mary is a 
stock name in love song; Highland Mary had died well before the move to Dumfriesshire; 
and Burns wrote of the song in that letter to Mrs Dunlop, ’I have a particular pleasure in those 
little pieces of poetry such as our Scots songs...where the names and landskip-features of 
rivers, lakes, or woodlands, that one knows, are introduced. I attempted a compliment of 
that kind to Afton’.
Why contradict the testimony of the poet (it’s not about Highland Mary; it’s about the river 
Afton)? Partly because I think it’s the best of the lot. But there is something else. Burns, you 
will remember, had written, ‘Rhyme and song are the spontaneous language of my heart’. In 
1800 in the Preface to the Lyrical Ballads Wordsworth defined poetry in remarkably similar 
terms: poetry is ‘the spontaneous overflow of powerful feelings’, but with this important 
qualification: ‘it takes its origin from emotion recollected in tranquillity’. ‘Emotion recollected 
in tranquillity’: is this not what Burns achieves in ‘Afton Water’? In the transposition of Mary 
Campbell to the benign tranquillity of the banks of the Afton she is revivified to enjoy true 
rest, and Burns achieves a reconciliation of the complex and often conflicting emotions 
which her memory had previously aroused.”
Professor G Ross Roy is Distinguished Professor Emeritus of English and Comparative 
Literature at the University of S. Carolina. Burnsians know Professor Roy principally as 
editor of the revised edition of Burns’s letters, OUP 1985, but the list of his publications fills 
many pages. In 1963 Roy established the journal, Studies in Scottish Literature, which, 
provided a forum for discussion of Scottish writing. His paper, Burns & Highland Mary, as 
others saw them, examines principal translations of Robert Burns life and works;
“There have been more editions of German translations of Burns than into any other 
language, and the only foreign book on Burns which has been translated into English and 
which went into a second edition was Hans Hecht’s ROBERT BURNS THE MAN AND HIS 
WORK. The German original work was published in 1919, and the English translation by 
Jane Lymburn in 1935, with a new Preface by Hecht. In it he points out
We all know that too close proximity obscures the vision, and that too great love blinds the 
judgment as much as too violent antipathy. In the case of Burns there is the further difficulty 
that the controversial points move along the dangerous lines of sexuality, alcoholism, 
religion, politics, and class prejudices or preferences.
Hecht was himself the victim of prejudice and was in the 1930s obliged to give up his 
position at the University of Göttingen and move to Switzerland. It may also explain why this 
excellent volume did not go into a second edition in German. 
Hecht sometimes gets carried away in describing events. For instance, when he mentions 
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how James Armour destroyed the paper he had given Jean, effectively a marriage certificate, 
Hecht says that the poet went “stark, staring mad” and he goes on to say that Burns “felt 
himself nine-tenths ready for Bedlam”. I have read numerous accounts, including Burns’s 
own, of the Armour event, and nothing suggests what Hecht claims. Immediately after this 
passage Hecht introduces Highland Mary. In Hecht’s words
The woman with whom Burns sought and found consolation for the insult he had suffered 
was, according to a firmly rooted sentimental tradition, Mary Campbell, the Highland lassie, 
the never-forgotten immortal sweetheart, the transfigured love, lover of the song “Thou 
Lingering Star,” written in the autumn of 1789 . 
It strikes me that here it is Hecht who overdoes the sentimentality rather than Burns.
But who was this Mary Campbell? As this audience will know, we have little to go on, and, 
of course, Hecht admits to the obscurity of this woman. In a rather fanciful passage Hecht 
contrasts Jean Armour and Mary Campbell.
Hecht has a problem with various earlier sources about Highland Mary, whom he almost 
always refers to as Mary Campbell. These sources, he writes, do not bring us any nearer 
to the facts which Burns may have intentionally concealed. Mary Campbell, about whose 
existence it is not permissible to doubt, remains herself and in her real or her imaginary 
relationship to Burns a shadowy female figure which glided through the life of the passionate 
poet during this period, and whose death later became to him the subject of melancholy 
memories. That is all. The star that ruled the hour was named Jean, not Mary. 
With these words Hecht finished off Highland Mary. Hecht is a respected critic, but he 
does not appear to have understood what Burns wrote, and perhaps failed to write about a 
woman whom Burns really did love, and about whose death he really grieved. Unfortunately 
German readers will have been misled about a woman who played an important, if brief role 
in the life of the poet.
All told Hans Hecht gave his readers a balanced picture of Scotia’s Bard, but as far as the 
works, the warmth and passion Burns poured into his poetry and his life, both the readers 
and Highland Mary are the losers. 
Second only to German translations of Burns are those into French.  These two languages 
were chosen because there are more translations of Burns into German than into any other 
language. And French was chosen because Auguste Angellier’s study of the poet is by wide 
odds the most important foreign-language work on Burns.
Léon de Wailly produced the first volume of French translations of works from Scots into 
French. The title COMPLETE POEMS is far from accurate because the volume contains 
only 181 numbered items and a smaller selection unnumbered. By 1843 there were a good 
few well known works of Burns, but the selection was a very respectable one. No major 
poem appears to have been omitted with one major exception; there were no bawdy poems 
from THE MERRY MUSES OF CALEDONIA included in his selection. But this is true also of 
the two other nineteenth century French works on Burns which, it will be noted, contained no 
such material. There was probably more risqué and outright pornographic material printed 
in France at the time than there was in the UK. But such material was disposed through a 
thriving sub-culture, rather than openly.
De Wailly divides his book into four sections. First there is an introductory life of Burns, 
followed by poems published in Burns’s lifetime, then there is a section of songs, numbered 
(181 of them in all), and finally posthumous poems. The chronology of when the poems and 
songs were written is ignored, and there does not appear to be a subject grouping of the 
works included.
In translating poetry there are three methods available: create as accurate a prose version 
as possible; recreate the poetic pattern of each stanza accurately as possible, but without 
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rhyme; finally, recreate the rhyme itself. De Wailly opted for the third solution. I know exactly 
how de Wailly felt, because I once translated a French Petrarchan sonnet into an English 
Shakespearian sonnet. I never tried to repeat the task.
Early in his introduction de Wailly claims that the major problem Burns had in getting his life 
together was love. While “love begotten” children certainly complicated the poet’s life, there 
were other problems aplenty. 
In recounting the life of Burns, de Wailly waxes almost poetic in tempering condemnation 
with admiration. He quotes at length from Burns’s long autobiographical letter to Dr. John 
Moore, the source of much of our knowledge of the poet’s early life, which was first published 
in 1800. It should be remembered, however, that there is an element of self-justification in 
Burns’s letter too.
Unfortunately, de Wailly does not indicate that the letter is by no means complete as quoted. 
And of course Burns cannot always be relied upon when speaking about himself. Writing 
on his own behalf, de Wailly claims that a poet should be judged more as a human being 
than as a poet. This does not mean that de Wailly was downgrading the craft of poesy, 
because he wrote of himself that if he “had the honor” he would wish to be judged that way. 
Did this opinion have any influence on the order in which the poems were to be placed? I 
have looked over this order several times without coming to a conclusion. But if the order 
is a subjective decision, then assessing this judgment is subjective also. Put briefly, if the 
creative process is subjective, then surely the judgmental process is equally subjective. A 
great poet will know instinctively when he has the right word or phrase. In a manuscript of 
one of Keats’s great odes the poet has crossed out several trials, always settling for the 
best. But that, too, is a subjective statement.
Coming to the Highland Mary poems translated and arranged by de Wailly, the first such is 
“Flow Gently Sweet Afton,” which, oddly, de Wailly entitles simply “Afton.” The translation is 
accurate and the words flow along smoothly, although de Wailly cannot capture the almost 
magical touch Burns gives to the evocation of that gently-flowing stream which is told not 
disturb the wondrous dream Burns imagines his Mary is having.
When Jean Armour’s father mutilated the declaration of marriage Burns had given her, 
which would have been considered a legally binding document at the time, Burns turned his 
attention elsewhere. Mary Campbell, universally known as Highland Mary, caught his fancy 
and the two decided to emigrate to Jamaica, where the poet would have had employment 
as an overseer of field hands. I need not dwell upon the sad story of Highland Mary’s trip to 
her family to bid them adieu, and her death in Greenock where she lies buried. 
The pineapple was an exotic fruit in eighteenth-century Scotland and it is quite likely that 
Burns had never seen one, let alone tasted it. Anyway, the poet exhibits little knowledge 
of the fruit in his poem inviting Mary to accompany him to the Indies where he writes: “O 
sweet grows the lime and the orange / And the apple on the pine;” but de Wailly had a better 
knowledge of botany because he correctly identifies the fruit as a pineapple. And of course 
by 1843 probably the pineapple was more firmly established in Paris than it was over a half 
a century earlier in rural Scotland. Burns wrote the poem when, after his rift with Jean Armor 
he had decided to take employment in Jamaica. In fact the poem can be seen as a plaintive 
meditation by the poet about his own upcoming separation from his beloved native land. De 
Wailly handles the plaintiveness well without becoming maudlin. One point I did find odd in 
his translation: he addresses Mary as “vous.” Surely a woman whom he was inviting to go 
with him abroad, and who might even be carrying his child, would be addressed with the 
familiar “tu.”
One of the most beautiful poems of loss and longing that Burns wrote was “Thou Lingering 
Star,” which is the third Highland Mary poem, written about three years after the melancholy 
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event of the death of Highland Mary, at a time when Burns was happily established with 
Jean. The poem certainly underlines the fact that Burns was genuinely in love with Mary and 
was heart-broken at her loss. One may be permitted to wonder if Burns ever showed the 
poem to his wife. If I may digress, I am the proud and fortunate owner of a Meters silhouette 
of Clarinda with, encased at the rear, a lock of hair. This must be Clarinda’s because it 
would be unimaginable that anyone would place a lock of someone else’s hair there. There 
are three or four other such lockets in existence, none with hair. In a rather steamy letter 
to Clarinda, Sylvander promises that the locket will be hung next to his heart. One may 
suppose that Clarinda’s silhouette was discretely removed at times.
Following de Wailly’s translation Richard de la Madelaine produced a small collection 
of twenty-six poems by Burns in prose translation; it was published in 1874 in Paris. The 
decision to use prose allowed de la Madelaine to strive for greater accuracy but at a price, 
and it brings to mind Gustave Flaubert’s acid comment that a translation, if it is beautiful it 
is not faithful; if it is faithful, it is not beautiful.  Unfortunately this prose translation tends to 
bear out Flaubert’s statement.
De la Madelaine’s arrangement is strange. The translator begins with a 35-page introductory 
essay in which he notes that this is the land of Douglas, Wallace, Robert Bruce, Adam Smith, 
Dugald Stewart, and Sir Walter Scott, but goes on to say that it is not necessary to visit a 
country to appreciate its literature. I’m not at all certain why Smith got in, but the selection 
was de la Madelaine’s selection, not mine. Most of the remainder of the introduction appears 
to be given over to showing the reader how much de la Madelaine knew and sheds little 
information on Scotland, let alone Burns. One major informative part comes when Burns’s 
famous autobiographical letter to Dr. John Moore is quoted—for five entire pages. Drawing 
on almost half a century of editing experience I would have had de la Madelaine eliminate 
all but about five pages of the Introduction and have made the compiler rewrite those pages. 
But let us now turn to the selections themselves.
To give listeners an idea of the cultural level of de la Madelaine’s discourse he wrote the 
following in this treatise:  “We are no longer discussing Shakespeare’s plays, abominable 
pieces, worthy of the savages of Canada.” Had de la Madelaine troubled to visit Canada he 
would have discovered that the natives had a rich, but unwritten, cultural life.
Turning to the poems, for no discernible reason the first three in this collection are poems 
Burns wrote to Highland Mary, although de la Madelaine never mentioned her in his 
introduction. The first of the Highland Mary songs to appear is “Flow Gently Sweet Afton,” 
simply called “Afton” here.  (The other love song which appears in this collection is “The 
Blue-Eyed Lassie,” which was written about Jean Jaffray.) No prose rendition can catch the 
rhythm of this “murmuring stream” of course. 
The second Highland Mary poem is entitled just that:  “Highland Mary” (I translate). It is 
preceded by a short note on Mary Campbell, whereas there was no introductory note to 
“Flow Gently.”  It is an almost morbid work centering around Burns’s memories of Mary 
Campbell after her death in 1786. The poem was first published in Scots Magazine May 
1798. In the poem the poet speaks of how pale are the “rosy lips I aft hae kiss’d sae fondly” 
and goes on to say that her “mouldering …heart that lo’ed me dearly.” One can wonder why 
de la Madelaine chose that poem, certainly not one of the poet’s best. 
De la Madelaine’s third translation is “To Mary in Heaven,” which again deals with Highland 
Mary’s demise, but in a much more dignified way.  Here the translator notes the date of its 
composition and the fact that Mary had been greatly loved by the poet.  However, this final 
poem, as translated by de la Madelaine, begins with something with which I disagree—the 
title. Burns entitled his poem “Thou Lingering Star,” a completely appropriate title because 
the imagery is stellar. In fact, the poem is probably better known by the first half of the first 
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line:  “Thou lingering star.”  De la Madelaine, however, calls his translation (I am translating 
a translation) “To Mary in Heaven.” When we take a close look at Richard de la Madelaine’s 
translating of Burns into French we are tempted to conclude that Flaubert neglected to add 
that a translation might be neither faithful nor beautiful. 
Given the above, I think that what disturbs me most about de la Madelaine’s rendition of 
the original is that he uses the formal “vous” rather than “tu” in a love song to a woman with 
whom he intends to go to Jamaica, and who may be bearing his child. That might have been 
done in upper class society in France in the mid-nineteenth century, but it certainly would 
not have been how eighteenth-century Scottish peasants made love to each other. I am left 
with the feeling that I am listening to someone who is trying over-hard to impress a loved 
one. In my opinion this is the least of the three Highland Mary poems in this collection, so it 
probably doesn’t much matter. 
Apart from the three or four lines of explanatory material which heads each poem, de la 
Madelaine does not tell us why he chose the three Highland Mary poems to lead off his 
selection. But why did Richard de la Madelaine choose three poems about Highland Mary, 
rather than poems for any other woman, and give them pride of place? I think that it is that 
Mary Campbell had a special place in the heart of Robert Burns, as he had in the heart of 
de la Madelaine, and as she has in the hearts of readers in our day.
Burns wrote so many great pieces that very few people would come up with the same best 
ten or twenty. And so I shall not request a show of hands, but I shall tell you two of mine.
The first was written after he had parted for the last time from his beloved Clarinda. Knowing 
that they were never to meet again, he sent her a lovely song of parting with these superb 
lines:
Had we never lov’d sae kindly,
Had we never lov’d so blindly,
Never met—or never parted—
We had ‘ne’er been broken hearted.
That was, of course, a song of parting, not one of death.
The forgiving and long-suffering Jean is reputed to have said that her husband should have 
had two wives.  Wouldn’t it have been nice if that second wife could have been Highland 
Mary Campbell?
Obviously the time was ripe for a serious and expansive study of Robert Burns, the man and 
the poet, in French. The man who was to supply this was Auguste Angellier, who in 1893 
published a State doctorate on the poet in two large volumes. For those of you unfamiliar 
with the French educational system, the State doctorate was a minimum registration period 
of five years; ten years is not at all uncommon. Successfully passing the exam used to 
guarantee the candidate a university position. The other doctorate available is the university 
doctorate, equivalent to the British or American PhD. This is the degree which I hold from 
the Sorbonne in Paris. If I may digress for a moment: when I was setting up my university 
doctorate I asked if I could write a study of French translations of Burns, which would, of 
course, have included Angellier, but with no duplication of his work. I received a polite but 
definitive answer: Certainly not, there has already been one thesis on Burns. Naturally I did 
something else.
The classic arrangement of such a work is that it be divided into two volumes, the first 
devoted to the life of the subject, the second devoted to his/her work. At an earlier time the 
candidate was required to produce a much shorter volume on a completely different subject, 
to be written in Latin. No doubt when this requirement was silently dropped, those of the 
older school wagged their heads and spoke of the degeneration of French education.
It must be recalled that when Angellier was doing his research for his monumental work 
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(1031 printed pages in all), research was what we today would call primitive. The National 
Library of Scotland was still the Advocates Library with their much more limited collecting 
desires. There was no registry of manuscripts, individual libraries might have only hand-
written lists, not really catalogues, of their holdings. Thus the serious researcher had 
physically to visit each repository of material he wished to consult. Even these had to be 
discovered on one’s own. Once at the repository, there was no method of photo-reproducing 
material other than hand copying it. I belong to the last generation of poor souls who hand 
wrote all the information onto paper, and was allowed to use only a pencil to do so. Imagine 
creating pages of large-format type that way.
Considering these restraints, and the fact that his work was published almost 120 years ago, 
Angellier’s life of Burns is today still an important and readable work.
Angellier’s work is divided into two volumes: The Life and The Works. In the first the author 
spends considerable space on Mary Campbell, as he consistently calls Highland Mary. For 
no obvious reason Angellier always calls Jean Armour Joan, as though it were a diminutive 
form of the name. And Scots are very fond of diminutives. According to Angellier Burns was 
deeply in love with Mary and was devastated when he learned of her death. He mentions 
the poet’s intention to emigrate with Mary and he translates the entire poem “Will Ye go to 
the Indies, My Mary”?
The most recent book of translations of Burns is the work of Jean-Claude Crapoulet, 
published in 1994. The translator does not begin well in his fifty-two page introduction, where, 
for a starter, he has Burns being born on January twenty-third. In his resume of Scottish 
poetry he repeatedly refers to a work which greatly influenced Burns—Allan Ramsay’s TEA-
TABLE MISCELLANY, which according to Crapoulet was the TEA-TIME MISCELLANY. I 
read the 53-page Introduction before going on to the translations, and I was not encouraged 
when I saw Robert Fergusson’s AULD REEKIE translated as OLD STINKY.
Crapoulet mentions Highland Mary specifically only very briefly, in the Introduction, 
suggesting that she was a sort of plaything, soon forgotten. How then would he explain 
Burns’s hauntingly beautiful “Thou Lingering Star” written years after Highland Mary’s 
death? There are too many careless mistakes suggesting poor research or poor editing. For 
instance Crapoulet refers to the noted Burns scholar Hans Hecht as Doctor Hans.
In essence while Highland Mary is ill done in the introductory material, so are all the other 
figures that people the Burns universe. So we should now examine the poems themselves.
In assessing an anthology one supposes that the critic should concentrate on what the 
editor included rather than what was excluded. In his substantial collection of Burns’s poems 
and songs Crapoulet included only one work about Highland Mary—“Afton Water” as it is 
called. The translation is apt, if not very poetic. And there is no attempt at rhyme. No one 
would quarrel with the inclusion of this song, one of the finest and best known that the poet 
wrote. And perhaps with the scant attention paid to Mary Campbell, one poem is enough. 
But in the selecting process what happened to other gems such as “Ae fond Kiss” or “Of a’ 
the Airts the Wind can Blaw”, written for Clarinda and Jean Armour?
In 1988 there was published a small volume of poems by Burns translated into Chinese. 
There were eleven poems, one of which was “Highland Mary.” This is not the poem most 
people would have chosen, which sang the praises of the woman Burns loved.
To illustrate the continuing popularity of Highland Mary in 2012, a Ukrainian translated a 
selection of Burns’s poems. There is a short bilingual Introduction, but there are no notes to 
individual poems. Among the poems and songs we find “Flow Gently Sweet Afton.”
There was no Portuguese edition of Burns until I suggested to a Brazilian PhD candidate of 
mine, Luiza Loba, that she translate a selection. I chose fifty poems. The work was published 
in Rio in 1994.
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In an ingenious sales plan, the publishers boxed the volume with a miniature whiskey, so 
if the owner did not warm to the selection or the translation, he or she could at least enjoy 
Scotland’s greatest export.
We have had a brief look at how translators have treated the subject of Highland Mary in two 
languages, French and German, with brief mention of other languages.  
There are those who are dismissive of this love affair, but any poet who could write “Flow 
Gently Sweet Afton” and “Thou Lingering Star” had very certainly not taken the event lightly. 
And Burns would certainly not have proposed emigration to Jamaica with a woman who was 
just a passing fancy.
Robert Burns loved Mary Campbell very dearly, and we have all been enriched by the 
tributes he paid to his Highland Mary.”
Colin Hunter McQueen displayed a selection of Highland Mary pieces and took questions, 
interspersed by an intermission prior to the final paper. 
Gerard Carruthers is Professor of Scottish Literature at the University of Glasgow and a 
co-Director of the Centre for Robert Burns Studies. His Paper In Search of Highland Mary 
gave the observations on this subject of great local interest.
“The most direct piece of evidence about Mary Campbell from Robert Burns’s hand is the 
note in which he tells us that ‘after pretty long tract of the most reciprocal attachment’ the 
pair decided to take together a ‘projected change of life’. Mary, then, was either a serious 
love interest for Burns, or he later romanticised what had been a mere fling on the rebound 
from Jean Armour’s rejection of the poet early in 1786. There is an immediate problem with 
the standard story that Burns and Mary were going to begin a new life together in the West 
Indies, where Burns was supposedly going to take up the occupation of book-keeper on a 
slave plantation: such young book-keepers were not allowed to take women with them!, 
here and elsewhere in the ‘Highland Mary’ legend we have a rather intractable knot that 
requires the discovery of new documentary information.      
The note in Burns’s hand to which I referred was missing for many years. It had been 
published by R.H. Cromek in 1808 in his Reliques of Robert Burns as a text taken from 
the interleaved Scots Musical Museum but was found to be missing from its place in those 
volumes in the early twentieth century when inspected by J.C. Dick who wrote:    
The note has an important bearing on the Highland Mary episode, and it is necessary to 
warn the reader that a leaf from which Cromek is supposed to have copied it is now wanting 
in the Interleaved Museum. The questions arise, Was the note ever there? And, if so, why 
was it cut out, who abstracted it, and where is it now?
In the early 1800s Robert Hartley Cromek gained access to the interleaved SMM, published 
the note which he told us accompanied or was interleaf for the song, ‘The Highland Lassie 
O’ and Cromek also revealed the name ‘Mary Campbell’ for the first time in print. Cromek 
seemed to have been particularly good at winning the trust of those close to the poet, 
interviewing Burns family members and acquaintances, including Burns’s mother and his 
brother Gilbert; and it is important to note that in the first twenty years of the nineteenth 
century as more and more commentary and ‘facts’ emerged about Robert Burns, his brother 
Gilbert worked hard to correct errors and misinterpretation, becoming, to some extent, 
keeper of Robert’s reputation. Cromek does not tell us precisely who gave him the name of 
Mary Campbell, but his close associations with Burns family and friends and Gilbert’s tacit 
acceptance of Cromek’s revelation of Mary Campbell allow us pretty conclusively to infer, 
that Cromek was telling the true and authorised version of Robert and Mary. 
As already mentioned, by the time Dick came to view the interleaved SMM, the note was 
missing, and he raised the possible alarm that Cromek was sensationally lying about the 
most direct piece of evidence for the importance of Mary Campbell to Burns. When Dick 
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inspected the interleaved SMM it had passed through the hands of a small number of 
owners to Miss Oakshott who in 1903 was, seemingly, the first since the time of Cromek to 
allow scholarly access. Around 15 interleaf annotations put into print by Cromek, including 
the ‘Highland Lassie’ note, were missing. Dick concluded that given the small number of 
owners of the interleaved SMM, these annotations had never existed. In 1909 The Burns 
Chronicle published an article ‘Cromek Convicted’. The Burnsian world in the early 20th 
century was sure that Cromek was a fraudster and that Cromek had been lying about the 
annotations in the interleaved SMM. 
The tide turned in Cromek’s favour in the 1920s when another scholar, Davidson Cook, 
discovered some of the ‘missing’ annotations, published by Cromek, in the collection of 
Laing manuscripts in Edinburgh University Library.  These were manuscripts clearly in 
Burns’s hand. Davidson Cook on discovering the missing notes realised that although the 
‘Highland Lassie’ note was not among these, the probability was that it too was genuine and 
had existed even if it was now irretrievably lost. 
Biographers of Burns from the 1920s down to James Mackay thought the note probably was 
genuine, but it was a shame that no-one knew where it was. Then in 2009, Robert Crawford 
in his biography of the poet, The Bard, referred to a facsimile of the Highland Lassie note 
on the web – on SCRAN - and when we look we see it is in The Birthplace Museum. There 
was some discussion on the Burns Federation website, with a minority suggesting that 
this note was most likely a late nineteenth century forgery. As the Birthplace Museum was 
being renovated, the note like many items from Alloway was then in the safe-keeping of the 
National Library of Scotland. Along with one of the Senior Curators I scrutinised the note. 
Ink and hand looked entirely genuine to both of us; more telling though was the paper –rag-
based paper with distinctive ‘chainlines’, Comparing with the ‘non-removed’ notes of the 
interleaved SMM, the paper, including the chainlines, was identical as was the size of the 
paper even down to mildly irregular edges. The note was genuine, the central document 
attesting to Burns’s Highland Mary narrative was no longer in doubt. 
The exhibit catalogues for the Birthplace Museum showed that the note had been exhibited 
from 1963-1974 – they had the note at least one year before obtaining the interleaved SMM. 
We find in the Birthplace Museum catalogue for 1961 –– the following entry ‘Sixteen pages 
of lists of lists and words ... probably compiled in connection with Scots Musical Museum.� 
An arduous search undertaken by Julie Renfrew & Jean Nicolson unearthed a receipt from 
1907 where the BPM had bought from an Edinburgh bookseller for £150 a number of items 
including �1 page of Johnson�s Museum�,  it looks highly probably, in the absence of any 
other item with which it matches, to be the Highland Lassie note.   
This trail of literary detection tells us about the status of ‘Highland Mary’ in the late nineteenth 
and early twenty centuries. We are familiar with the story of the late nineteenth century 
‘Mariolatory’ of Mary: in which case wasn’t this note more sought after, more publicised at 
least – the only authentic relic of Mary’s life from the hand of Robert Burns? One argument 
is that people were by 1907 contented with the ‘myth’ and didn’t need anything material. 
Is it perhaps the case that ‘we’ wanted not so much to believe the myth, but had largely 
dismissed ‘Highland Mary’ as myth; we were de-programmed to find any hard new evidence 
about Mary Campbell because we thought the record was so covered in mythic mud. If so, 
this is an understandable mass reaction. In 1896, Archibald Munro’s The Story of Burns and 
Highland Mary appeared and is full of unsourced ‘events’ in the life of Mary that it is virtually 
a work of fiction. In the 1980s we had the often sound endeavours of James Mackay in 
ferreting out new information on Mary Campbell. His conclusion was that ‘Mary’ was actually 
‘Margaret’ and this was based on a clever but not entirely conclusive use of baptismal 
registers. I accepted Mackay’s conclusion here; but later thinking about it and along with 



45

Burns Chronicle Summer 2012

several conversations with ‘Highland Mary’ scholar, Norrie Paton, I am sceptical about the 
‘Margaret’ appellation, (see Burns Chronicle Spring 2012). And principally because Cromek 
was not corrected by either the Burns or Campbell families, which would have been likely 
given these and many other people still alive in the early nineteenth century who seemingly 
knew ‘Mary’. What allows Mackay to run with his thesis about the name is the undoubted 
fact that ‘Mary’ is a common pastoral name, so that it could be argued that in ‘To Mary in 
Heaven’, Burns is wreathing his dead lover in literary archetype; a similar thing to how 
the poet’s passionate acquaintance of his Edinburgh years, Agnes McLehose becomes 
his ‘Clarinda’. The other thing that goes against the appellation ‘Margaret’, is something 
highlighted by Robert Crawford in The Bard. This is the interview apparently given by Mary’s 
mother to ‘a Greenock paper’; this was reported in the Caledonian Mercury for 1823, in 
which Mrs Campbell clearly refers to her daughter throughout as ‘Mary’. It is just unfortunate 
that we can’t locate so far what this ‘Greenock’ newspaper was. This is one of a number of 
avenues of ‘new factual’ research that remain to be thoroughly carried out also. 
‘Mary’ isn’t the only bit of the name that has come under sceptical consideration. We have 
the idea expressed that the ‘Highland’ moniker for her was a bit improbable. Why would 
Mary have spoken Gaelic? Argyll by the late eighteenth century was really not part of the 
Gaelhealtachd. Well, there’s an argument to be had there, but even if Gaelic was largely 
absent, or at least far from a majority tongue in places like Campbeltown and Dunoon, 
there were in the lowlands significant pockets of Gaelic speakers from the west and the 
highlands, largely as a result of the pre-Clearances Highland migration that had been going 
on since 1746 and the defeat of the Jacobites. In towns such as Glasgow these highlanders 
in the late eighteenth century were often Catholics. In towns such as Greenock, they seem 
to be more Presbyterian. We know that there is a significant Gaelic speaking Presbyterian 
population in Greenock from at least the 1780s until the 1840s (and Greenock of course is 
where much of the Campbell family settle and where Mary dies and is buried). Again more 
work needs to be carried out along this avenue. 
Last year, the Herald newspaper carried suggestions that Mary Campbell ‘hadn’t existed’. 
The point I think that was being attempted was that the legend had taken on a life of its 
own, and there is some truth in this. I think it is understandable to some extent that there 
should be a reaction against the importance of ‘Highland Mary’. We can understand why 
Mary has been caught in the crossfire in a sense: she was used, we might argue, in the 
nineteenth century to sanitise Burns’s notorious relationships with a series of women. Mary, 
safely dead was the ideal, the romantic love Burns had never really had, reinstated in 19th 
century statues, portraits and porcelain-ware. This could, of course, even be historically 
justified given Burns’s own commemoration of Mary around the third anniversary of her 
death. Was she the love of his life?  or was  Jean Armour the true love of his life.  But, if we 
need to be careful about the hagiography of ‘Highland Mary’, we should be wary also of its 
dark opposite: anti-myth. And here I have in mind particularly, Burns’s contemporary, John 
Richmond, who paints Mary’s character in black terms for the Train manuscript. This, like a 
number of things in Jim Mackay’s biography is taken at face value; to quote Norrie Paton, 
‘No mention by Mackay that Richmond was an absolute scoundrel’. True: and the Train 
manuscripts which I’ve been working on in another context are far from reliable – much 
of material passed on to biographers is collated from the time of Cromek’s Reliques when 
people are realising that there is money to be made from memorials of a poet whose fame 
is growing after his death. We have to be mindful of this when we use the early nineteenth 
century Train manuscripts. Richmond had Burns realising Mary is unfaithful, but ‘like a dog 
to its vomit’ returning to her. What this suddenly new, uncorroborated story from the early 
nineteenth century seems to do is to provide an explanation, in the absence of any other, for 
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how quickly Burns could wholly turn to Jean once Mary was dead. In other words it is about 
vindicating one individual Burns, who has clear moral difficulties by blackening the name of 
another, Mary, whose life is actually much more of a blank and so in a sense safely to be 
castigated.
In seeking to find Mary’s actual baptismal record, the revelation also of the ‘Margaret’ 
moniker and with his reliance on Richmond’s testimony we see James Mackay’s attempt 
to breathe new life into the rather frozen legend. Along this trajectory, however, he is more 
accurate when he investigates the evidence surrounding Mary Campbell’s grave. This was 
dug up in 1920 and because the boards of an infant’s coffin were found there a decade later 
Catherine Carswell stated definitively that Mary had either been pregnant with or gave birth 
to Burns’s child as she died. Again: an entirely ‘new-fangled’ claim without any contemporary 
corroboration. It is also a doubtful one, not least because many people were often to be found 
in the one grave and not least at a time when infant mortality was very high and expensive 
grave space at a premium. Not long after and in response to Carswell’s biography, testimony 
even emerged (as reported in the Campeltown Courier) from descendants of the family 
whose baby had been placed in the grave, which was certainly not, if this was accurate, the 
child of either Robert or Mary.      
So, what is the evidence for the canonical story of Burns & Mary Campbell? Cromek’s 
testimony tacitly accepted by contemporaries and family members, the note itself, which 
he was the first to publish.  We should also note something about the relationship of Burns 
to Robert Riddell to whom he gifted the interleaved SMM. This was intended as a private 
gift to a highly trusted and confidential friend. The note is Burns entrusting to Riddell an 
intimate secret about his life that he didn’t intend to be widely broadcast in his lifetime or 
perhaps ever. This is also strongly suggestive that we are dealing with ‘the truth’. Other 
bits of evidence would be impressive in a court of law. To wit, Burns’s sister Isobel recalling 
how Burns received a letter in late 1786 (that’s as precise as she could be), and looked in 
agony as he read this, quickly leaving the room. Isobel was in no doubt that this was the 
epistle informing Burns of Mary’s death from – quote - ‘a malignant fever  [that] hurried my 
dear girl to the grave in a few days before I could even hear of her illness’, words that now 
since 2010, we know to be, without any doubt, those written by Burns himself. Also, in one of 
several breaches with his great confidante Mrs Dunlop in July 1789 he says, in response to 
a very cold letter from her that Mrs Dunlop’s epistle had given him ‘more pain than any letter, 
one excepted,’ he had ever received, ‘. The best logic, accepted by most Burns scholars, 
is that Burns here refers to the (now lost) letter of 1786 telling him of Mary’s demise. Not 
impossible that this could turn up, though it is quite likely that Burns destroys this letter. 
Something that biographers have not emphasised enough is that Burns himself is discreet 
about Mary Campbell; for personal reasons of discretion and also probably for the sake of 
the Campbell family. Burns is aware from early on that he has a certain notoriety. 
Burns’s relative silence about Mary Campbell has been taken to signify her lack of importance 
to him; actually, there is a strong element of sacred memory that might be argued on Burns’s 
part. His most explicit utterances on her are in his songs, ‘Thou Lingering Star’ and in 
‘Highland Mary’. In the case of the latter, as with the note, Burns insists on the biographical 
dimension: he sends ‘Highland Mary’ to George Thomson, noting to his editor – ‘The subject 
of the song is one of the most interesting passages of my youthful days.’ A very interesting 
comment is made additionally by the poet when he says he’d like to see the song enjoy 
‘celebrity’. From early on, Burns is himself a celebrity, talking at length about his life, not 
least in a long letter to Dr John Moore in 1787 after his first flush of fame, where he sets 
out on paper those influences that have contributed to his formation. He talks also about 
misfortunes in his life; talking of late 1786, he claims his ‘chest was on the road to Greenock’ 
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(as part of his plan to emigrate to Jamaica). What changes everything, he says, was a letter 
from Dr Blacklock which brings home to him the idea that literary success is now within 
his grasp. Now Blacklock was a dear friend for Burns in the period 1786-7, but what one 
man could have said about Burns’s poems, not yet widely known, that would have been so 
persuasive to stop Burns from going overseas is very unclear. Was it really the prospect of 
an ‘Edinburgh’ edition of his works being dangled when even the success of the ‘Kilmarnock’ 
edition was not yet at that point certain? What we have in the Moore letter, arguably, is a 
sanitised version of his life; a substitution effect I think in the case of the Blacklock letter 
which replaces a key narrative moment – another letter, the news of Mary Campbell’s death. 
Burns’s own ‘celebrity’ was mounted at the expense of certain true facts about his life. Some 
years later, when sending the song ‘Highland Mary’ to Thomson, he wants to balance things 
up – to redress the airbrushing found in the likes of the Moore letter.  In ‘Highland Mary’ for 
which he desires some ‘celebrity’, he very precisely sets the biographical record straight: he 
tells us he took leave of his love, Mary, at the castle of Montgomery, near Tarbolton. He also 
says they pledged to meet again,
But oh, fell Death’s untimely frost,
That nipt my Flower sae early!
Now green’s the sod, and cauld’s the clay,
That wraps my Highland Mary!
Burns wants the biography that he has suppressed, for perfectly understandable human 
reasons, to be published in another form – a most potent form – through one of his songs. 
There is something in the claim of Victorian Mariolatory, but it is a crucial point that Burns 
starts off something of the process of the ‘romantic’ memorialisation of Mary Campbell. 
One of the things we are constantly up against in Burns Studies is the idea that we know 
everything, that there is no more to be found. Apart from the general serendipity of what 
might appear in future there are at least four angles that require some more investigation. 
One of these is a suggestion by my colleague Nigel Leask that since the name of Campbell 
is so prominent in the Scottish plantations of the West Indies it is possible that the reason 
Burns and Mary planned so to emigrate was because doors were particularly open via a 
Campbell connection. This is pure speculation, but it would be worth a look at the archives 
in the West Indies, or elsewhere related to Campbell plantation activity to see what might 
present itself. Secondly: the association of Mary Campbell with Lochranza as a maid to 
the Reverend David Campbell; this was supposedly when Mary was 16 until about the 
age of 18. This story was popularised by Archibald Munro in his book of the 1890s. The 
problem is that there was apparently no such minister in Lochranza during the early 1780s. 
Is this virtually a piece of fraud? Or, possibly, might it be a garbled version of some Arran 
association, perhaps where Mary was in service to a kirk elder rather than a minister? This 
is worth following up. More substantially (at the moment) are two other areas: the Bibles 
supposedly exchanged by Robert & Mary; and the connection of Mary and the Campbell 
family with Greenock. 
 The story that Burns & Robert exchanged bibles is first heard of via Robert Cromek. What 
we now know about Cromek a propos the Highland Lassie note means that it would be 
brave and foolhardy to dismiss other elements of Cromek’s story. Nonetheless it would be 
good to have further corroboration. One of the supposed Bibles is extant: owned by the 
Birthplace Museum in Alloway. It is not surprising that Burns does not mention this episode. 
The exchange is too romantically iconic a moment. The twentieth century determination to 
de-romanticise Burns inoculates itself against such episodes. But it does not mean that the 
exchange of Bibles did not happen! If it were a total fabrication in 1808 by Cromek, why 
did Gilbert not object? Although Gilbert may have found this convenient, showing Burns a 
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propos Mary in an honourable light. The records for the Birthplace Museum for 25th January 
1841 record the following:
      At the Anniversary Dinner held this Day at Burns’ Monument in honour of the Birth of
the Poet Robert Burns, David Limond Esquire of Dalblair Provost of Ayr presented to the
Trustees of Burns’ Monument the Bibles given by Burns to His “Highland Mary”, which
Bibles had been purchased by Subscription at Montreal, Lower Canada, and transmitted
to the Provost of Ayr for presentation to the Monument erected on the Banks of the Doon
near Ayr.
The Bibles had been taken to Canada by William Anderson, son of Robert Anderson and 
Anne Campbell, Mary’s sister. There are newspaper accounts of the Bibles being on view 
on Montreal. This, with the Birthplace Museum records, inclines to the belief that both the 
Bibles existed, where is the missing one? Stories that Mary’s family were incensed by 
Robert Burns have perhaps been over-emphasised; though I’d imagine there was a certain 
amount of hurt towards Robert as he soon thrived as a poet and Mary was airbrushed out 
of his life-story. It is likely, however, that the Campbell family noticed Burns’s exertions on 
Mary’s behalf in his songs to Thomson etc. Some of the Campbell family were involved in 
the early Greenock Burns Club attempts to commemorate Mary Campbell and so cement 
the association between the pair. The concerted activity leading to the erection of the fine 
grave memorial in 1842 attests to the positive view of Mary and her relationship with Burns, 
including the business of the Bibles in the safekeeping of William Anderson. There has been 
no full trawl of Campbell and Anderson family memories from the first half of the nineteenth 
century down to the present. There are still Andersons and Campbells or their descendants 
and there must still be oral memory there that simply has not been explored.  Again we notice 
a certain complacency, perhaps, that we know everything that can be gleaned, and that we 
perhaps tend to mistrust ‘legend’ and ‘myth’, or be a bit too certain about the unreliability 
of these things. The interview in the ‘Greenock paper’ reported by the Caledonian Mercury 
and discovered as late as this century proves that more can be turned up. If only we could 
unearth a copy of the original newspaper itself!
It is time for researchers to go back to ‘Highland Mary’ in the belief that ‘new’ sources are still 
out there. There is more to come about that very real lover of Robert Burns, Mary Campbell 
of Argyllshire.”
President Margaret Dickson gave a few closing remarks and Senior Vice-President Ian 
Skene proposed a vote of thanks ending a great day of entertainment and education for the 
Burns enthusiasts in Greenock. 

Answers to Jim Connor Memorial quiz on P 15
1. Mossgiel.
2. Caesar and Luath.
3. The Rosamund
4. Jean McMurdo, daughter of the Chamberlain 

of Drumlanrig.
5. Anne Park, niece of Mrs Hyslop who kept the 

Globe Inn, Dumfries.
6. Ann Masterton, daughter of Burns friend Allan 

Masterton.
7. Hugh Rodger.
8. Poosie Nancy.
9. Jean Cruikshank, daughter of William 

Cruikshank.
10. A pony.
11. Louisa Fontenelle.
12. Dr James Adair.

13. Pietro Urbani’s  A Selection of Scots Songs, 
1794.

14. a. I view that noble, stately dome.   -  
Address to Edinburgh.

b.  She’s gotten bardies o her ain:   -  
Epistle to William Simpson.

c.  I was na fou, but just had plenty:  -  
Death and Doctor Hornbook.

d.  Buffet Thy servant e’en and morn,  -  
Holy Willie’s Prayer.

e.  Where Doon rins’ wimpling, clear:  -  
Halloween.

f.  While o’er their heads the hazels hing,  
-  The Birks of Aberfeldie. 
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